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Even the most reluctant pupils respond to the 


reality of films shown through Ampro projectors 


For full particulars, or a practical demonstration of Ampro Projectors, write to :— 
SIMPLEX-AMPRO LTD., 167-169 WARDOUR ST., LONDON W.1 AMPH 
MANUFACTURED IN GREAT BRITAIN UNDER U.K. PATENTS OF AMPRO CORP. U.S.A. 

KELVIN & HUGHES LTD., LONDON - GLASGOW . BASINGSTOKE ST 





GNOME TITLE LETTERS. A 
complete set of self-adhesive letters 
comprising 166 capital letters and 
symbols, 136 lower case, 42 silhouette 
cut-outs, 1 ruled background and a 
pair of tweezers. Available in red, 
blue, black, white, yellow and green. 
Price £2 per set. 


YOU CAN SET THE SPEED of 
your Paillard M8R 8mm. projector with 
great accuracy if you fit a stroboscopic 
speed indicator. This simple device 
indicates speeds of 16 and 20 frames per 
second and only takes a few moments to 
fic. Price 18/6 post 3d. 


WONDERFUL FILMS for your home 
library. There are Walton Home 
Movies to suit all tastes in 8mm., 
9.5mm. and 16mm. sizes; colour, 
black and white, silent and sound. 
Subjects include comedies, cartoons, 
glamour, travel, pageantry, thrills, 
sports, historical films and westerns. 
Write today for the latest Walton 12- 
page catalogue, free on request. 


DO YOU WASTE FILM and time 
by faulty exposure ? Every shot can be 
perfectly exposed if you use a good 
electric exposure meter. The Sixon is 
a modestly priced instrument yet 
highly accurate and simple to use. 
Suitable for use with both cine and still 
cameras it will determine exposure by 
both reflected light and incident light 
methods. With full instructions 
Price 46 9 2 


HERE’S THE ANSWER tc your 
focusin problems-——the Focorect 
coupled rangefinder. The Focorect is a 
unique attachment which converts any 
cine camera into a coupled rangefinder 
camera. it takes no more time or 
trouble to couple the Focorect to a 
camera than to attach a filter. The 
Focorect M for all cine cameras with 
lens mounts of 23 to 32mm. is priced 
at £17 4 6 with case. Write today 
for illustrated leaflet. 


THE SOLUTION to your splicing 
problem is the new Premier De Luxe 
splicer with automatic dry scraper. It's 
rapid, accurate, simple to use and built 
for a lifetime of service. Joins 8mm. and 
16mm. films—Price £12 12 0 As 
used in our own film library. 


NEW 9.5mm. PATHESCOPE 
FILMS for your library 
Laurel and Hardy in 
HOW TO SELL A CARPET. C€.30689, 
100ft. oan 19/6 
HAPPY RETURNS. D.30690, 60fc.... 9/6 
BOWLED OVER, C.30691, 100ft. ... 19/6 
HOT HEAD. C.30692, 100ft. 19/6 
Postage and packing 3d. extra. 


personal 


PLASTIC REELS AND CANS will 
not distort, are light and transparent. 
We have the following sizes in stock : 
200ft. 8mm. reel and can 5/9 post 4d. 
400ft. 8mm. reel and can 8/- post 6d. 
400ft. 9.5mm. reel and can 8/- post 6d 
400ft. 16mm. reel and can 8/- post 6d 


THEY ONLY COST A FEW 
SHILLINGS but you can't operate 
your projector without them. Always 
have a set of projector belts in reserve 
and be prepared in the event of a break. 
We can supply the following sets of 
belts from stock : 


Ampro Stylist, set of 3 

Ampro Stylist Major, set of 3 
Dekko, set of 3 

Eumig P25 and P26, set of 3 
Eumig P8, set of 2 - 

G.B. Bell & Howell 613, set of 3 
G.B. Bell & Howell 601, set of 2 
G.B. Bell & Howell 621, set of 2 
G.B. Bell & Howell 622, set of 2 . 
G.B. Bell & Howell 630, set of 2. 
Pathescope Gem and Son, set of 3 
Specto Standard 400ft., set of 3 
Specto 500 800ft., set of 3 
Specto chain drive 


MuMwranoewae, 


WITH HOLIDAYS AHEAD | read 

these and make the most of your 

holiday opportunities : 

HOW TO MAKE HOLIDAY FILMS 
7/6 post 3d 


TRAVEL WITH A CINE CAMERA 
2/6 post 3d 


HOW TO USE COLOUR 7/6 post 3d 
FAMILY MOVIES OUTDOORS 2/6 post 3d. 


COLOUR MOVIES FOR THE BEGINNER 
8/6 post 3d. 


EXCLUSIVE TO OUR FILM 
LIBRARY~—-Two new Chaplin 9.5mm. 
comedies CHARLIE AT THE RACES and 
CHARLIE AT THE STUDIO. These 
laughter-provoking films are available 
for hire ONLY from our library, at 
normal hire rates. 9.5mm. film cata- 
logue and full details free on request. 


HAVE YOU CONSIDERED the 
many advantages members of our 
16mm. sound Film Library enjoy ? 
The pick of the world’s screen enter- 
tainment is theirs. Without unneces- 
sary complications or additional booking 
charges--we can obtain such films as 
BICYCLE THIEVES, GENEVIEVE, KISS ME 
KATE. Our very careful attention is 
given to customers who reside out of 
town and require films to be supplied 
by post. May we send you further 
details ? 





PATHESCOPE POR- 
TRAIT ATTACHMENTS 
enable you to take close-up 
shots, titles, portraits, 
flowers, models, tricks, etc. 
with a minimum of fuss. 
Three attachments available 
give sharp focus at distances 
of 1ft. B8in., Be. Bin., and 
6ft. 6in. They will fic Pathe- 
scope cameras with {/2.5 and 
{/3.5 lenses and are priced 
at 16/7 each, post 4d. 


THE BRITISH 


PHOTO FAIR 


i6th—2ist MAY 
SEE US AT 


ZEISS MOVIKON 8&8 
OWNERS, we have just 
received the first deliveries of 
additional lenses for your 
camera. Two types are avail- 
able: the Movigonar 5mm. 
wide angle attachment and 
the 20mm. telephoto attach- 
ment. Bothare provided with 
matched viewfinders and lens 
hoods and supplied in fitted 
cases. They are priced at 
£32 17 3 each. 
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MICRON XXV 
SPECTO 500 1émm. sound projector 
PROJECTORS A sound projector in a sim 
500 watt lamp, 800ft. spool race Quiet running, wi 
arms. 750 watt lamp, 10 wa 
amplifier, 2,000ft. spool arr 
Rapid rewind. Price £1 


8mm. model 0 
9.5mm. model ... 0 
16mm. model ... 0 
Dual 9.5/16mm. 0 
Dual 8/16mm. ... 0 
Case as 0 


EUMIG P8 8mm. 
12 volt 100 watt lamp, 
400ft. spool arms, 
PAILLARD C8 8mm. geared rewind, for 
Pocket size with 7 ZEISS MOVIKON 86, 6mm. _ A.C. supplies 110-240 
speeds, single shots, cable Spool loading, single shots, with volts. Simple to thread 
release, optical finder 10mm. f/1.9 focusing lens. Socket to attach table |. 
dar< Price . £54 3 3  itamp. Price £32 © 


matched to star i and 
tele lenses. With zip 5mm, wide angle attachment with Carrying case é1 12 6 
432 17 3 


case and wrist strap. finder... 
With {/2.5 lens £5513 0 20mm. telephoto attachment 
432 17 3 


Wich {/1.9 lens £7111 0 with finder 





Announcing the New 
G.B. Bell & Howell British mad 
8mm. Camera and Projector. . 


MODEL 624 CAMERA 

Spool loading, large brilliant viewfinder, simple threading, sin 
G.B. Bell & Howell da frame release, exposure setting dial. With 10mm. f/2.3 le 
AUTOLOAD témm. b Price £2816 4 Carrying case 42 6 8 Delivery commenc 
3 second magazine load- 3 early May. 

ing, 5 filming speeds, « ' } 

built-in exposure guide, ; MODEL 625 PROJECTOR 

interchangeable jens mt. 500 watt lighting, 1in. {/1.6 lens, 400ft. capacity spool arr 
T.T.H, lenses connects directly to A.C. mains. With die-cast aluminium ca 
With{/1.9iens £89869 Price £35 © O Delivery commencing mid May. 

With {/1.4 lens £105 6 ? 


Foremost in Photography inI9Z 








HEATON: 


T. 


SII (13 Lines) 


puaranteed 
Second-hand 
Equipment 


m. Cameras 


odak 8-20 with f/3.5 lens, case . nm es 
odak 8-60 de luxe model with {/1. 9 lens -.. €37 10 
.B. Bell & Howell Sportster, 4 speeds, f /2.5 lens, 

case 10 
fa Movex éL, {/2. 8 lens, buile- in exposure 

meter, cassette loading .. , 10 
ystone Olympic, f/1.9 lens, 3 speeds , wiih 10 
odak Brownie, f/2.7 lens. ne 0 
kko 128, with f/2.5 fixed focus lens, case. 

eva with f/1.9 fixed focus lens, variable © speeds, 

single pictures ‘ - wee 

dmira f /2.8 lens, variable speeds, ‘case 


mm. Cameras 


thescope B, f/3.5 lens ... 

thescope H, f/2.5 lens, variable speeds 
thescope de luxe, f/3.5 lens 

thescope Webo A with {/1.9 lens, 50fe. ~ maga- 
zine loading , 


mm. Cameras 


odak Magazine, {/1.9 lens, 3 speeds, case : 

| & Howell 70DA with Cooke tin. {/1.8, 3iin. 
{/3.3, turret head, variable speeds, case pa 
ystone A12, £/2.5 lens, 100ft. spool loading, 
turret head, variable speeds, single shots, case 
odak BB Jnr., 50ft. spool loading, f/3.5 lens, 
case oss “4 aa ie st 

iss Movikon, 100ft. spool loading, 4 speeds, 
delayed action, variable shutter, coupled range- 
finder. With 1in. f/1.4 and 3in. {/4 lenses, case £140 
fa Movex, 100ft. spool loading, f/1.5 lens ... £37 
pdak BB Jnr., 50ft. spool loading, {/1.9 lens, 
case 

sign Super Kinecam, lin. {/1.5 and 2in. f 4. 9 
lenses, case 

iard H16 with Dalimeyer 1in */1.5, Dallmeyer 
w.a. f/1.5 and Dalimeyer 2in. f/ 4.9 lenses, case £107 


m. Projectors 


kko 118A, 500w. lamp, 400ft. spool arms, for 
200-250v. A.C. /D.C. £32 
ver Pantalux with 500w. lamp, ‘400ft. capacity £45 
illard Bolex G8, 500w. lamp, 400ft. oar 
transformer, case .. £47 10 
bdak 50R, 200w. lamp, built-in resistance . 0 6 
bdak 8-45, 200w. lamp , . £22 10 


LONDON W.I 


Part of our Showrooms 


9.5mm. Projectors 


Specto 500, 900ft. spool arms, 500w. lamp, for 
A.C. /D.C. 200-250 volts > ; 


1émm. Silent Projectors 


Kodascope D, 300w. lamp, 400ft. spool arms, case £20 10 
B. & H. Filmosound Utility model V, 750w. lamp, 

1,600ft. capacity, complete £100 
G.B. Bell & Howell 613, 750w. lamp, 800ft. naan 

arms, reverse, stills, rewind, case... £67 
Specto E, 250w. lamp, built-in transformer ... £30 
Pathescope Gem, 12v. 100w. lamp, 800ft. spool 

arms for 200-250v. A.C. 427 
Keystone A81, 750w. lamp, stills, ‘reverse, trans- 

former and case eee 


Dual Projectors 
Specto Dual 9.5/16mm., 100w. lamp, 400ft. arms £37 
Ditmar Duo 8/16mm., 500w. eh: reverse, 
stills, rapid rewind £62 
Bolex G916, 500w. lamp, reverse, ‘stills, ‘rewind, 
case £42 


fémm. Sound Projectors 


Bell & Howell Filmosound 142, 750w. lamp £130 
Ampro Stylist, 750w. lamp, 4w. sound . £130 
G.B. Bell & Howell 601, 750w. lamp, 10w. sound £150 
G.B. Bell & Howell 621, 1,000w. lamp, 10w. sound £175 
Pathescope Pax, 750w. lamp, 1,600ft. spool arms £123 


Exposure Meters 


Weston Master | cine exposure meter 
Weston cine meter model 819 
Weston Master |! cine meter 





ASY PAYMENT DEPOSIT 20%, 


BALANCE UP TO 2 YEARS 


TT AAU, 








CARLTON CINE SERVICE 


8mm. & 16mm. 
SOUND & SILENT FILM LIBRARY 
GEVAERT & KODAK FILM STOCK 


‘ 8mm. PROJECTORS 
G.B./B.H. 500w. Model 606H : ot a 0 
— MBSR, 9 ag le y -» 68 0 
umig P86, 12v oe i) 
piaconal =} UNIVERSAL ee tm cavienas 

MODE Bolex » Yvar 13mm. {/1.9 focusing lens ... £86 6 

L , MODEL Bolex C8, Yvar 12.5mm. {/2.5 lens in Somusing 
(16, 9.5 and 8mm.) mount ... 55 0 
G.B. /B.H. Viceroy, 12.5mm. "1/2.5 lens a 7 

G.B./B.H. Sportster, Mytal 12.5mm. [/2.5 
Universal focus lens .. , £43 6 
Eumig C8, 12.5mm. f/2. 8 lens £27 6 
Kodak 8-55 Ektanon {/2.7 pre focus lens £39 0 

16mm. CAMERAS 

Bolex H16 Filcersiot, 25mm. ee (/1.5 ...€9192 6 
8 
0 
0 
0 
0 
0 
& 
D 





Film Joiners 





G.B./B.H. 603T Autoload, tin. {/1.9 lens, 
turret ... £107 
G.B. /B. H. 603 Autoload, fin. f/1. 9 lens . 
SOUND PROJECTORS 
Ampro Major Mk. Il, A.C., de luxe trans. 
Ampro Stylist Educational, A.C Pe. 
one case 
G.8. 8. & H. Model 626, A.C. /D.C... , * 
Victor Greyline Mk. 11, A.C., complete ... £239 
Sales and Service Agents for : 
Only £4. 17. 6. SIMPLEX - AMPRO - DEBRIE - G.B. BELL 
HOWELL - SPECTO - KODAK - PAILLAR 
(Full particulars of these Premier Film Joiners BOLEX - VICTOR - ALDIS - EUMIG 
equest) A COMPLETE SERVICE 


ROBERT RIGBY LTD. 340 CARLTON HILL 
Premier Works, Northington 8t., Londen, W.C.1 NOTTI NG HAM 


Tel.: NOTTM. 24-7364 

















OLYMPIA LONDON 


MAINS VOLTAGE 

atime 66 5QQ” 
@ OIL BATH GEARBOX 
@ COATED LENS 


@ AUTOMATIC REWIND 


at 
@ s00ft. SPOOL ARMS £ 3 3 


See it at your Dealers 


SPECTO LID. Vale Rid Windsor 
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SUPPLidaags OF FuOoTecaarea teuirmtar 


ALLACE HEATON Lk: 


166 VICTORIA STREET 


LONDON, S.W.1 VIC. 8850-1121 = (°"uatuT see 
SS 0000 





* EASY TERMS arrancep oN ALL APPARATUS OVER £10 * 
A FEW SECOND-HAND BARGAINS | G8. BELL & HoweLt 


8mm. Cinemaster I, {/2.5 lens, three AUTOTURRET témm. 


speeds, meter ped tol 425 10 0 
8mm. Cine Kodak, f/3.5 ped ... £22 10 
8mm. G.B. Bell & Howell Sportster, 

| 3 ape Pe sat £37 10 
thin. f/2.8 Schneider Xenar telephoto 

for Sportster _ oa --» £14 10 
16mm. Cine Kodak B, f/1.9 lens 435 0 
9.5mm. Pathe Gem projector. £26 10 
9.5mm. Specto 100 projector £19 19 
9.5mm. Noris projector £14 10 A compact magazine loading 


16mm. Specto 500 projector £40 0 camera with twin lens turret, 
five filming speeds, single shot 


G.B. BELL & HOWELL a a — — 7 ipoture 
622 Sapphire. G.B. 8B. & H.’s calculator. Price with T.T.H. tin. 
latest Soead projector with NEW 1955 dpe - ~ ne $s 3 
improved sound and quiet 4 as .P. Deposit sinh 117 3 
operation. Price with 12in. © IN E © A T A LOG | j E 
speaker and transformer £249 

E.P. Deposit ... ... £50 | Right up to date, including all the latest in IMPORTANT 

cine cameras, projectors and accessories. NOTICE 


PRICE ... 6d 
@HIGHEST QUALITY MAKE SURE OF YOUR CoPY.. hao 
@LOWEST PRICES POST THE COUPON TODAY 4 In the limited space at our 
“| disposal it is impossible to 
@FULL GUARANTEES Te . list anything like all the items 
q we stock—we can, however, 
@PART EXCHANGES supply most of the new ap- 
aratus advertised in this 


@INSURANCE 4 ournal— please forward your 
inquiry to the address above. 

















—— 





@EASY PAYMENTS  o 


@AFTER SALES SERVICE SEND THIS COUPON TODAY FOR OUR 
| 1955 ILLUSTRATED CINE CATALOGUE 
| and to register for our FREE MAILING Service. 





@FILMS for SALE@ 


(Sound or Silent) Wallace Heaton Led., 166 Victoria Street, 


London, $.W.1 


in all three sizes. 
Name 


| 
| 
CARTOON, TRAVEL, | 
BELL & HOWELL 252 
PAGEANTRY, SPORT, 8mm. With coated [/2.3 | Address 
ANIMAL, COMEDY etc. lens, large brilliant view- | 
finder, single shot release. 
a 3 | 
| 
| 


LISTS FREE ! Price 


Carrying ae. 2668 





[] 


Please send Cine Catalogue j 6d. enclosed 





A 47 BERKELEY STREET ry | Please eer me for FREE mailing literature as 
LONDON, W.1 ; circulate 




















PHOTOGRAPHIC 


SECOND-HAND CINE CAMERAS 

8mm. Paillard Bolex H8, turret for three 
lenses, with 12.5mm. f/1.5 lens, 1hin. £/1.9 
lens, case 

—— Siemeris, spoo 


tm. Kodak Eight-20, {/1. 9 focusing lens, 


(Soum: ‘Paillard Bolex Hi6, three-lens 
turret, tin. {/1.5 16mm. {/1.5 wide 
angle lens, 3in. {/3.5 lens, case 

1émm. G.B. Autoload Model 603, maga- 
zine loading, {/1.9 T.T.H lens, case, in new 
condition pom nee ° 

lémm. Pailiard Bolex H16, Filtersiot 
model, with tin. {/1.5 Switar, 16mm. {/2.8 
wide angle leas 36mm. {/2.8 telephoto, 
all coated, with reflex focuser, case os 

8mm. Eumig C3, it-in exposure meter, 
coupled to lens iris 1.9 fixed focus lens, 
spool loading, three speeds, Sapeetes 
only . 

8mm. Dralowid Reporter, /2.5 lens, case, 
shop-solled only - , 

NEW CINE CAMERAS 

8mm. Zeiss Movikon 8, {/1.9 Movitar 

9.5mm. Pathescope HB National Il, f/1.9 
coated Berthior focusing mount, four 
speeds, H type chargers. ol 

fémm. Kodak Royal, 50fc. magazine load- 
ing, {/1.9 Ekear, three sp 


ens 


eeds 
SECOND-HAND CINE. PROJECTORS 


9.5mm, Pathe Germ, 

9.5mm, and témrm 
watt ... 

9.5mm. Specto, 500 

9.5mm, Pathe Son 


200 wa 
Pathe 2008-Pius, 200 


watt, 800ft. spool arms 
sound projector, as 


new ... 
Paillard Bolex G3, for 16/9. 5 /8mm. films, 


with all parts, two lenses, case... 
1émm. Bell & Howell, 250 watt ... 


37 BOND STREET, LEEDS 1 


loading, £/2.2 lens, - 
£ 


0 
0 
2 10 


£139 10 


0245 0 


vy) 
£39 17 


. £54 3 


. £55 13 


£21 19 


£19 10 
£37 10 


£57 10 
0 


. 210 


1émm. Paillard Bolex G16, 500 watt, case 

1émm. Victor sound projector Model 
40, complete, with spare lamps, etc., as new 

8mm. G.B. Model 606, 400 watt, case, as 
new eos eee oes eee ose aes 

SHOP-SOILED CINE PROJECTORS 

1émm. Kodascope, 750 watt, complete 
with transformer, case 

16mm. G.B. Model 621 Compact. sound 
projector, 750 o- 1,000 watt, complete 
with speaker and transformer bes £ 


fémm. G.B. Model 621 Standard, with 


separate speaker and transformer 

1émm. Specto, 500 w 

VARIOUS CINE ACCESSORIES 

72 x 72in. Cine Screen, giass beaded ad 
duced from £6.0.0) .. 

Ever Ready Case, for Eumig ce camera , 

Combination Case, for Viceroy ... 

4in. f /3.5 Dalimeyer, — type C C mount 
(reduced from £24.12.11) . 

Sin. €/2.5 Mytal, for Viceroy 

~*~ ~~ perp Projection Lens, 

ec 

Pa em, 1/15 Dalimeyer wide angle lens, 
coated, for Viceroy .. 

12.5mm. {/1.4 T.T.H. Wwotal, for Viceroy 
(reduced from £32.10.0) . 

2in. f /1.9 Dalimeyer, coated, for Bolex H16 

12.5mm. f/2.8 Yvar, for Bolex L8 ... 

Carrying Case, for G.B. 606 projector 

Bin. (ae Yvar telephoto, for H16 , 

Paillard Bolex Stereo Attachment, for 
H16 camera and for projecting, reduced to 

Brun Cine Titler, New abe , 

Brun Cine Effects Box, complete 

800ft. Eurnig Extension Arms, for 16mm. 

Eumig Carrying Case, for P25 prapeaner, 
New ... 

Carryin 

Cinecr: 


Pa 


Case, ‘for Pathe Gem 
t Titier, complete .. 


LEEDS 


Tel. : Leeds 25106 


att, 800ft. spool arms £44 


£4 
£3 
£6 


£18 


eecoc ooeo oceo-o S&© S&S feo Soe 





SELECTIONS OF CINE STOCK AT NEWPORT :— 


NEW CINE CAMERAS 
fémm. G.B. Mode! 603, 50ft. magazine 
loading, {/1.9 T.T.H., five speeds and 
single exposures, interchangeable lens 
9.5mm. Pathescope Motocamera H, f{ /2.5 
fixed focus lens, takes daylight loading H 
type chargers 
9.5mm. Pathescope Pat, interchangeable 
two-stop lens, H type charger loading 
8mm. Zeiss Movikon 8, spool loading, 
{/1.9 Movitar, focusing from infinity to 
Bin., single speed see = SS 
8mm, Paillard Bolex B8, turret for two 
lenses, spoo! loading, with {/1.9 focusing 
lens, seven speed : 
SECOND.- HAND CINE CAMERAS 
fémm. Cine Kodak K, {/3.5 and 2in. £/1.9 
lens, in ficted case 
9.5mm. Pathescope 
{/2.5 fixed focus le 
9.5mm. Dekko, 
Dalimeyer, case ‘ ; 
8mm. Pailiard Bolex cs, {/1.9 lens in 
focusing mount, seven speeds, as new ... 
8mm. Cine Kodak Os {/2.7 lens, 
as new ; ; 


Motocamera H ° 


‘ | lens, with 2in. {/1.9 


43 COMMERCIAL STREET 


. 0 0 0 


£26 10 


. £13 18 


£75 0 
£21 10 
£22 10 
45 0 


£32 10 


NEWPORT (Mon.) 


SECOND-HAND CINE PROJECTORS 


témm. G.B. Model 621 sound veg ell 


complete, shop-soiled only 

9.5mm, Pathe Gem, 100 watt 

9.5mm. Pathe Son sound praceater, © as 
new ... 

9.5men. Specto, 100 watt, as new ... 

8mm. Specto, van 

MISCELLANEOUS. ITEMS 

thin. Viewfinder, for G.B. Viceroy cine 
camera, shop-soiled 

Pathe Ace Motor, shop-soiled only ~ 

1émm. Scopex Rewinder, with illuminated 
rg oer poe. shop-soiled é 

G.B. 
sys pret 

Ditmar Universal Splicer, ‘New ... 

Pathe 9.5mm. Splicer ‘ be 


i 732 Tape Recorder, shop- 


£9 10 


£58 10 


42 15 
£1 10 





OUR EASY PAYMENTS 
We shall be delighted to sup 


for your convenience. 
deposit. 





pel ee with any 
apparatus over £10 on EA AYMENTS. 
The whole scheme is trouble-free and devised 
You pay only 25% 
Full details on request. 





Tel. : Newport 63603 

















PHOTOGRAPHIC 


t6mm. Paillard H16 


“FILTERSLOT” Model 


This enables one set of filters to be used for all 
lenses, as they are inserted in a slot tehind the 


turret. 
IMPROVED TURRET DESIGN 
Fitted with 25mm. f/1.4 Switar coated 


NEW 


£210 13 6G 
Paillard H16, £/1.9 Pizar ... £172 § 


ACCESSORIES FOR PAILLARD H16 
16mm. f/2.8 Yvar w.a., coated . £27 16 
16mm. f/1.8 Switar w.a., coated . £43 14 
50mm. {/1.4 Switar, coated : ... £68 18 
75mm. {/2.8 Yvar, coated ‘ ... €47 14 
Leather Combination case jee > Me § 





SECOND-HAND témm. CINE CAMERAS 
Kodak Royal, magazine loading, [/1.9 
coated lens, with case ‘ £85 
Zeiss Movikon, in fitted case, with {/1. 4 
coated Sonnar, 7.5cm. {/4 coated lens, 
both coupled to rangefinder, also with 
5m. f /2.8 Sonnar, 18cm. f /6.3 Tele-Tessar, 
filters, supplementary lenses, focusing 
magnifier .. . £250 
Filmo 70DA, with back wind, 17mm. {/2. 7 
Velostigmat, tin. £/1.9 lens, 3in. f/4 lens, 
multifinder, block case ‘n . £14 
Kodak Model K, tin. {/1.9 jens, {/2. 7 wide 
— Sin,  /4. 5 telephoto, 4 filters, block 


Filmo 70DE, with back wind, f/f. 9 Super 
Comat, 2. Bin, {/2.3 Panchrotal boo . at 
G.1.C., {/1. 9 Berthiot Cisior, without case. . 2 
Kodak BB, {/1.9 iens, case, ‘filter . 9 
Keystone Model A12, {/1.9 coated lens ... £79 

NEW témm. CINE CAMERA 

oo Kodak Magazine Royal, {/1.9 Cine 

Paillard H16, {/1.4 Switar, 50mm. {/1.4 
Switar, filtersiot model, octameter finder £323 

G.B. Autoload Model 603T, twin lens 
turret, {/1.9 T.T.H. coated lens ... er 

G.B. Autoload Model 603, {/1.9 T.T. H. 
coated interchangeable lens, five speeds... £90 


112 


SECOND-HAND 8mm. CINE CAMERAS 
Revere Magazine 8, tri-lens turret, with 
{/2.8 and £/3.8 telephoto, hood . £75 
Paillard Bolex L8, dass 9 coated Genevar, 
in box £45 
Filmo, {/1.4 Mirotal, “speeded to 32 f.p “ 
case j soy oe 
Zeiss Movikon K, {/2 Sonnar, 4 speeds, 
case . 45 
Cine Kodak Model 60, £/1. 9 lens, with /4.5 
telephoto, case £37 
Paillard L8, {/1.5 Swicar, block case £69 
G.B. Sportster, f/2.5 T.T.H., fixed focus, 
with case ia £35 
NEW 8mm. CINE CAMERAS 
ay /2.8 coated lens, speeded 16 to 64 


f.p 

Pi a Christen, {/1. ‘9 coated lens, four 
speeds 

Paillard L8, /2. 8 Yvar- Filtin, ‘case... 

Cine Kodak Magazine 8, {/1.9 Ektanon, 
case .. 

G.B. Viceroy, (/2. 5 Mytal, tri- lens turret. 

G.B. Sportster, f/2.5 T.T.H., fixed focus . 

Zeiss Movikon 8, {/1.9 Movitar, ae 

Paillard Bolex cB, {/2.5 Yvar in manny 
mount 

16mm. SOUND PROJECTORS 

Ampro Stylist Major, model ||, complete 
with loudspeaker and transformer, New... £245 

G.B. Model 622 Sapphire, 750 or 1,000 wart 
12in. speaker, with transformer, New ... £249 

G.B. Model 621, standard model, with 
speaker and transformer, second-hand ... £195 

lémm. SILENT PROJECTORS 

er We 500 watt, convertible to sound, 

1,600ft. spool arms, with case. £130 

G.B. Model 613, 750 watt, with transformer, 

wooden case 


Paillard Bolex BS 
8mm. TWIN-TURRET 
MODEL 





Evolved from the famous L8 
model, this new camera features 
seven speeds; the variable 
viewfinder makes use of the 
‘‘zoom"’ principle for setting 
appropriate viewfinder for 12.5, 
25 and 36mm. focal lengths. The 
footage indicator is much more 
easily seen being now beneath 
the viewfinder window. The 
shutter release has been im- 

proved in design for easier 

operation, with safety lock 

and “‘lock-run’’ positions. 


The B8 is complete with {/1.9 Yvar, coated and in 
focusing mount, with cable release 


£86 2 6 


The B8 with 12.5mm. f/2.8 Yvar, ctd. .. 
The B8 with 12.5mm. f/1.5 Switar, ctd. 


TELE LENSES FOR THE B88: 
25mm. {/2.5 Yvar, coated ... 431 2 
36mm. f/2.8 Yvar, coated ... : £33 2 


. 48 18 
£116 12 


LONDON, W.1 


Tel. : Hyde Park 5048/9 
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GER 2537 GER 8119 | GER 3378 | REG 3318 


It’s NEW! tm preere 
With 500 watt Mains Voltage Lamp 


only £33-0-0 only 


H.P. deposit £4-19-0 


The Specto Popular 8mm. projector retains the basic Specto appearance and features 
500 watt lamp Coated wide aperture lens. 
Oil bath gearbox. Independent lamp and motor switch 
Automatic rewind. Aluminium alloy body. 
600ft. spool arms. Variable speed control. 
Ball bearing motor. Easily cleaned gate. 
Suppressed to prevent TV interference. 


Unless otherwise ordered, a 230 volt lamp will be supplied. Lamps from 200 to 250 volts 


It's New! 


THE 625 BELL & HOWELL THE 624 BELL & HOWELL 
be I IFILL ° PROJ K¢ TOR TTT) Cc AMER 4 


£35 -0-90 
H.P. DEPOSIT £5 5 0 £28 -16-4 


- 500 wact lams 1 straight line optical system. H.P. DEPOSIT £4 7 0O 

. lin. £/1.6 highly corrected lens—picture up to ite 
6 feet wide 

. Plugs direct to A mains Carrying case a2 68 

e t. spool capacity 2hin. telephoto attachment with filter 

. Special condenser—-increases proportion of light retaining ring aa dee ow 
rays. 1. Exposure setting ‘dial. 

. Three-toothed shuctie ensuring perfect safety and . Picture window viewfinder providing extra large 
unbroken rock-steady performance even when picture. 
running film with damaged perforations. Forced . d-way starting button—normal run, single frame 
draught keeps lamp cool. exposures or continuous lock run. 

» Framing adjustmenc—simple lever control. » 10mm. f/2.3 lens—giving wide angle view. 

. Convenient tilt control . Footage counter. 

. Power driven rewind . Simple threading. 

. Diecast alumir carrying case (6 x 8 x 12in.) . Long film run. 
houses projector and spare spool, weighs 12 Ibs . Single speed. 

. Weight complete —12 Ibs. . Strength without weight—only 2 Ibs. 











£10 13 4 











ED SPAT CEL BREN IES cece 00 coccasciackaphpudetbsccacsbedbodvesctvces obabdbsevess . 
I ENCLOSE £& ' d. Cash/or First Payment on H.P. £ : 
NAME .. 

ADDRESS 


p---------- 





Movie Making Pius— 


The Very Best 
Demonstration [| 4 FINE RANGE OF APPARATUS PLUS COURTESY & SERVICE 
G.B. Bell «nd Howell Model 622 16mm. Sapphire sound orejeeter 


| a 
Facilities oe Paillard Bolex 8mm. MBR, 400ft. capacity, A.C. /D.C. 


Eumig P8, 12v. 100w. lamp, 400ft. capacity . 
Complete Specto range of projectors 3 including : 


i 8mm. model . 
At 45 Corporation St. + 7 serllagpan 
IN COMFORT AND IDEAL 9.5mm. /16mm. dual model 
HOME CONDITIONS EQUIP- Stellira screens, full range available, 24 x 18 beaded 


Excella Celfix, 40 x 30. 

MENT CAN BE DEMONSTRA- 16mm. Zeiss Moviscop viewer 
TED IN OUR PROJECTION 8mm. Eumig C8 electric camera, (/2.8 44. lens 
LOUNGE. The G.B. Beli and Ho well Mag-Optical 630 projector 
Victor with Ekco Sound—Mag-Optical A 
The Silver Major Ampro—Mag-Optical, complete 
The Micron XXV. Self-contained cinema ... 
and in9.5mm. The Pathescope Son 
Bell and Howell Sportster 
Bolex H16 Filterslot Model, f/1. 9 
Cine Kodak Royal, f/1.9 : 
G.B. 16mm. Autoload, f/1.9 

ALL THE ABOVE READY FOR IMMEDIATE DEMONSTRATION 

WRITE FOR FULL ILLUSTRATED LITERATURE. S.A.E. 


—s 


—— 
eocoecoooooeeocosaeoes ooo 


auvcccoouw ooo 


~~ 


At Paradise Street 


THE SMALLEST FULLY 
EQUIPPED CINEMA IN THE 
CENTRE OF BIRMINGHAM IS 
AVAILABLE FOR DEMONSTRA- 
TION OF STILL AND CINE 
PROJECTION EQUIPMENT. 


a 
ecouacocoeo 





BIRCOFILM SERVICES ELECTRONIC PRINTING 
Give that professional touch to We can now undertake the copying 
your films. We offer an editing, of Magnetic Sound tracks by 
titling and duplicating service Electronic Printing, Full details 
second to none. §.A.E. for details. from our Motion Picture Division 
at 86 LOZELLS ROAD or any 


At 8 Lozelis Road 


THE HEADQUARTERS OF OUR 





MOTION PICTURE DIVISION, 
YOU CAN SEE AND HEAR 
ALL THE LATEST APPARATUS 
UNDER WORKING FILM 
MAKING CONDITIONS. 


AND AT HOME 
—IF YOU PREFER ! 


OUR MOBILE DEMONSTRA- 
TION UNIT WILL CALL AT 
YOUR HOME AND EFFECT A 
DEMONSTRATION OF ANY 
PIECE OF APPARATUS. YOU 
ARE UNDER NO OBLIGATION 
TO PURCHASE. 





SPRING CLEANING of your 
projector with a complete over- 
haul can be effected in 48 hours. 
Write for an appointment to any 
branch of Camera House or 
direct to Service Department at 
8 LOZELLS ROAD. 





7d. PROS » 
- 94, COLOURED 


Branch of Camera House. 





is all ic costs to take a shot in B./W. 
or colour on 8mm, film, 
Bell & Howell 252 8mm. camera 


SECOND-HAND... 
16mm, Zeiss Movikon,{/1.4... 


with {/2.3 rome nd + em control 16mm. 70D B. & H..3 lenses ... 


16mm, Movikon K, {/2.7 


Shot for shot 8mm. B./W. 16mm. Keystone A9, {/2.5 a 


movies are cheaper than a 
box camera snap 





stop at end of each spool. 


Frequency range 40 to 14,000 age. 
per second. Half track recording. 


without reversing spool. Two speeds. 


(Microphone extra.) 


50 to 12,000 c.p.s. at 7hin. per second. Auto 
matic stop. Fast forward and reverse. 
V.H.F, recording. (Microphone extra.) PRICE 


Tk f] Two speeds. Track change over by push button 


8mm. Movex, f/2.6, B.1.M. 
G.LC.,/2.8 


90 minutes of superb recording. Simple fool- 
proof controls. Magic eye tuning. Automatic 
PRI 


65 gus. 
: 95 gms. 
10 ous. 


MICROPHONES FROM £6 6 0 to £1326 


Sales and Service Division af Birmingham Commercial Films Ltd 


PARADISE STREET 


BIRMINGHAM | «Telephone MiDlond 0747 


CORPORATION STREET 


BIRMINGHAM 2 Te hone MiDlond 2895 
ze s Rood Birmingham /g TT LL 





Pathescope present 
sensational development 
THE NEW 9-Smm. DUPLEX FILM 


(DUAL PERFORATION) 


With ONE camera & ONE film 
the choice of TWO picture sizes 


Using the cinecamera in the VERTICAL 
position the new DUPLEX film gives the 
classical 9.5mm. picture which is well known 
to all amateur cine photographers, of equal 
quality to 16mm. film but at much less cost. 
With the cinecamera in the HORIZONTAL 
position the new DUPLEX film gives a new 
WIDE SCREEN picture, 60% larger than 
8mm. film, bringing WIDE SCREEN viewing 
into your own home 

Using reversible film chargers for filming in 
the 9.5mm. classical size the film is run through 
the cinecamera once and for the DUPLEX size 
the film is run through the cinecamera twice. 
When the film exposed it is sent to 
Pathescope Ltd., and if advantage has been 
takén of the wonderful economy of DUPLEX 
film, it is processed and then split into two 
and spliced end to end giving 100 feet of NEW 
WIDE SCREEN format for every 50 feet of 
classical 9.5mm. film 


DIAGRAM TO SHOW RELATIVE PICTURE SIZES 


CLASSICAL 
95mm. FILM 


Showing picture area 
(of equal quality to 
that of 16mm.) 











THE NEW 
DUPLEX FILM 
Showing picture area 
(equal to above) with 
camera in VERTICAL 

position. 











THE NEW 
DUPLEX FILM 
showing WIDE 
SCREEN picture pro- 
duced by holding 
camera in HORI- 
ZONTAL position. 





First details of a 


Just consider the saving: Half the cost of 
9.5mm. producing a film 60% larger than 
8mm. 

What about existing 9.5mm. films? 

Of course new cinecameras and projectors are 
in production to exploit the new type of film. 
The cinecameras will expose either 9.5mm. or 
DUPLEX. The projectors will show either of 
these and also the original centre perforated 
type of film. 

The production of printed films will continue 
with centre perforations so there will be no 
change in distribution and Dealers Film 
Library services will not be affected. 

Service arrangements are being made for the 
conversion of ‘H’ and National II Cinecameras 
and ‘GEM’ and ‘SON’ Projectors to employ 
the double perforated DUPLEX film. These 
conversions will be fully efficient and at very 
reasonable cost. 

IMPORTANT NOTE 

This new introduction is not intended to 
prejudice the interests of the hundreds of 
thousands of Pathescope customers who require 
the quality of the classical 9.5mm. wiih which 
they have obtained pleasure and service for 
many years and supplies of single perforated 
film will be continued. 

The new DUPLEX format is however the film 
of the future, not only because of its enormous 
economy but it is eminently suitable for 
developments on the lines of contemporary 
scientific research. 


+++ and here is the new 
Pathescope Dupiex Camera 


Look out for our advertisement in the next 
issue giving full details of this. 





Make your own Talkie 


AURATOR ! 


PATHESCOPE 95mm. HOME 
MOVIES SWEEP AHEAD 


At last you can make your own talkie films 
at home at a price you can afford — the 
PATHESCOPE way! 

After prolonged and painstaking research by 
our ‘back-room’ technicians, PATHESCOPE 
now proudly presents with every confidence the 
AURATOR Magnetic Stripe Recording Unit. 
The AURATOR MODEL ‘A’ is a unit on 
which the Pathescope ‘GEM’ or ‘SON’ 
9.5mm. projector will stand, so that the film 
running through the projector also passes 
through the AURATOR for the purpose of 
adding to the film spoken commentary with 


sound effects and background music where 
desired 

It includes a ‘record’ switch to record faith- 
fully and, on being turned to “play back”, to 
reproduce IMMEDIATELY what you have 
recorded. If you are satisfied, then the sound 
record on the film is permanent for many 
years. If you are not thoroughly satisfied you 
can IMMEDIATELY re-record and, in regis- 
tering anew, the previous record is erased. 
The AURATOR MODEL ‘A’ is a complete 
unit comprised of a recorder, amplifier, highly 
sensitive microphone and loudspeaker, and the 
whole is embodied in a most attractive carrying 
case with a total weight of only 194 lbs. It will 
operate on any voltage but on A.C. mains only. 
The maximum economy in film running is 
exercised, for the excellent recording is effected 
at 16 pictures per second and a strobo disc 
enables you to verify that you are recording at 
this speed. The loudspeaker output is 4-5 watts. 
PATHESCOPE have at last found the answer 


FWS193 


Films now — with the 


to an insistent demand by cine enthusiasts 
throughout the country—the making of your 
own sound films without problems and costs 
associated with optical sound. 

If you already possess a cine camera and 
projector you simply must also possess a 
PATHESCOPE AURATOR. 

Your dealer will be able to demonstrate the 
AURATOR MODEL ‘A’ in a few weeks; make 
arrangements with him NOW. 

PRICE COMPLETE £57 0 0. 

Two further AURATOR MODELS are in 
course of production: AURATOR MODEL 
‘B’ will soon be available for users of Pathescope 
200B Projectors and ‘H’ Projectors of earlier 
manufacture. 

This will be followed by AURATOR MODEL 
‘C’ which will be suitable for use with most 
16mm. projectors. 

Keep an eye open for further announcements. 
The two Pathescope Projectors with which the 
AURATOR MODEL ‘A’ can be used are 
priced as follows— 
The PATHESCOPE ‘GEM’ 

JECTOR £37 10 0. 

The PATHESCOPE ‘SON’ 9.5mm. PRO- 
JECTOR (Optical sound on film) £78 0 0. 
To obtain the best results we recommend all 
cine camera enthusiasts to use PATHESCOPE 
9.5mm. cine cameras which are available from 
£13 18 3 upwards. One of the most popular 
in our modest price range is the ‘H’ Moto- 
camera with f/2.5 Anastigmat lens at £26 10 0. 
Your dealer will show you these and other 
Pathescope models. 

Chargers of Pathescope Panchromatic Film are 
available at Ils. Od. each or Pathescope 
Kodachrome colour film chargers at £1 5 4 
each. 

To add a sound track to your films, first test 
them through your projector, then send them 
back to PATHESCOPE for ‘Pyral’ magnetic 
striping by Zonal Film Facilities Ltd., which 
will cost 14d. per foot. It is recommended 
that you edit and join your films together 
before having them magnetically striped in one 
complete length. 


9.5mm. PRO- 





Pcstng =~ AF snZ of all PATHE- 
Som and 16mm. 


Write today for 
SCOPE cine 
cameras and pas ning oy on ae 


Qype 


PIONEERS IN HOME CINEMATOGRAPHY 


PATHESCOPE LTD. 
(AW193) NORTH CIRCULAR RD.,CRICKLEV/OOD, 
LONDON, N.W.2. Tel. GLAdstone 6544, 














HARRINGAY PHOTOGRAPHIC SUPPLIES ITD. 





THE CINE SPECIALISTS 





H.P. TERMS CAN BE ARRANGED ON ALL EQUIPMENT 
We invite A.C.W. readers and all Cine enthusiasts to visit the most interesting shop in N. London. Open all 
weekdays Wednesday. 


9 a.m. untilép.m. Half-day closing 


HERE ARE SOME OF THE MONEY-SAVING BARGAINS THAT WE OFFER 
SPACE DOES NOT PERMIT OFFERING EVERY ITEM—PLEASE LET US KNOW YOUR REQUIREMENTS 





This Month’s Bargain Page 





NEW PROJECTOR SPARES 
Spares kit for Ampro projectors. Claw, gate, cam and 
gear, speed contro!|, brushes, switch, belt, pilot lamp £3 





for G.B. L516, B.T.H. $.2.8., G.B.H. 35mm. 
State requirements 





MISCELLANEOUS 
We have many spares for L516 and B.T.H. S.R.B. 
Pathe 8mm. film menders, new 5/9 each. 
Mains variable resistances AC jpc for 400w. 110v. 
ps |- each. 
Small mains motors, ides! for “driving projectors sh 
Carrying cases for Ampro projectors a3 
Flim outdated 16mm. Kodak reversal 50ft. Plus X “eis 
1,000fc. tins 16mm. positive aoo 
Ditto, 100ft. .. 17/6 
Outdated (1951) Kodachrome o Type A or D. 100ft. 376 
Tins of 12 25ft. 16mm. Pan film neg. tee j 
Ditto in Ortho. < 
16mm. 1in. lenses for L516 
_ 1516 lenses 
m. Rewinders ; 
Lightweight projector stands . 
16mm. eG. S. recording cine cameras, é fp.s. ‘aout 
titlers or stereo photography when used in pairs. 
2hv. operated ... 32/6 each. Magazines ... 10/- each. 


NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda, Siemens, Philips, Acias. 

2Wv. 100w., rg 2% $ 300w. 110v. ASCC for 8mm. Kodak, 
Asis, etc. 15 /- each ; 300w. 110v. Prefocus for B.T.H. 

Kodak 16mm., 12/6; 750w. 110v. for 1516, 30/-, ditto 
for $516, 25 /- each ; 750w. bes F 2p pawk for Ay 
Ampro, ‘Carpenter, 'B.T.H H., 1,000w. 
110v. Prefocus, 32/6 ; 1006. 4 tion tl He Howell, we 
500w. 110v. pecial Cap for Beli Howell, 27/6 each 
750w. 110v. ‘Lam for Debrie, B.1.F., Pathe 16mm., 27 é 
each ; 1,000w. 110v. Lamps G.E.S. for 35mm. G.B.N., 
or 230v. Simplex Kalee machines, 10/6 each ; 750w. 
115v Bell Howell 30/-; 250w. 50v. Prefocus 15/-; 
110v. 250w. ES 1S/-; 20v. 10w. for Pathe Home Movie 
3/6; other lamps in stock. Prefocus Lamp Holders 4/6 ; 
ES Holders 2/6; GES Holders 5 /-. 





Photo Eleétric Cells for G.B. L16, B.T.H., S.R.B., Victor, 
Bell Howell, R.C.A., etc., 30/- each. Exciter Lamps in 
stock ; various machines. 








New British Acoustics non sync, gram. units, Gerrard 
A.C. 200/250v. silent induction motor, 12in. turntable, 
volume control. Gerrard Pick-up. In steel black 
crackle finished carrying case apa locks ty og 


(carriage 5/-) . 





NEW TRANSVOX SCREENS 
Hogs x Ot complete with fixing tapes and screen frame 
fe each, carr. 6/-. Worth treble this price. 
ideal for large hall, schools or clubs. Other screens 
available, ex-Gove. S/H. 8fc. x 6ft, White Self Erecting 
Screens 4, carriage 7/6. Many other screens. State 
requirements. 10 x & roller screens, S/H. £3 10 0 





CINE TRIPODS 
Super quality all metal cine tripods with pan and tilt, 
complete in leather —— aeryng case and shoulder 
strap je ° -. £1115 0 
“SPECIAL OFFER 

1émm, steel spools and cans 
New. in maker’s wrapping. 
At less than half list price. 

1,600fe. spool with container 
10 /- post 1/6 
800ft. ditto S/- post 1/3 
400ft. ditto 3/- post 1/- 
New 1,600fc. 16mm. Debrie 

aluminium spools only 
8 /- post 1 /- 
Two-way fibre transit cases 

8/- post 1 /- 
—_ 1,600ft. feces with con- 
. 3 for 20/- post 3/- 
3 for 12/- post 3/- 
3for 6/- post 2/- 


tainers ses 
800fc. ditto 
400ft. ditto 





B.T.H. Model S.R.B. 
fémm. SOUND PROJECTORS 
Solidly built to withstand any rough eee 4 

Truly an engineering piece of machi 

last a lifetime. Spares are available tn 

quired. 

@ BLIMP CASE @ 300w. LIGHTING 
EQUAL TO ANY 500w. MACHINE 

@ SPEAKER AND CABLE @ 200/250v. A.C. 

@ BUILT-IN AMPLIFIER @ 1,600fc. ARMS 

@ ADJUSTMENTS READILY ACCESSIBLE 

@ OILING FROM ONE CENTRAL POINT 

@ PROVISION FOR PICK-UP 


Price £55 
Y for £10 deporte and 10 monthi 
ausahe of £4 10 Sound /silent model £65 
or £11 deposit and ort ww payments of 


HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. CONDON, Na ‘2084 


YOUR SILENT OR SOUND MACHINE TAKEN IN PART EXCHANGE 














ALL MODERN PHOTOGRAPHIC EQUIPMENT AVAILABLE ON 
interest-free Hire Purchase trom... 
HAROLD MORRIS (CAMERAS) LTD. 


423 GREEN LANES, LONDON, N.4 MOUNTVIEW 2054 





e 
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Smm. Cameras 


~ ' 





Bell & Howell Sportster. {/2.5 lens, variable speeds, single shots 
Bell & Howell Sportster, f/1.4 lens, variable speeds, single shots 
Bell & Howell Viceroy, {/2.5 lens, turret head, variable speeds, single shots 
Bell & Howell Viceroy, {/1.4 lens, turret head, variable speeds, single shots 
Eumig C8, {/2.8 lens, battery driven, one battery exposes 10 films 
poe | C3, {/1.9 lens, built-in exposure meter, variable speeds 
Model 55, {/2. 7 lens ‘ 
Kodak Magazine loading, f/1.9 lens, variable speeds, single shots . 
Nizo Heliomatic, turret head, with gin. {/1.9 and 1hin. {/2 8 lens, exp. meter 
Pailiard C8, f/2.5 lens, 8-64 f.p.s., single shots . 
Pailiard C8, {/1.9 lens, 8-64 f.p.s., single shots 
Paillard B8, {/2.8 lens, turret head = 
Paillard B8, {/1.9 lens, turret head kes 
Zeiss Movikon, /1.9 jens, single shots . 


9°5mm. Cameras 


Pathescope H, f/2.5 lens, single shots, 30ft. chargers 
Pathescope H, f/1.9 lens, single shots, 30ft. chargers . 

Pathe HB National Ii, f/1.9 lens, 8, 16, 24, 32 f.p.s., single shots 
Pathe Webo A lux, f/2.5 lens, 50fc. chargers of film . 


16mm. Cameras 


Bell & Howell Autoload, f /1.9 lens, mag. loading, var. speeds 

Bell & Howell Autoload, f/1.4 lens, mag. loading, var. speeds 

Bell & Howell Auto-Turret, {/1.9 lens, accommodates two lenses 

Paillard Bolex H16 Filtersiot, f/1.9 lens, 8-64 f.p.s., single shots 

Paillard Bolex H16 Filtersiot, f/1.5 lens, 8-64 f.p.s., single shots 

Paillard Bolex H16 Filcersiot, dg 4 lens, 8-64 f.p.s., single shots 

Cine Kodak Special li, f /1.9 jens . 

Cine Kodak Special I, {/1.4 lens . 

Smm. Projectors — 

Bell & Howell 606H, 500w. lamp, still picture, all gear drive 
umig PB, 12v. 100w. lamp, 400ft. arms, motor rewind 

nodascope Model 46, 200w. lamp, motor rewind 

Specto 500w. lamp, 400fe. arms, motor rewind 

Paillard MBR, 500w. lamp, 400ft. arms, motor rewind 


16mm. Silent Projectors 
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Specto, 500w. lamp, 800ft. arms, motor rewind 
Bell & Howell ai, 750w. lamp, still, reverse, rewind, A.C. 1D. a 


16mm. Sound Projectors 


Ampro Stylist, 750w., 1,600fc. arms, A.C. /D.C., 8in. speaker 
oan Major, 750w., 1,600ft. arms, 12in. speaker, reverse, still 

H. 401, 750w. lamp, 12in. speaker, 2,000ft. arms, 30w. output 
Beli 8 Howell 626, 750w., 2,000fc. arms, reverse, rewind, still, 8in. speaker 
Bell & Howell 622, 750w., 2,000ft. arms, 12in. speaker, peeare wet a 
Beli & Howell 630, magnetic sound, optical sound, 750w. 




















| wish to purchase the following goods 
lenclose Cash Price/Deposit value £ 


Name and Address 
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bring sight a This month’ 


——— STAR CAMER 
EUMIG cs Pac Filtersiot model Pailiard Bolex H16, 7 


ere ay thar complete with 5 gelatine filters, with 

with electric motor 26mm. {/1.9 Pizar lens ..€172 5 0 

drive. A buile-in | With 25mm. 1/1.5 Switar lens€192 2 6 

recision electric | With 25mm. f/1.4 Switar lens£210 13 6 

aaer driven by a aie and telephoto we Se 
‘ f/ var F be; a 

Beery. takes the | 16mm. £/1.8 Switar 

place of clockwork 50mm. f/1.4 Switar 

aachanten ond ob [le £/2.6 Yvar 

viates winding. {/2.8 100mm. f/3.3 . 

lens... £2716 6 150mm. f /4 Yvar 

E.R.case £3 16 19 H.P. Terms available. 

















BOLEX Cé 
latest 8mm. Bolex 
model, with octameter 
finder, fitted with 12.5mm. 
{/2.8 Yvar fixed focus lens 
452 0 1 


USED EQUIPMENT | PMR {2 2S 
1 51 





guaranteed to give | ee With 13mm. £/1.9 Yvar 
cti » 471 11 0 
satisfaction With 12.5mm. 1.5 6 a G.B. AUTOLOAD 
8mm. Kodascope Eight-35, \\e H £9414 9 Mode! and 6 
case £12 10 0 ud Be ; Model 603 fitted with fin. 
Seam, Norle proleces?. esse , 8mm. G.B. SPORTSTER {/1.9 T.T.H. lens £90 0 0 
; tts & ViCEROY With fin. {/1.4 T.T.H. lens 
SE PO ob! Sportster fitted with f/2.5 £106 0 0 
‘ mn OA 5 0 fixed focus lens, with case | Model 603T with two lens 
fémm. Dekke rojector £43 14 6 turret and tin. {/1.9 T.T.H. 
500w ’ fin é With 12.5mm. {/1.7 lens lens £4107 6 8 
Cine Kodak 8-20, £/3.5 and case -. 5912 6 With tin. £/1.4 T.T.H. lens 
case 414 15 6 8mm. Viceroy, 3 lens turret £123 6 8 
9.5mm. Pathe Motocamers B model, fitted with 12.5mm. 
{/3.5 a a7 17 é £/2.5 fixed focus lens, and 
9.5mm Pathescope Moto- es dd --« 49 2 
camera H, {/1.5, V.S.D., 3 itted with 12.5mm. f/1.7 
filters, case 432 10' 0 lens, and case 475 0 7 
9.5mm. Pathescope Pat Additional lenses : 
B17 6 6.5mm. £/1.75 Pee y 
din, £/2.5 om Berthiot, 
Magazine Kodak fitting 12.5mm, {/1.7 T.T.H. 
290 424 0 
lin. {/1.9 T.T.H, £24 0 0 
1pin.f{/1.9Serieai€25 6 8 


POST To Camera Craft Limited, 381 Green Lanes, Palmers Green," N.13. 
THIS lar terested in 


L 
COUPON Please send me full detail of your Hire Purchase Scheme“without obligation _on my part. | 
TODAY | have for part exchange . (Delete if not applicable) 

\ 








a 











AND Name 
LEARN 
HOW .. 








Camera Craft’s convenient Hire Purchase Terms 
provide the means of securing any piece of equipment, 
new or second-hand over £10 in value, with the’ minimum 
disturbance of capital. Full details gladly sent on request 


4 4 
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* This month’s 
GRUNDIG STAR PROJECTOR 


TKI2 G.B. BELL & HOWELL 
The latest model in the SCREEN MASTER 606H 
Grundig range featuring Operates direct from the 
twin track 2-speed op- mains A.C. or D.C. No 
eration by push button additional transformer or 
control. Complete with resistance required, 500w. 
Golden Voice micro- lamp. Separate lamp switch 


. tape. provided. Entirely gear 
Pan ao " driven. Power rewind and 


764 ns still picture clutch fitted. 
gns. Extremely quiet in opera- 
H.P. Terms tion, this new 8mm. pro- 

available jector can be relied upon 
to show your colour films 
Write for to the best advantage. 


catalogue of £57 


ETape H.P. Terms available 
Recorders 





OOK 
WN 











9.5mm. veeiseeape 
Look into these ‘SOUND? Bargains soe Frejeaer 


16mm. G.B. Bell & Howell Model 626 ooamamihe Electrically governed 
latest model and as new ... .. £150 sound speed. 5w. un- 





16mm. Gebescope model A sound projector |... £27 distorted output. 10in. 
100w. Film capacity up 
to 900ft. Excellent 
picture and sound qual- 
ity. Supplied complete 


9.5mm. Pathescope Son projector, latest Mark TT 
model £58 
Baird recorder, complete with microphone and 
tape ... £35 
Ferrograph tape recorder, two speed, twin track, in case. 

complete with Resio ribbon microphone, stand 478 0 0 

and tape. Excellent order and new condition ... £72 10 H.P. Terms available. 
16mm. Danson sound projector, complete £67 10 


t) 
0 
16mm. Amprosound, 750w., complete . £85 0 speaker. Lamp 12v. 
0 
0 














PLAYTIME TAPE RECORDER aay Sapo pce ht na mg 
; ' fees. Our well-equipped Repair Shop 
gooey ones GHeSes onins | SoCo ny ny, geatnas cocina 
capable servicing an ° 
per sec. Automatic erasure. One pom = -andlion . filet 
hour's playing time. For use on 
A.C. mains 200 /250v. Weight 16 Ib. 
A completely self contained re- 16mm. MICRON REV Sound Projector 
corder designed for play back Excellent sound -- 
through your own radio or ampli- quality. 10w, 
fier. Complete with Crystal output. Uses 


microphone and one spool of tape 750w. mains vol- 
tage lamps, no 


> external trans- 
£31 41 6 former or res- 
istance required. 
H.P. Terms Film capacity 
available 2,000ft Hand 
and power re- 
winds. Weight | 
39 Ib. Portable, 3 
Generous self - contained 
exchange and silent run- 
allowance on ning. 
your own 4165 0 0 
! equipment H.P. Terms 
available 

















‘ae ess oe ed 


we vtaie: CRAFT LTD 381 GREEN LANES PALMERS GREEN N13 
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Something really NEW for Amateur Cinematographers! 


Makes professional titling 
really easy! 


In sets consisting of beautifully moulded 3-D letters which 
are mounted and adhere to a thick transparent plastic 
background, allowing tremendous scope for individual 
lighting and trick photography. 

In six different sets from the de luxe presentation set in 
handsome wooden box containing over 800 letters and 
numerals, with three sizes of capital letters (in., ?gin. 

and #in.), lower case for the medium size capitals, numerals, 
question marks, exclamation marks, full stops, commas, 
etc,, at 10 guineas—to a small gin. capital letter set 
containing more than 90 letters ,etc., in sectioned 
cardboard box at only 30/-. 

Every set in addition to the letters contains one transparent 
Presgrip adhesive screen, red, green, blue and black 
backgrounds, layout card, centering rule and leaflet of 

hints on making good cine-titles. 


PRESGRIP SIGN C°? 


55a Eastgate Street *-* Winchester ~-* Hants. 





OLYM PIA. GROUND FLOOR 


PRESGRIP SIGN C° 
STAND N° F 33 
Send a post card for - 
FREE sample letters 
and full details of sets. 





Or see it for yourself at the British Industries 
Fair, 2nd to 13th May, Stand F.33. 


AQODISON ROAD ENTRANCE 














HAMMERSMITH ROAD ENTRANCES 





PENROSE CINE LIMITED 


69 STREATHAM HILL - LONDON - S-W22 - Phone TULSE HILL 5602°5603 


OPEN 9 a.m. to 6 p.m. including SATURDAYS — CLOSED 1 p.m. WEDNESDAYS 


A.B.C, Of PEMROSE HP... . . THE AENIBE “NO INTEREST? SISIN 


12 MONTHS CREDIT BUT YOU PAY NO MORE THAN CASH PRICE 


A DEPOSIT Total Number of Amount Payable 
= (15% Minimum) = Monthly Payments = Each Month 


A.B.C. can be varied to suit your personal require t Typical Examples 


Saw APPARATUS CASH bs sin APPARATUS CASH a B Cc 


pe Recorders Sound Projectors (16 mm.) 
Grosse TK819, ; = De Brie, 750w., 25w. am- 
Grundig TK12, 2-speed plifier /stand ove | 6020. -y 
Grundig TK9, single vine Ampro Educ., 750w., exc. £120. 
Kenton, 2-speed ; G.B B.H. 621, complete 
G.B., 2-speed outfit, twin spks. and 














£99.15.0 £19.15.0 
£73.10.0 





1émm. Projectors (Mag netic) 
Ampro Major ili, 750w.... €399. 0.0 
G.B.B8.&H. 630/S, 750w. | £340. 0. 
G.B. B. & H.630/D,750w. £352. 0.0 
B.T.H. 451, 750w. ye 
Victor Greyline, 750w. ... 
1émm. Projectors (Optical) 
G.B. B.H. Sapphire, 750w. | £249. 0.0 
G.B. 626, 756w, dag £205. 0.0 
Ampro Educ., 750w. 

mains) . --» | £180. 0.0 
Micron xxv, 750w. ... £165. 0.0 
Victor Greyline, 750w.... €239. 0.0 
Silent Projectors 
Specto 9.5 /16mm., 100w., 


Specto 9.5 /16mm., 500w., 
Noris 9.5mm., 100w., with 


Pathe Gem 9.5mm. , 100w. 
Kodascope 8-46 &mm., 


Leet ag 200ft. 


£45. 0.0 
£56. 0.0 


£19.19.0 
£37.10.0 


£33. 0.0 
£32. 0.0 


Eumig co 8mm.,{/2.8 lens “£27 164 
“ odak Royal 16mm. 
£106. 0.0 


G. . Ke _iémm., {/1.9 Ber. 

«55.7 
G. e. ry H. Autoload 16mm. 

£90. 0.0 


Mag. 
Pathe H 9.5mm. 4/2. Slens £26.10.0 
Pathe Webo A, (72. 5, 50fe. 

Mag £35.15.4 


Pathe! Pat 9.5mm. £13 18.3 
G.B. Sportster, {/2.5 T. T.H 643.146 


. 
- 5. 
. 0. 
. 0, 
. 0. 
. 0. 
. 0. 
. 0, 
-0 
- 0, 


spares, mint 
.B. 


Pathe Son in good order 


Specto 9.5mm., 250w., 
black . 7 
Specto 9.5mm., ‘100w., 
black ane 

Specto 9.5mm., 100w., 
post-war 

Pathe H 9.5mm., 100w. . 

Kodascope 16- 20 (U.S. A. 
mod.) 16mm., 1,000w. 
lamp, press button 
switches, as new. A 
super quality mach. 

Cameras 

Dekko Mod. 104 9.5mm., 
{/1.9, exc 

Pathe 9.5mm. Mod. B, 
{/3.5 

Pathe 9.5mm. Motocam- 
era, {/2.7 Tessar b 

Pathe Pat, good working 
order 

Miller 9. 5mm., £/3. 5, var. 
speeds ... 

Kodak Mod. B ‘46mm. Pa 
{/1.9, 100ft. po 
{/1.9 25mm., £/4.5 
mm. lenses 

—_ Mod. K, T/A. 9 25 

10 ,{/4.5 78mm., two 

sco completely re- 

7 cond,, bargain “ 

10 Cine Kodak 8-20, {/2.9, 

12 5 speed “ 





Sound Projectors (9.5mm.) 


£49.10. 


Other Projectors (Silent) 


£29. 0.0 
£27.10.0 


£26. 0.0 
£10. 0.0 


£67.10.0 


£30. 0.0 
£7.10.0 
£14, 0.0 
£9. 0.0 
£8.10.0 


£70. 0.0 
£19.10.0 





To PENROSE CINE LTD., 


ACW /May 


69 STREATHAM HULL, LONDON, S.W.2. 


PLEASE SEND YOUR FREE CATALOGUE. 


| WISH TO PURCHASE ..... 


| WILL PAY DEPOSIT OF €..........06.:cceeees 
MONTHS AT MONTHLY REPAYMENTS OF €..........--0006 


PRICE ONLY. 


NAME. 
ADORESS.. 


| REQUIRE BALANCE OVER . 


WHICH IS THE CASH 




















FILMOSOUND 622 


This is the famous projector that incorporates sapphire insets 
on working surfaces. Greater dependability and much longer 
working life are assured. The increase does in fact amount to 
as much as 400%. A new combination of shutter shaft and 
counter gear, a new type of clutch, improved governor end 
cap, and a better styled lamp with increased cooling reduce 
all running noise and increase performance. The G.B. 622 
takes a 750 or 1,000 watt lamp and has a 2in. £/1.65 coated 
lens. Price £249 0 0 


MSR BOLEX 


Well-known for its precision, this easy to handle model has an 
integral voltage selector permitting use on all A.C./D.C, 
supplies between 110 and 250 volts. This model has 400ft. 

ity spool arms, a socket for table lamp which is switched 
off when the projector lamp is switched on. It uses 500 watt 
lamp with a separate switch from that of the motor. Your 


film is safeguarded by audible warning if the motor drops 
below its safe minimum speed. Price £68 0 


Deposit £18 © Oand 10 monthly payments at £5 0 0 


PAILLARD BOLEX 
G.B. BELL & HOWELL Model C8 with Yvar f/2.5 focusing, 7 speed ... £55 13 
Model C8 with Yvar {/1.9 focusing, 7 speed ... £71 11 
Autoload 603, 16mm. with Model B& with Yvar f/2.8 focusing, 7 speed, 
/ twin turret .. 
pra pene a Model B8 with Yvar 1 9 focusing, 7 speed, 
Viceroy 6mm., tri-lens turret, piouar os . ¥; iA 9 135 F y 
; e wit var mm. an var 
{/2.5 Mytal, 4 speed, crit {/2.8 36mm. telephoto £119 
ical focuser -- £59 2 Model H16 Filterslot 16mm. {/1.5 25mm. 
5 p 1/2.8 Mytal Switar ... £192 
Parra s SMM, $/E5 MVyeM, Zeiss Movikon 8mm., £/1.9 lens in focusing 
4 speed, incl. case .. £43 14 mount . 
We can still supply the Zeiss 16mm. Moviscop at the old pric 
Monterey 252, 8mm., £/2.5 Zeiss 5a eapp 7 sa Viewer with rewind 
Super Comat, single speed £33 0 arms... £38 15 0 
Zeiss Moviscop ‘8mm. ‘Viewer with rewind 
arms... a es jigs aa ... £40 1% 0 


_~ 
eo 
ow o f o oo 


kiGtnATORS OF 8 TURNPIKE PARADE, 
A re DAVIS wo INTEREST TURNPIKE LANE STATION 
. ® wikt PURCHASE LONDON, N.15. 


Telephone : BOWES PARK 4373 





rad TO YOU 


DAVIS NO INTEREST DEFERRED TERMS 
have brought possession to thousands of people like yourself 


SIMPLE EASY PAYMENT RULES 


Minimum deposit one-sixth (as much more as you wish). 
Period of payments up to 10 months (less if you prefer). 
Minimum monthly gown £1 0 0 (as much more as you wish). 


You must be over 21 years old. 


(If not ask your dad.). 


Since we charge NO INTEREST you must pay regularly and promptly. 
We require all apparatus to be insured (preferably with the Norwich Union 


Insurance Society). 


EXAMPLE 1 
The EUMIG C8 


A unique electrically driven 
8mm. camera operated from 
4.5v. battery. Rock steady 
a mpi {/2.5 coated lens. 
ele and wide angle attach- 
ments available. 


427 16 6 
516 6 


40 


Price 

Deposit .. 

10 monthly pay- 
ments of 


EXAMPLE 2 

EUMIG C3 

This is probably the easiest to 
operate 8mm. camera. Built- 
in and coupled exposure 
meter. 3 speed. {/1.9 fixed 
focus lens. Tele and wide 
angle attachments available. 
471 11 © 


416 11 0 


Price 
Deposic ... 
10 monthly pay- 


ments of 4510 0 


We can effect this for you. 


EXAMPLE 3 

PATHE NATIONAL Ii 
An excellent 9.5mm. camera 
with £/1.9 lens and variable 
speed 

£55 13 0 


. £15 13 0 
and 10 monthly 


Price 
Deposit 


payments of . 4 60#«0 


EXAMPLE 4 


EUMIG P26 


8mm. 500w. projector. Mech- 
anical rewind. Still and 
reverse run. Built-in pilot 
light. Large bright steady 
picture. 


459 10 0 
4910 0 


Price 


Deposit . 


and 10 monthly 


payments of as 0 0 


EXAMPLE 5 
HAYNORETTE 


Animated Viewer with base 
board and 
8/9.5mm. 


rewind arms 


415 15 0 
4315 0 


Price 

Deposit .. 

& monthly pay- 
4110 @ 


ments of 


EXAMPLE 6 


SPECTO 6mm. 
500w. projector. Mechanical 


rewind Pre-heat lamp 


switch. Variable speed 
439 15 «0 


4915 6 


Price 
Deposic 


10 monthly pay- 
aoe 


ments of 


YOU PAY NO INTEREST._MAKE 


YOUR OWN TERMS 


Use this coupon to get an express answer to your enquiry on priority 


PAY WITH A BANKER’S ORDER 

Please pay by Banker's Order if you can. It 
simplifies matters for you and for us. Send a 
large first payment if possible, and reduce 
your monthly remittance. You may need 
some more equipment in a few months’ time, 


and we want you to buy it from us! 


WE RELY ON YOUR WORD 
We rely on you to “ake your payments on 


time. Our No Interest terms were the first 


delivery on equipment you require. 


a | wish to purchase . 
J cane can pay 

} *| enclose deposit of 
| balance by 

J NAME (Block Jetters) 
{ ADDRESS. 


of their kind and have brought cheaper —— that which is inapplicable 


and will 


monthly payme nts 


| am over 21 i 





photography to many hundreds of people 
Piease help us to keep it up 


MAKE YOUR OWN TERMS 
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COME TO THE FIRST 
POST-WAR 


Sieg 





HORTICULTURAL 
HALL 


WESTMINSTER LONDON S.W.1 


(Neorest stations Victoria & St. James's Park) 


MAY 16th-21st 1955 
ADMISSION 1/6 


OPEN TO THE PUBLIC 4-9 p.m. MAY 16th 
10 a.m. - 9 p.m. MAY 17-21 





‘See LE ovanel 


8mm CINE CAMERAS 
BELL & HOWELL SPORTSTER, {/2.5 
Taylor Hobson n €A3 14 
BELL & HOWELL 251,1/2.3 Super Comat 633 0 
PAILLARD BOLEX C8, {/2.5 Kern Yvar £55 13 
PAILLARD BOLEX 68, turret, £/2.5 


Yvar ‘ 
36mm. 1/28 Yvar ‘telephoto lens for 


above 
Eu MIG cs, 1.8 Eugon lens, electrically 
operated . -. €27 17 


Smm. | PROJECT ORS 


SPECTO, 500 w £39 15 
BELL lt ‘HOWELL SCREENMASTER, a 


500 w: 
PAILLARD BOLEX MeR, 500 wate .. £68 0 


i6mm. APPARATUS 


BELL & HOWELL ytd ctemaaaaal camera, 
f/1.9 Serital lens ... .. £90 0 
SPECTO 500 watt projector ... £48 10 


SPLICERS 


for 8 and 16mm. film 
PREMIER de iuxe .. : i 
MARGUET TricBitm Splicer as 
SING aos. ae oF @ 


3 2 





DURBIN & M°BRYDE LTD 
MM) WORTH END CROYDON <222; 











‘EKCO’ 
YOUR 
OWN 
SOUND ! 


We can Sut VICTOR 16mm. projectors and 
EKCO-SOUN ND magnetic adaptors, giving you 
PERFECT SOUND on MAGNETIC STRIPE. 


Complete magnetic 
recording and play- 
back equipment for 

Victor owners 


from 


FRANK E. JESSOP 


FILM HOUSE. 4, OXFORD ST. LEICESTER 

















«goes $6 OE OLS ERLTI PRS FBZ “ 
oa ane 25 Uy 





A high precision projector giving brilliant, flickerless pictures with perfect definition 


Forward, reverse and still projection. 
Takes 500 watt. 110v. lamps. Built-in resistance. 


Highly efficient cooling system. 
Spool arms take 400ft. reels. 800ft. 16mm. spool arms available. 


Special switch for re-spooling and cooling without 
turning on lamp. 


Models for 8mm. and 16mm. 


PROJECTOR P26 - £59-10-0 


CARRYING CASE - £5°0°0 


* From your local dealer * 


JOHNSONS OF HENDON LTD +: LONDON N.W.4 
23 








PHOTOGRAPHIC Teleprone : 
HATH ERLEY COMPANY LIMITED ¢s22 223 
134 UXBRIDGE ROAD—________SHEPHERDS BUSH——________LONDON w.12 


THE SPECIAL CINE SERVICK FOR THE 
CINK SPECIALIST 
LOOK AT THE LOW DEPOSITS 
CAMERAS PROJECTORS 


8mm, Cash Price. Deposit 8mm. Cash Price. Deposit. 
Eumig C6, electric operation, {/2.8 Noris, 8mm. , 100 wate ce a, oe a9? 
lens ... £27 16 3 Noris < (em sa ... 37 16 
Specto 86, (/2.5 lens if Specto, 500 w 439 15 
rtster, {/2.5 lens 11 G.B. Bell & Howell 606H, 500 wate £57 
lovikon, {/1.9 lens 2 Eumig P26, 500 watt A £61 
Paillard Bolex C8, {/2.5 lens 7 Pailiard Bolex MéR, 500 wate... 68 
G.B, Viceroy, turret head 459 2 17 9.5mm. 
9.5mm. Ae enn Pow a 
—_ pe Gem, silent 
pechencnpe Pst, 057 318 3 23 $ | Specnns 108 wee auh orme 
ad 5 Specte, 500 watt, 900fe. arms 
lémm. Pathescope Son, sound and silent 
G.B. Autoload 603, {/1 9 \ens 90 @ 0 £13 10 @ 16mm. 
G.B. Autoload, wrret heed 4107 6 8 £416 2 Specto, 500 watt, silent sie 
Paillard Bolex H16, (/1.9 lens 14 0 0 £21 0 0 | G.B. Bell & Howell = silent . 
me we PT TT TT 
Hundreds of Cameras, Projectors, Binoculars, Tape | t Visit Stands 83 & 84 & 
Recorders, etc. to choose from. “st the 4 


Write for free lists. We can supply any make or model, Cash or Special 
Z HP, fe fe Let us quote ang d No fuss, no bother “e Z ; PHOTO FAIR ; . 
WRITE! CALL! OR PHONE YOUR ENQUIRIES. ry HORTICULTURAL : 
Personal shoppers welcome. Open all day Saturday, Thursday 1 o'c. ALL. 
Cash Refund Guaranteed. 











eo ceccoeoe seooece 
eo Sef8¢8¢0 Ceowers 





© 16-21 om * 1965 @ 
Comeommawe 














in recording sessions for their film 
“THE DAM BUSTERS” * 


Elstree Studios 
choose 
‘“Elizabethan’”’ 


R its absolute fidelizy, Elstree Studios 
choose the “Elizabethan’’. Famous 
people rely on the “Elizabethan” for 
all that is best in sound recording. 


& In the music recording theatre 

This contemporary tape recorder offers at Elstree Studios are (I. to r.) 
Production Supervisor, Bill Whit- 

all the advantages of more expensive taker, Music Director, Louis Levy, 

: Director, Michael Anderson. 

equipment at 4 realistic price. “The Dam Busters” stars Richard 
Todd and Michael Redgrave. Re- 

48 gns. complete produced by kind permission of 

with mike and tape the Associated British Picture 


C tion. 
The ‘Elizabethan’’ is proudly produced by er 
EAP (Tape Recorders) LTD., $46 KINGSLAND ROAD, LONDON, E8 
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For this time of the year... 

For indifferent exterior lighting .. . 
For well-lit indoor shots .. . 

For fine gradation of tone... 

For fine grain... 


For extra speed... 





There’s no cine film quite 


so good as... 


GEVAPAN 26 SUPER 


REVERSAL CINE FILM 


PACKINGS (Sold inclusive of processing) 


16mm, 50ft. and 100ft. daylight loading spools. 

8mm. 25/t. daylight loading spools of double-8 film. 
Chargers containing 33ft. single-8 fitting Movex, Nizo, etc, 
cameras. 

9.5mm. 30ft. (approx.) rolls in tins of 3 rolls for darkroom 


Y we 
NCED GP loading into chargers. 50ft. and 100ft. daylight loading spools. 





Gevaert Ltd., London, N.W.10 








JOHN KING (FILMS) LTD. 
ANNOUNCE THEIR 


Apr. 


SPACEWAYS (interplanetary 
space travel thriller) 
Howard Duff, Eva Bartok. 


TALES OF ROBIN HOOD 


Paul Cavanagh, Robert Clarke. 


Aug. TRAIL OF THE MOUNTIES 
(Western) Russell Haydn. 

STRONGHOLD Veronica Lake, 
Zachary Scott, Arturo de Cordova. 





‘EXCLUSIVE’ 


May FRANK JAMES RIDES AGAIN 


(Western) 

Don Barry, Robert Lowery. 
NEATH CANADIAN SKIES (Western) 

Russell Haydn, ivy Cooper. 


Sept. THE DALTON GANG (Western) 
Robert Lowery. 

AS YOU WERE (Comedy) 
Tom Sawyer, William Tracy. 


1955 Schedule 





June NORTH OF THE BORDER (Wstn) 
Russell Haydn, Lyle Talbot. 
THE AMAZING DR. FABRE (Biograph- 
ical comedy drama) 
Pierre Fresnay, Andre Randall. 


Oct. WHERE THE NORTH BEGINS 
(Western) 
Russell Haydn, Jennifer Holt. 

THE MOZART STORY (Musical) 
Hans Holt, Wilton Groff. 


of 16mm. Sound 
Film Releases 





July THE TALL TEXAN (Western) 
Lee J. Cobb, Lioyd Bridges. 
LIFE WITH THE LYONS (Comedy) 

Bebe Daniels, Ben Lyon. 


Nov. CALL OF THE FOREST (Horse 
Drama) Robert Lowery, Ken Curtis. 
DEPUTY MARSHALL (Western) 
Jon Hall, Dick Foran, Frances 
Langford. 


for Hire 








Other releases NOW available 


THE CORSICAN STOOGES GO WEST 
BROTHERS George O’Brien, The 
Douglas Fairbanks, Jr. Stooges, Sheila Ryan. 
THE SON OF MR. MUGGS STEPS OUT 
MONTE CRISTO Leo Gorcey, Noah 
ouls Hayward, Beery, Sr. 
seorge Sanders WESTERNS 
KIT CARSON 
Jon Hall, Dana 
Andrews. . 
THE LAST OF THE 
MOHICANS 
Randolph Scott. 
QUEEN OF THE WEST 
Maria Hart, Drake 


Dec. GRAND CANYON (Western 
Comedy) Richard Arien, Mary Beth 
Hughes. 


LIGHT DRAMA 
ND DRAMA 

LILL! MARLENE 
Lisa Daniely, Hugh 
McDermott, Richard 
Murdoch. 

HINDLE WAKES C 
Leslie Dwyer, Lisa 
Daniely. 

THE COUNT OF 

MONTE CRISTO 
Robert Donat. 
THE MAN IN THE 
IRON MASK 
Louis Hayward, Joar 
Bennett 


Another to be announced later. 








OUR 1954/55 CATALOGUE 
CONTAINS OVER 700 COLOUR 
AND BLACK & WHITE TITLES 


Write now for your copy 


1/9 POST FREE 


JOHN KING #=™s) [7 


FILM HOUSE - EAST STREET 
BRIGHTON Tel. : 25918/9 


COMEDIES 
ACK UP YOUR 
TROUBLES 
aurel and Hardy 
PARDON US 
aurel and Hardy 
BOHEMIAN GIRL 
Laurel and Hardy 








AT LAST! 


self-contained 


TAPE RECORDER 


ratus 
World's largest Manufacturer of Electronic appa " 
¢ a price within reach of everybody. 
a 


i otation. 
rders accepted for delivery = strict r 
veidor available on request (1}d. 6-2.e-)- 


BS gus Philips RECORDERGRAM Specification 


self-contain f m rder and amplifier 

tained oo plifie ack magnetic tape reco d 

i _ oa Supplied with one reel of tape and one 
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of tape, empty ree! 
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A complete portable twin-t 
with crystal microphone 
empty ree! 
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30 minutes (twin- 
k time : (600ft. reel) 2*« : 
Recording ane oo pe inches /sec. Fast wind or tage atom oy 
Cra eae oP only 110-150v. and 200-250v.. 50 eyces. Contrens¢ 
—-, ontro! knob : position : Evens mom 
(1) Seven function main c : spe neice dat ; apiiher 

‘ table for use a5 2 ¢ ; Payback : 
— CT id F ind : (d) Fast re-wind ; (e) | 

5 eS otane f microphone. 
dise jockey, ere) - d etc.: (g) Record from 

mele ' : atts 

} —_ ae Playback volume. Consumption : 50 w 
(2) 


max. Cabinet: Wood, covered 
J) ‘LL 


imitation leather Loudspeaker: 
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Sin, Dimensions + 132in.«1Oin.x 
Thin, Weight : 21-lb. 
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"SMALL. «©The Sheffield Photo Co. Ltd. cue 
HOUSE WITH A WORLD-WIDE REPUTATION IN CINE 
MATOGRAPHY) STRONGLY RECOMMENDS 8mm. AND 
OFFERS A WIDE CHOICE OF FINE EQUIPMENT... 


THESE TWO OUTFITS ARE OUTSTANDING VALUE 
AND THE ULTIMATE RESULTS ARE JUST FIRST CLASS 


EUMIG 8mm. CAMERA EUMIG 8mm, 
Model C8 PROJECTOR / \ 


Model P8 


i} 


hil 


j 


: Ml} / j 
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o77} 


NY 


FINISHES 


% Areal engineering job of handsome appear- 


= 
S 





“ ff ance. 
“thy y % Dimensions Bjin, x Sin. x Bgin 
mm. *% Needs no winding. : it aaa? » 
‘owerful light 


% Fitted with efficient electric motor 
Uses small dry battery lasting 10 * Perfect projection 


films or 6 months. 
% {/2.8 EUGON fixed focus lens %*% {/1.6 coated lens 
colour corrected. Produces per- % Quiet running. 


pir aie oe £27 16 6 % 400ft. reel arms. 


No external resistance or transformer. 
This COMBINED OUTFIT costs only .. £59 16 G6 * 


or H.P. terms if required. Full details post free. £3200 


G.B. BELL & HOWELL—New English Models 


Model 625 
Smm. PROJECTOR 
% 500 watt lamp. 








Model 624 
Smm. CINE CAMERA 
we {/1.6 lens. 


*% Neat design. 

%e Long film run with quiet motor * Special condenser increases light. 

Ww Extra large clear view viewfinder % Power driven re-wind. 

¥ {/2.3 10mm. lens. % Gives perfect projection. 

% Weight only 2 ib te Supplied complete with light case, 
Total weight 12 Ib. 


£28 16 4 £35 00 
COMBINED OUTFIT only 263 1G 4 or easy H.P. terms 


Photo Co Lid \ 


AGATE), SHEFFIELD, , 





ik 2ow 
mORFO - 32079 


Est. over 60 years 
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KLES & Co. 


{formerly The Film Library & Exchange Service) 


517 GARRATT LANE, LONDON, S.W.18S 


(Telephone : WiMbiedon 6765) 





Welcome to our New Home 


Where you can see all the latest equipment 


including 


Pathe ‘Pat’ Pathe ‘H’ 


Bioomed, two-aperture lens, 


interchangeable mount, new #/2.5 amastigmat lens in in- 


type easy-to-clean gate and terchangeable mount, single 
pressure ped. Toes 0 picture device. Takes H 


charger charger 


£13.18.5 £26.10.0 


CONVENIENT EASY TERMS ON ALL EQUIPMENT OVER £10 


Pathe Webo ogg Pathe 


National II 


{/2.5 bloomed tens, inter- 


A-Luxe 
‘ 2 - 
5 bloomed lens, inter J changeable, single picture 
changeable bayonet fitting @ device, new type gate, choice 


mount. Single picture device. of four speeds. Takes H 


50fc. magazine loading. 
& . charger 


£35.15.6 p £43.14.6 
With /1.9 lens a With {/1.9 lens 


£49.13.9 : £55.13.0 


Cash 6 monthly 12 monthly 
Price Deposit payments of payments of 


Pathe Pat ... , sa ; ‘ £13 18 42 18 6 a1 02 
Pathe H,{/2.5 , : : “ve £26 10 £4 10 0 ao4 
Pathe Webo A Luxe, {/2.5 ah ‘ a £35 15 £5 15 0 a215 0 
Pathe Webo A Luxe, {/1.9 ‘ : j ; £49 13 £7 13 0 4317 0 
Pathe National ||, {/2.5 ; ; ; £43 14 £6 14 6 <3 710 
Pathe National !!, {/1.9 - _ ee ft £8 13 6 4462 


USED EQUIPMENT BARGAINS 
9.5mm. Coronet, {/3.9 : ae 2. 2 9.5mm. Ace (motorised), latest model ... £9 10 
9.5mm. Pathe Pac id oe 0 9.5mm. Specto Educational, 250w. .. 6 0 
9.5mm. Pathe H, {/2.5 aon oo» £1 0 1émm. Specto Educational, 250w.... --- €27 10 
8mm. Kodak Brownie, {/2.7 oe os 0 () 8mm. Kodascope 8-46, 200w. ot —S Oe 
8mm. Kodak 6-55, {/2.7 EE os 0 0 9.5 /1émm. Specto, 500w. ... oie ~ ee 
16mm. Keystone AP, { /2.7 _ £45 0 9.5 /16mm. Specto, 100w. ... ole . 2 10 


EVERYTHING FOR THE CINE ENTHUSIAST 


ee 





























* CINE EQUIPMENT 


London’s Finest 





. ° Yes! You can buy the best of photographic apparatus new 
Photographic & Cine and second-hand through our aptanate pr Hrs Mail Order 
Department. Buying from Lewis Newcombe Ltd. is your 

guarantee of obtaining goods in factory-fresh condition, and 

we make a point of effecting by-return despatch. We welcome 

Hire Purchase enquiries, and are flexible enough to consider 


* 
any reasonable proposal made to us regarding repay- 
ments. Drop us a postcard tonight, we will send leaflets 
on any items in which you are interested—and will 
gladly quote for part exchange allowances 


@ |f you live out of Town, yet prefer Bon available on MAIL ORDER 


to take advantage of the wider 


selection of apparatus to be found 
in London, why not pay usa visit? PAILLARD BOLEX 
wy, ‘ Swiss precision buile and a masterpiece of 
e are easily reached from all design-the Paillard Bolex Mode! C8 is fitted 
with an {/2.5 factory coated Yvar lens as 
assured of the most helpful and 5 standard, but this magnificent objective is 
if eS interchangeable with a variety of equally 
courteous attention of excellent Kern lenses. Seven speeds for a 
y variety of effects, easy-to-load and easy to use, 
We publish a regular News Letter ae f the C8 offers true value for money. Send 
which contains much of interest to today for the complete specification, and a 
cine phiotoaraghere—end 6 com quotation for easy payments 
ttsiciatgslts i . Paillard Bolex C8, f/2.5 Yvar £55 13 0 
plimentary copy will be sent to a Paillard Bolex BB (twin-turret 
you free upon request lf you version of CB), ficted {/1.9 Kern 
would care to take out a full . - Yvar 
Paillard Bolex M8R projector, 500 
subscription, the next 12 feature- watts, 400ft. spool arms, A.C 
packed issues will be sent for only D.C. operation 6 0 0 


2/6. This charge is made to cover EUMIG 
distribution costs only News ee, Movies for the Million !- with this very 
. fine yet inexpensive 8mm. model, ficted 
f /2.6 factory coated Eugon lens and single 
We are approaching the season of speed operation Electrically powered 
tricky lighting—and to be sure of 4 through a small but precision-built motor 
WA deriving its energy from a standard pocket 
consistent results every time the # jiu @ torch battery, the Eumig CB is slim and 
purchase of a modern exposure 4a' portable enough to carry with you always 
meter should be considered with- ; ; Standard spool loading means 4 minutes 
2 4° colour filming for only 28/-! 
out delay. We have all the newest vail Eumig model C8,{/2.8Eugon €27 16 6 
models in stock, and will gladly pneeete attachment 415 18 0 
; ver Ready case 43 16 10 
send details of these upon request Filears. . i 0 6 


Colour film is expensive-—and a ; Eumig P8 projector, A.C 
operation 4372 0 0 


main line termini, and you are 


408 41 Old Bond Street London 


Letter is free. 
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good meter will repay its initial 
cost many times over. 


found it 
On this page will be found details SPORTSTER 
of inexpensive new equipment Everything you need for first class cinematog- 
which you can own for moderate raphy is featured in this brilliant camera by 
outlay. We have a large selection G.B. Bell and Howell {/2.5 interchangeable 
T.T.H. lens, 4 speeds, standard spool loading 

of used equipment-—all of which and built-in exposure calculator. Viewfinder 
is guaranteed for at least two | has swing masks for telephoto lenses, and an 
years, and our prices are com- accurate footage indicator is built in. Palm- 

‘ sized for extreme portability, you Sportster 
petitive. Why not enquire of | Viti sive excellent service for years. 
Lewis Newcombe first? we G.B. Beli and Howell Sportster £43 14 6 
j ‘ (Complete with zip case.) 
believe that you will come to us G.B. Bell and Howell 606H pro- 


' 
eventually jector, 500 watts, mains voltage 
lamp 


LEWIS NEWCOMBE Ltd 
40-44 Old Bond Street, London, W.1 


* ACCESSORIES HYDE PARK 3961-2 and 9508 











e LEWIS NEWCOMBE 








Westminster 


P Hoe tr O G R A P 


‘NO INTEREST’ 
CREDIT PLAN 


for payment out-of-income, which dispenses with the cumbersome 
formalities usually associated with Hire Purchase, provides practically 
immediate delivery of the goods required, and is available at any of our 
branches : 


FOR clients who have already satisfactorily completed a credit or Hire 
Purchase account with us. IMMEDIATE delivery of goods against 
order form and first payment, whether by post or in person at any 
of our shops. No other forms or formalities whatever. 


OR for NEW clients with a banking account, simply giving the name 
and address of bankers for credit standing reference only. Delivery 
of goods approximately 3 days from receipt of order form and 
first payment. No other forms or formalities whatever. 


UNDER EITHER OF THE FOLLOWING PLANS : 


PLAN A 


6-month account—one-sixth of the actual cost of the goods with 
order, followed by five similar monthly payments. NO INTEREST 
OR ADDITIONAL CHARGES OF ANY KIND. Minimum order 


value £6 
PLAN B 


12-month account—one-quarter of the actual cost of the goods 
with order, followed by eleven monthly pene ments (i.e., balance 
divided by 11). NO INTEREST OR ADDITIONAL CHARGES 
OF ANY KIND. Minimum order value €15. 


PLEASE NOTE THAT: 


The plan is NOT Hire Purchase. Part-exchange allowances on existing cquipanens 
tt 
' are NO OTHER forms to sign. can be utilised as first payment or ereo! 


Self-financed by WESTMINSTER PHOTOGRA- to a maximum balance of £50, after the initial pay- 


rc ment has been made. 
PHIC, therefore STRICTLY CONFIDENTIAL. Not applicable to members of H.M. Forces. 


No Compulsory Insurance (although we do advocate Apparatus (new or second-hand) and accessories 

nsurance in c ° . can be supplied, and sensitized goods can be 

ae hamattyscagpapole nee ony Saree included in addition. The plan is simple, there are 

Banker’s Standing Order for payment of the NO HIDDEN CONDITIO! , and you deal with « 

balance is a great convenience to both parties, firm with over 50 years’ reputation for straight 
but this is NOT an essential. trading. 


FOR CUSTOMERS WHO PREFER H.P. 


or who do not have « Banking Account, the WESTMINSTER PHOTOGRAPHIC H.P. System is in operation, and 
2 proposal form will be gladly supplied on request. 


Except ne special arrangement, the plan is limited 
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Westminster 


PH @:- T CG Gia AP 


ORDER FORM 


The WESTMINSTER PHOTOGRAPHIC 
Exchange Ltd. (please give branch) 
PLEASE SUPPLY : 





on NO INTEREST CREDIT terms under Plan A/B* (see facing page for 


details). | enclose £ d. first payment, and undertake to 


pay you £ : d. on the day of each month commencing 


1955 until the total list price of £ . d. is 
| am not under 21 years of age. 


*My Bankers are 
| undertake to advise you within 28 days of any change of my 
address, and | agree that if any instalment remains unpaid after Name Bank Led 
14 days of same becoming due (unless with your prior consent 
in writing), the whole of the purchase price then remaining Address 
unpaid shall forthwith become due and payable. 
1 understand that if you are unable to accept this order, no 
reason will be stated, and the first payment above mentioned 
will be refunded to me in full. 
*| had a previous account with WESTMINSTER 


SIGNED PHOTOGRAPHIC in 19 


*| wish to pay by Bankers’ Standing Order 
*Delete as necessary. 





EXAMPLES 

PLAN A 

Sixon arogeure Meter List 
£6 9 ie 1st payment of 
at .1.8 and 5 subsequent 
monthly of €1.1. 6 each 
PLAN 6B 

Ensign Autorange 439 15 0 
E.R. Case a9 8 
Sixtus Meter 47 15 4 


List Price 450 0 0 
1st payment of £12 . 10. 2 and 


11 subsequent monthly of 


PUTT sikigsncpeespnenceosstorensbdonados 3 . 8 . 2 each 


121 CHEAPSIDE, LONDON, E. C.2 MONarch 2918 
119 VICTORIA STREET, LONDON, S.W.1 ViCtoria 0669 
111 OXFORD STREET, W.1 GERrard 1432/2239 
24 CHARING CROSS ROAD, W.C.2 TEMple Bar 7165/9377 
81 STRAND, LONDON, W.C.2 - TEMple Bar 9773/9221 
4 ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE, SW - TRAfalgar 1611 
149 NORTH STREET, BRIGHTON - . - _- ___ Brighton 28596 
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I, LEADENHALL STREET, E.C.3 


AMATEUR CINE 


CITY SALE & 


MIN. 1156 & 6253 


% Second-hand Cine Projectors and Cameras Fully Guaranteed + 


95mm. EQUIPMENT 

9.5mm. 100w escope Gem pro- 
jector, 32mm. lens 425 0 0 
9.5mm. Pathe H cine camera, {/1.9 
Cinor coated focusing lens, complete 
with leather case 432 10 0 
9.5mm. Pathe Model A Webo cine 
camera, ficced with {/1.9 Cinor coated 
lens 478 10 0 
9.5mm. Pathe H cine camera, {/2.5 
Pathe anas. lens 41417 6 
9.5mm. Specto 500w. projector, A.C. / 
D.C., 1 hin. lens and £45 0 
8mm. EQUIPMENT 

8mm. Magazine Cine Kodak, variable 
speeds, {/1 9 lens case £445 0 0 
6mm. Model 55 e Kodak, £/2.7 
lens £29 10 0 
fémm. EQUIPMENT 

16mm. Magazine Cine Kodak, variable 
speeds, {/1.9 lens case £4910 © 
16mm. Bell & Howell! Autoload, 16-64 
speeds, {/1.9 Comat, coated lens, 
| /case 10 0 
1émm. Bell & Howell Autoload, 
speeds 16-64, {/1.5 Cooke Kinac etd. 
lens, comb. case 
lémm. 50fc. BB © 
lens, comb. case 
16mm. 500w. Eumig 


Pact 


case 


cine projector, 


aes, still and reverse, resistance, 
A.C. and D.C., 2in. lens coated, as 
new, pooh 0 
16mm. Cine Kodak Magazine Royal, 
speeds 16, 24, 64, {/1.9 coated Ektar 
lens, yellow filter, Kodachrome Haze 
filter, leather case 0 
16mm. 750w. Ampro Stylist, lighe- 
weight, sound and silent projector, 
2in. coated lens, neat and compact, 
transformer and speaker£120 0 0 
16mm. 100w. Specto Standard cine 
projector, 2in. lens ts 060 
16mm.’ Model 601 G.B. Bell & Howell 
Filmosound, 750w. 0 speaker and 
transformer £160 0 0 
LENSES 

tin. £/1.5 Cooke Kinac lens, foc. mt., 
coated 4717 6 
lin. £/1.5 Dalimeyer Speed, foc. mt., 
coated f 41417 6 
tin, £/2.9 'Dalimeyer 
ag foc. “ 
fin. £/1.5 Dalimeyer 
mnt. 
thin. 
coate 
2hin. Dalimeyer “Maxlite for Victor, 
coated as 5 
3in, £/2.5 ‘Datimeyer projection lens 


“triple anas., 
11 17 


projection. ‘tens. “for 


for Victor, coated a5 17 6 


ACCESSORIES 
16mm. Haynorette animated viewer, 
as new 4917 6 
40 x 3 Kodak silver screen in box 
e389 
40 x WD Self Erector silver screen in 
box Mf 415 0 
20 x 14 Raybrite rol) silver screen 
7 6 
40 x 3 Traveller beaded scveen on 
tripod “660 
STILL PROJECTORS 
3 only as new 3jin. sq. Johnsons 
Optiscope lanterns, 6in. Petzval lens, 
condenser, carrier E /fetgs each 
a 





CLEARANCE 

OF 9.5mm. SUPER FILMS 
AT 15/- PER REEL 
Money (4 reels, Prince Elexia (3 
reels), Master of the Foundry (4 
reels), Dolores (2 reels), Fury 
Below (3 reels), The Last Com- 
mandment (1 reel), Polar Tempest 
(3 reels). 











16mm. approx. 800ft. B. & W. silent 
film Elizabeth is Queen 412 0 0 





93-94, FLEET STREET, E.C.4 


CENTRAL 9391 





SECOND-HAND 

8mm. CAMERAS 
Kodak Mod. 60, {/1.9 focusing lens, 
interchangeable 430 0 0 
{/2.5 lens, 


Miller, four 
single picture 423 10 © 


speeds 





NEW 


Cali or write for our cine 
catalogue. 40 pages. 
iilustrations. 











BOLEX 
BS and 
Cs 
ALL 
MODELS 


IN 
STOCK 


SECOND-HAND 
8mm. PROJECTORS 
Kodascope de yo watts 


210 0 
Kodascope Model 30, 200 watts 
1 


£18 18 0 





We are anxious to buy 
good used cine cameras and 
projectors. 
8mm. or 16mm. 











S/h 16mm. CAMERAS 





Ditmar, {/1.8 lens, cwo 
speeds, coupled pho 
electric meter €37 10 0 
Kodak Mode! 20, 35 
lens, as new £22 10 0 
Bauer, {/2.7 coated 
Schneider, single picture 
<32 © 0 


to- 


focusin 
BS with 
focusin 
C8 with 
focusin, 
C8 with 


k 
k 


BB with Kern Pailiard Yvar 12.5mm. £/2.5 lens in 


mount 
ern Paillard Yvar 13mm. {/1. 9 ‘lens in 
mount 

ern Paillard Yvar 13mm. {/1. 9 lens in 
mount, complete in leather zip pouch 
ero Paillard Yvar 12.5mm. {/2.5 lens in 


focusing mount, complete in leather zip pouch 


£68 18 
as 2 
é71 11 
«55 13 


Kodak Mod. K, [/1.9 
455 0 0 
Kodak BB Junior, { /3.5 
425 0 0 


Victor Mod. 5, 
2in., Bin. lenses, 


£70 
Kodak 8, 100ft., 
£24 


tin., 
case 
60 
f/3.5 
°° 


) 
6 
0 
0 


WE ALSO HOLD MOST OF THE FITTINGS FOR i CAMERAS IN STOCK 


Srin 


x Wide angie 5 
Md ee 
*& Telephote 25mr 
scale 
K Telephoto 35mn 


£/1.8 with viewfinder 
{/2.5 lens, depth of focus 


{/28 lens, depth of focus 


. 713 9 


oe air 


* 


* 3 case, fitced >... 
% Parallax prisms, 25cm, 30cm... 30cm. , 60cm. 


crew-in ‘hood ‘and filter hoider 


433 2 


6 
416 0 
6 
1 


MAIL ORDER AND EXPORT DEPT., 93-94 FLEET STREET, E.C.4 
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EXCHANGE uv 


63-66, CHEAPSIDE, E.C.2 





CITY 1124-5-6 


A FIRST CLASS 8mm. CINE OUTFIT 
FOR ONLY £63.16.4 


The latest addition to the world famous G.B. Bell & Howell products are the 624 Camera 
and 625 Projector. 
The camera needs no introduction as it is a replica of the American 252 Monterey 
FEATURES : Extra large viewfinder, 3-way starting button. 10mm. f/2.3 giving wide angle 
view. Simple film loading. Runs 10ft. of film on one winding 
Weight 2 Ib. £28 .16.4 
H.P. deposic £5 16 4-——balance over 24 months 








625 Projector. A small compact and highly efficient 8mm. projector at an attractive price 
of £35 0. 
FEATURES : 500 watt lamp, 1in.f/1.6 lens. Picture up to 4)ft. Plugs direct to A.C. supply 
400fc. film capacity. Convenient tilt control. Power rewind, Aluminium £35 0.0 
carrying case, size Bin. x Bin. x 12in. Weight 12 Ib. Price 

H.P. deposit £7—-balance over 24 months 


























[may 6-21) = (yJai ace Heaton 


See You At The Photo Fait! 
CITY SALE [STAND 58 | 






























USED CAMERAS G916 Bolex, 500 watts, 800fc. epee arms and 
16mm. Keystone, {/3.5, 100ft. spool loading, case > 455 10 @ 

3 speeds 425 15 © 9.5mm. Eumig, 300 watts 428 10 06 
témm. B. & H. Filmo 75, f/ 3.5, 100ft. spool 16mm. Zeiss (grey), 500 watts, converted to 

loadin 427 17 6 sound, needs attention , -- 435 @ @ 
16mm. ine Kodak B, {/1. 9, 100ft. att load- P.J. continuous projection outfit complete 

ing ; .. 43915 0 with record player and head 429 15 0 
8mm. Cine Kodak, £/3.5 ‘ j .. £1818 0 8mm. Noris, 100 watt ... .. £1810 @ 
8mm. Cine Kodak, f /2.7 . ; . 2400 8mm. Siemcas, 250 watts, stills and reverse 42910 6 
8mm. Bolex L8, {/2.8 . 4510 0 9.5mm. Specto Standard, 900ft. arms 42 0 «0 
16mm. Siemens D, 3-lens sliding turret with 3 9.5mm, Pathe Ace complete. 410 6 

Xenon lenses and leather case a £69 10 0 9.5mm. Pathe 200B i j 41919 @ 
8mm. Revere, f/2.5 coated lens on .. 4410 06 9.5mm. imp complete with motor #15 0 
9.5mm. Pathe Motocamera, f/3.5 a. aan. 2 16mm. Agfa Movector, 500 watts ; 432 10 © 
9.5mm. Pathe Pat p . 40 0 @ 16mm. i Standard, 100 watts 427 15 0 
9.5mm. Pathe H Motocamera, {/1. 9 lens and 16mm. Gebescope L516 sound, 500 watts ... £46910 © 

50mm. {/3.5 telephoto 442 10 0 16mm. G.B. Bell and Howell 601, 750/1,000 
H16 Bolex, octameter finder, 15mm. f /2. 8, watts, speaker and transformer , 4155 @ @ 

tin. {/1.4 Switar, Jin. {/2.5 tele pes 4195 0 0 16mm. Victor, 400 watts, automatic film strip £29 15 @ 
16mm. Keystone At2, twin lens turret, {/2. 5 9.5 /16mm. Specto Dual Standard : .. 420 @ 

coated lens, 7 speeds, 100ft. spool loading .. 465 15 0 9.5 /16mm. 2008 Dual, 200 watts 425 15 © 
ACCESSORIES Wirek mode! B1 de luxe wire recorder 438 15 0 
alex all-metal cine tripod with pan tile head, 

splendid value . 0 Oy 
1émm. Regal animated viewer ... Ra -. £1210 © 2 brilli aparece aligaceatcelilag s ux £12 10 © 
Weston Master | meter . ae 2 - £0 06 tin. brillianc picture . 

tin. £/1.5 Dalimeyer ; 412 15 0 
Weston 819 meter , see ie - 40 6 
Bell & Howell record player, 110v aie oe 

Masks for Cine Kodak Special ae . each 10 6 1,000 watt transformer £10 10 © 
Resistances for Kodascope -6-5OR ... each 76 0544 pestenenes cs aoe 
USED PROJECTORS lin. (/1.5 Cooke coated .. 416 16 6 
16mm. Kodascope EE, 300 watts , .. €21 15 @ | Cordamatic speech leads for Bell & Howell 
1émm. Siemens Standard, Beta movement ... €25 10 0 projectors ion “410 «6 





WRITE TO 66 CHEAPSIDE For OUR NEW LISTS 
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AT VOUR SERVICE... 
table firm 


SAVILLE or YORK 





there is so much to be gained by dealing with a 
one that places your SATISFACTION before all other considerations, and 


a PERSONAL interest in your requirements and problems. Such are the principles on 
which our business is based, and when they are coupled with the largest Stocks—the 


PROMPTEST POSTAL SERVICE—and the most attractive Extended 


erms ... then 


there's every reason why YOU should get in touch with us RIGHT AWAY ! 





8mm. CINE CAMERAS 





POMSARD BOLEX B8 
is a twin-turret camera of 
fuperlative design and performance. 
th interchangeable lens mount 
variable speeds, release d 
automatic film counter. Zoom type 
i viewfinder, and safety lock. 
p92 focusing | lens £68 18 O 


£13 15 
or Depon 9 Yvar lens 


0 
£86 2 6 
or Bodeck £17 10 0 


lock an 


Paillard B8& 


PAILLARD BOLEX C8. This model possesses 7 
speeds, single shots device, variable optical viewfinder, 
and drop-in loading Interchangeable lenses, Adjust- 
able zoom type finder to match 12.5mm., 25mm. and 
a. lens. Fitted with f/2.5 Kern Yvar focusi 

lens . . £55 13 


or Deposit . £11 0 0 
EUMIG C8. This is a wonderful little camera, 
Operating ten 25ft. double-run films (battery driven), 
Automatic governor " ensuring constant film speed. 
Self-timing device, and safety lock. Fitted with f/2.8 
coated Eugon colour corrected lens £27 16 6 
or Deposit . £4 3 
MILLER 8mm. A very well made and efficient 
camera—the Miller is fitted with f/2.5 coated lens in 
inter cable mount. Double-run, and 5 filming 
speeds. Built-in viewfinder mask for 3 ppeees. ooes 
peoeuee one eae . £29 1 

£4 io 3 


GB. ELL HOWELL SPORTSTER 605. This 
pocket d camera is extremel popular with 8mm. 
workers, Fitted with {/2.5 conted Mytal lens. Variable 
speeds, built-in exposure guide. Interchangeable lens 
mount, 4 filming speeds, and single aa ques 


or Deposit ... £611 0 


G.B. BELL & HOWELL 
VICEROY 


The Viceroy 8mm. has a 
performance and versatility 
which will more than satisfy 
the ex With tri-lens 
, visual focusing, 
variable speeds. Fitted wi 
£/2.5 T.T.H. lens £59 2 7 
or Deposit . £1115 0 





BARGAIN CORNER 
We can recommend the following—all guaranteed, and 
st be eo sent on ~ ropes Easy terms available, 


GB B. Howell bs Model 601 bomen: ° 
GB i. Bell & Howell Model 601 cages = 0 
CB. Bell & Howell Model 601 Com m pact Bn 
B. BT! H. 301, 750w., loudspeaker and trans- 
former .. £105 0 
Danson 540, 500w., “very ‘good order . £87 10 
Paillard Bolex Hié aa camera, latest 
Filter-slot model, turret handle, lin. f/1.5 
Switar, £/2.8 Yvar ne rear focusing 

ice. ot -~ mn sed 1,200ft. only. 
Perfect ition £202 10 
Filmo 70DL cine camega, with f/1.4 
2.8in. ase i a and 16mm. f/2.8 Yvar 
wide angle lenses. Absolutely new and 
unmarked 0 
Dekko 9.5mm., f/1. 5 Dalimeyer lens, var- 
iable speeds, very good condition.. , £27 10 

















ENQUIRY COUPON 
To John Saville & Sons, Goodramgate, 
York, 


on H.P. terms (Yes No) over 12, 18 or 24 mths. 
(Please Tick where applicable.) 





16mm. CINE CAMERAS 





PAILLARD BOLEX H16 
For the 16mm. film user— 
the HI6 represents the 
finest value in cine cameras 
today. Widely used by 
Industrial and Medical users 
throughout the world—it is 
extremely versatile, and in- 
corporates the followin 
features : 3 lens turret we 
semi-automatic, self thread- 
ing mechanism. Variable 
speeds, single shots, frame 
and footage indicator. Mul- 
tifield viewfinder, 
il ios . £172 §& 
... £34 10 
. £192 2 
... £38 10 
.. £210 13 

. 42 5 


Paillard H16 


we f/1 / Pizar lens 
or 
“ /1. 5 Switar lens 


With hie Switar lens 
or hind ; 
ll complete ‘with 5 ‘gelatine filters. 
G.B. BELL & SOW. AT. 
16mm. magazine ing camera with twin- 
gts 5 filming oe single shot release and 


built-in exposure 
1 H. lens £106 13 3 
wee eee ee ..£122 11 3 


With f/1.4 T.T.H. lens 
G.B. BELL & HOWELL 
AUTO) 


> cece 


POT calculator. 
9 T.T.H. lens £90 ss 
iy EELS , £18 0 ° A 


* GB. Bell & Howell 
utoload 16mm. 
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Choosing an 8mm. Camera. 
By, Double Run hee ae 


Lesser Known 9.5mm. Features. 
By Kevin Brownlow ; 


Window on America. By 
James W. Moore Mrs 


The ‘Oscars’ are Handed Out 
Personal Story 

Ten Best Films of 1954 

Sear Awards 

A Night to Remember 


Planning a Holiday Film. By 
Denys Davis ... “ 


Filming Interiors by sie ge 
By Sound Track P 


9.5mm. Reel. By 


Centre 
Sprocket . ose 


A Lesson in Construction. By 
Derek Hill ‘ oot 


ideas Exchanged Here 


ideas for Thrillers. 


By Richard 
Harrison ove ose 


Ten Best Winner Televised ... 
Cine Circle At Home... 


Odd Shots. By George H. Sewell, 
F.R.P.S. id ‘ os 


Glittering Prizes 


Script Writer's Corner. By 
Argus ... aus ose 


Place for the Creative Movie 
Maker ? eee ? 


Australian Wins Premier |.A.C. 
Awards - ° 


News from the Societies 


Last Chance to See the 1953 
Ten Best 


The Amateur Cine World 
Badge /inks amateurs all over the 
world. Make sure you wear yours 
when you go on holiday ! It may help 
you make valuable friendships with 
fellow enthusiasts. Two types of 
badge are stud and 
brooch. It costs only 2s. post free 
from A.C.W. There is also a blazer 
badge at 5s. 


available 





21 Years of Amateur Movies 


A.C.W. 


Many congratulations on Amateur Cine 
World's 21st birthday. I am only a very amateur 
amateur (I meant the double disqualification) 
cine owner myself. I still do outrageously silly 
things when shooting records of holidays—in 
fact, I took a simply splendid shot only last week 
in Tangier of a policeman arresting two Arabs— 
= tofind I had left the cower on the lens. 

ut in spite of personal idioe ies I get enormous 
pleasure from my machine-——much more than I 
do acting for the professional operators, in fact— 
and have often picked up most useful information 
from your magazine Being professionally 
connected with films I'm sometimes too proud to 
ask a simple question about my camera, and then 
thumbing through Amateur Cine World, sure 
enough I will find my answer without loss of face. 
good wishes for the magazine's continued 
success. ALEC GUINNESS. 


Congratulations to Amateur Cine World on 
its 21st t birthday for fine coverage of the field and 
inspirational guidance to « ae 
throughout Britain, Amateur photography is 
the most rewarding of all hobbies, Many of the 
naturalist-photographers who now contribute to 
our True-Life Adventure Series started in this 
field purely for rw fa of it. I could wish editors 
and readers of A . no greater pleasure than 
continuation of dilighte assured every devotee of 
this exciting craft. WALT DISNEY. 


I would like to send you my heartiest and most 
sincere congratulations on coming-of-age. The 
enthusiasm and fresh ideas of the amateur film 
maker have an immensely apne mgd and 
<pee effect on the Cinema as a whole, T 

work profe ssionally in films owe an 
Bede A debt of gratitude not only to the many 
film societies, but to countless individual ama- 
teurs, and they in turn owe an equal debt to you. 


Long may you continue to serve them and us. 
ANTHONY ASQUITH 


I am delighted to hear that Amateur Cine 
World has reached the age of 21. The hard work 
your journal has put in has helped enormously 
to raise standards in amateur film making. The 
amateur now has a real pride in the equipment 
at his dis l, and the results he is achieving 
are at their best justifying the faith we have all 
expressed in this kind of film production. 

The other evening I sav an amateur film 
(silent and titleless) which showed the subtlety 
vu eames Soe highly professional treatment- 
ee To Earth, directed by Jack Smith. I 
realised then how far we have progressed during 
the = in which the amateur has 


been at work 
Amateur Cine World on the 


; has ed fil 
wtit in the amateur film movement. 
sg id ROGER MANVELL. 


Celebrates Its Majority 


Twenty-one years is a sizable length of time in the 
annals of a movement still young enough to be described 
as “growing”. It has been a privilege to assist in the 
development of a pursuit which has done so much not 
only to give keen pleasure but to make its own contribution 
to art and science; and there can be no doubt that it is 
destined for bigger and better roles. 

Amateur cinematography has grown up and we, who 
have now reached our majority, share the feelings of 
everyone who is for the first time given the key of the 
door. But while the authority and status assumed by the 
21-year-old are invariably tinged with some regret, for 
they spell the end of the old order of things, we have no 
such reservations. We look forward confidently to the 
future, but our years sit easy on us. We are glad to 
assume the part required of those who have reached their 
majority, but we still feel all the zestful enthusiasm of 
youth. 


The Old Hand and the Newcomer 


The reason is not far to seek. When the first issue of 
A.C.W. appeared, many of our readers were not then born. 
Nor were some of our contributors. We offer our sincere 
thanks to reader and contributor who have been with us 
from the earliest days. They have provided the foundation 
on which A.C.W. is built and in their various ways have 
powerfully assisted the growth of the amateur film move- 
ment. We are grateful to them and are fortunate in their 
continuing loyal support. 

But we have also always had in mind the newcomer 
and the need to encourage his full self-expression. Film 
making is a synthesis of many things and to be worthwhile 
and vital it must offer scope to young as well as the not 
so young. So we have taken pains to ensure that in the 
councils of amateur cinematography as exemplified by 
A.C.W., there should always be a seat at the table for the 
newcomer who had something worthwhile to say. 


That's the Spirit! 


But there is another reason for a continuing youthful 
outlook—a reason provided by every reader of whatever 
age. And that is the spirit of friendliness and goodwill 
which has animated our columns right from the start. In 
commenting on it, some readers have implied that it is 
due to some subtle editorial alchemy. It isn’t. It is the 
visible expression of a happy fellowship which happens to 
find its focus in the magazine. And that, when you come 
to think of it, is not a little remarkable for, in the very 
nature of things, the amateur cinematographer can’t help 
but be a little touchy when his own participation in our 
fascinating hobby is called into account. 

It is difficult not to be a trifle impatient of criticism 
one cannot agree with, not to be put out when someone 
fails to see your film in the light in which you see it, not 
to be irritated by points of view, methods, technique you 
do not subscribe to. Every creator is a little jealous for 
his creation. It is his child, and he has parental feelings 
towards it. Yet although controversy is seldom absent 
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Even the ama- 
teur still has 
its vintage 
quality. Here 
is a_ heart- 
rending scene 
from an old 
picture, Veno- 
mous Tongues, 
made by the 
Wimbledon 
Cine Club 
which has al- 
ready celebra- 
ted its majority. 


from amateur cine affairs, it is invariably good natured; 
and even when there is an occasional note of acerbity, it is 
softened by a friendly willingness to share experiences. 

Friendliness . . . that, we’d say, is one of the brightest 
lights that illumine the way along the span of that twenty- 
one years; and if we have been able to achieve some 
measure of success it is because readers have exercised 
the privilege of friends by freely critici ing and speaking 
their minds. Our mail is always a large one, but these 
last few weeks it has been swollen by messages from the 
family generously greeting a family occasion. 

We want to thank all our well wishers and particularly 
those “founder readers” who wrote us before last month’s 
brief announcement had an opportunity of stirring 
memory. Reference to our volume number could have 


been of no help, for we have reached only our eighteenth, 
the quarterly issues during the war being grouped in a 
single volume. Here are a few of the many letters received : 


Right from the Start 


From Napier, New Zealand: “Birthday greets to A.C.W. 
The first editorial contains the words ‘. . . to make them 
aware, to open up to them the limitless pleasures to be 
derived from the intelligent use of camera and projector’. 
I would say the success of A.C.W. is due to the unfalter- 
ing way in which every issue has pursued this objective. 
Wishing A.C.W. all the best, and an equally brilliant 
second twenty years, and with kindest regards to yourself 
and your staff”. —L. T. K. Henry. 

From H. W. Wicks, globe-trotting member of the 
I.A.C. Council: “Am I right in believing that A.C.W. is 
celebrating its 21st birthday? It seems longer ago to me 
that I bought my first copy. I should like to congratulate 
you not only on guiding it all that time and maintaining 
such a high standard but also on achieving so wide a 
circulation. I have seen it on the bookstalls in many 


Heartiest congratulations to Amateur Cine World on reaching its majority. 
There can be few groups in the community so well served by their journal as t 
amateur film makers, for Amateur Cine World has long set a standard which 
reflects greatest credit not only upon the editors and publishers but upon the 
very large readership which supports it. It is an excellent magazine in three 
respects; it describes the latest technical developments lucidly and simply, it is 
in friendly touch with every amateur film maker so that no one need feel that he 
is too much of the novice to profit by its advice, and it gives informative leadership 
about what is happening in the world of the professional cinema, from which the 
amateur can learn so much. 

And apart from all this it has instigated and carried on for many years the 
Ten Best competition which has proved such an important incentive to amateur 
film makers with ambitions to step beyond the limits of private movie making. 
I wish it a long life and continued success. 


DENIS FORMAN, British Film Institute. 
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Congratulations to Amateur Cine World on 
its 21st birthday; I read you every month with 
admiration and enjoyment. And I know that all 
of us should be grateful to the amateur film 
movement for which you so splendidly speak. 
Not only have some remarkable professional 
talents emerged from the amateur movement ; 
the amateurs contribute also a truly appreciative, 
because truly critical, audience for the commercial 
cinema. May Amateur Cine World long con- 
tinue to provide a focus for the practical en- 
thusiasm without which the cinema cannot exist. 

DILYS POWELL, 


“Sunday Times.” 


Please accept my congratulations on the 
coming-of-age of Amateur Cine World. The 
professional cinema has good cause to be grateful 
to its amateur cousins, who do so much to 
stimulate and keep alive technical and artistic 
interest in the craft of film making. I send all 
your readers my best wishes and I hope that the 
next twenty-one years will see as remarkable 
strides forward as the first twenty-one 


SIR LAURENCE OLIVIER. 


Congratulations on achieving your 21s 
birthday. I am always glad to pay tribute to 
cinematographers whether amateur or profes- 
sional, as t lay a very important part in 
recording our life and times for posterity. May 
your movement grow from strength to strength 
and its members continue to uphold the high 
standard of British film making. 

JACK HAWKINS, 


Standing as it does midway between the film 
industry and the cinema-going public, the British 
Board of Film Censors has constantly to consider 
the probable public reaction to the films it views. 
We at the Board therefore naturally welcome the 
efforts of Amateur Cine World to make the 
possibilities and problems of film making — both 
amateur and professional —more widely known 
and to foster a sincere appreciation of the film as 


an art, 
A. T. L. WATKINS, 
British Board of Film Censors. 








Congratulations from the British Film 
A on behalf of ite members to Amateur 
Cime World on its Zist birthday, and friendly 
ings to your readers who share with us the 
‘fascination of film making. We, as professional 
film makers, would like to see the forts of our 
amateur brethren flourish and expan continually 
and we send the same wish to Amateur Cine 
World on its birthday 


ANTHONY HAVELOCK-ALLAN, 
Chairman of Council, 
British Film Academy. 


May we offer your magazine our congratula- 
tions on its twenty-first birthday. It is good to 
hear of a publication such as yours coming of age. 

Amateur film makers are a stimulus to the 
or er we endeavour to do that is mature, 
i inative and experimenta! 

Keep up the pees a ork ; 
we es that. 

All good wishes. 

JOHN and ROY BOULTING. 


professional film, and provide a growing audience 
Jf 


u are helping us in 


It gives me the greatest pleasure to congratulate 
you on the 21st birthday of your magazine. I have 
always felt that the amateur film maker has a very 
real role to play in the development of the art of 
the film, and the polic y of your magazine provides 
just the right sort of encouragement 

I with you another 2\ years of constructive 
work in supporting the individual film maker in 
his experiments and in his personal recording, 
throug this vital medium, of the world around 
him, 

BASIL WRIGHT. 


Will you please convey to your readers my 
congratulations and very best wishes on the 
21st birthday of your paper. In my opinion, 
there is no more interesting or entertaining 


hobby in the world than amateur film making. 
JOHN MILLS. 


I have always held in respect the amateur film 
movement a often admired its work. Indeed, I 
can think ofa number of distinguished profes- 
sional film makers today who began with their 
own lomm., equipment. And now television has 
come along to widen the chances of the showing of 
such films. Congratulations to your excellent 
magazine on its 2\ st birthde 

PAUL ROTHA, 
Head of Documentaries, 
B.B.C. Television, 


My heartiest congratulations to Amateur Cine 
World on celebrating its st birthday this 
month, I regard it as the ideal journal for the 
amateur film maker — it gives him encouragement 
and helps him to regard his cine camera as a 
medium for expressing his own views on things. 
I send my best wishes for its continued success, 
and I know it will go from strength to strength. 


THE DUKE OF SUTHERLAND. 


The hallowed old time plot still provides material for the amateur today. This 

is a scene from Alpha F.U.’s Birth of a Notion ; and on the youngest gauge, 

8mm., o film on a similar theme {oy ~ Copley) almost made this year’s 
en Best. 


European cities. Mr. Rannikko [a visitor to the recent 
I.A.C. conference] tells me it is on sale in Finland. Alf 
Bartlett [globe-trotting member of the Federation of 
Australian Amateur Cine Societies] once told me how 
much it was esteemed in Australia”. 

And flattering confirmation from Sydney: “I am not 
exaggerating when I say that A.C.W. is often sold out 
before it even reaches the bookshops. It is an extremely 
popular magazine out here and, if I may add, the best all 
round movie magazine available anywhere in the world”. 
—Chester Carone and George Howes (who, by the way, 
are keen 8mm. and tape recording fans and would like to 
correspond with British amateurs. Their address is 17 
Curlewis Street, Bondi, Sydney). 

We can indeed fairly claim justification for our title, 
for there are readers of A.C.W. in most countries of the 
world. In providing links between them all both through 
the magazine and through the Ten Best (the circulation 
of which both here and overseas has provided a powerful 
stimulus to movie making) we like to feel that we make 
a small contribution to that paramount need of to-day— 
the need for getting to know and understand the other 
fellow’s point of view. 

“What a wonderful hobby home movies are! I well 
remember the first projector I had as a small boy. There 
were no reels of film available then and all we had was a 
loop of film which was shown over and over again. Then 
my father bought a battery-powered 35mm. machine and 
later a friend presented me with one of the first 35mm. 
machines to be used in the cinema. It was originally 
fitted with an open arc, but father said it was much too 
dangerous (all films then being on nitrate stock) and it 
was sold to a junk dealer. Since those days I have had 
a 9.5mm. Ace, Imp and Dekko, my proudest possession 


It gives me very great pleasure to congratulate Amateur Cine World on its 
21st birthday. This event signifies more than the pularity and interest of the 
magazine itself—it symbolises the flourishing condition of amateur jilm ing. 
It is not, I think, generally realised how widespread and how successful amateur 
film making has become. It is true that possibly the greatest benefits of amateur 
films are reaped by the makers themselves, but for the audience which they reach 
and indeed for the professional film industry they are of the greatest possible 
interest. 

Professional film making seems to become technically more complex every day, 
and it is easy for the producers and directors of the industry to lose sight of 
many qualities which the documentary film of the '30s and the semi-documentary 
films of the war possessed. 

The amateur film, by the very nature of things, cannot fall into the trap which 
awaits so many studio productions—that of seeming unreal and “studio made”’. 
The freshness and spontaneity which characterise so many of the best amateur 
fileas can be a great tonic to makers, and this is one of the strongest reasons 
why I wish Amateur Cine World a long and successful life. May it continue to 
provide interest and encouragement for amateur film s everywhere. 

SIR MICHAEL BALCON. 
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In sending yau heartiest congratulations on reaching your majority, may I 
remind amateur film makers de basic truth still nent recognised by 
many professionals? Nothing is more important than the script ! 

T. E. B. CLARKE 


to date being a G.B. sound projector. I still get my copy of 
A.C.W. out here in Malta and say thanks for a grand 
magazine”.—A. C. Phillips, Luqa. 

“Amazing to realise that it was 21 years ago that, as 
an undergrad, I bought my first Baby Pathe and motor 
thing at the sign of the three spheroids for £1. Since 
then my late father and I have exposed many thousands 
of feet of monochrome and colour and even managed a 
Ten Best. Must have another bash some time. We have 
taken A.C.W. for as long as I can remember pressing 
a button”.—K. O. King, Comberton. 

“Here is one very ardent reader who finds your articles 
both instructive and interesting and cannot wait for the 
next mail boat to get here quickly enough. I find your 
articles all the more interesting because they represent 
almost the only connection I have with the outside amateur 
cine world”.—Richard Armstrong, Freetown. 

“I don’t know what we would do without A.C.W., so 
keep up the good work. Good luck!”—D. 7. Plews, 
Sheffield, 11. 


Last Word from a Newcomer 

And finally, a word from one of our newest readers: 
“Congratulations on your coming of age. As one who 
has been subscribing to your magazine only for the last 
six months, I cannot but regret missing the wealth of 
information which you must have published since I first 
became interested in cinematography in 1949. However, 
if it hadn’t been for A.C.W. I should probably never have 
been able to interest my friends in the hobby. Keep up 
the good work!”—S. 7. C. Tinker, London, S.W.18. 

It is, of course, immodest of us to parade messages like 
these, but you must allow a 21-year-old his little vanities: 
it’s only that he delights in the friendships he has made 
and wants you to know of his pleasure. And if there is 
to be talk of vanities, perhaps it will help your ego to 
learn that your magazine is also read by many a pro- 
fessional who is very ready to acknowledge that the 
amateur cine movement can teach as well as learn. The 
coming years cloak exciting developments that will demand 
a sure grasp of the film medium, and we look forward to 
sharing with you the information and ideas that will enable 
us all to find even greater satisfaction in our incompatable 
hobby. 





A highly encouraging feature of recent years has been the emergence of the 
school film society. One of the best known is the King's College School F.S., 
here seen at work on The Owner. 
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I am delighted to send birthday greetings to 
Amateur Cine World, because I've always felt 
that the amateur film enthusiast has been an 
important figure in the cinema history of this 
country. He has helped in the appreciation of 
the unusual film— film societies and cine clubs 
were the first to encourage British documentaries 
~and has always striven to raise standards and 
- taste. 

ith his camera, the amateur film maker can 
contribute a lot to the overall culture of today by 
expressing his views and interpreting and 


Geed luck to 


reporting on the life around him. 
him and to you 


HARRY WATT. 





It is @ great privilege to be able personally to 
congratulate you on your 21st birthday—an 
achievement which speaks much for the world- 
wide interest in the amateur ¢ine movement. 

The cine camera is perhaps not always 
regarded with the artistic importance it merits, but 
it becomes increasingly appar ent the growth of the 
movement is spreading and this can only bring 
added stature to the film industry as a whole. 

The cine camera is used by most Hollywood 
technicians and stars to help them in their 
professional work, for it allows them to try out 
re sana ideas in acting and directing. In this 
way they can obtain an active knowledge of 
commercial film production. 

It is an aspect of filming that has always 
intrigued me and I would like to take this 
opportunity of impressing upon amateur cine 
enthusiasts that, apart from being one of the 
most interesting hobbies of the present age, it is 
one that should be treated seriously. The cine 
camera represents a chanee of recording and 
expressing in the operator's non individual style, 
everyday happenings—a chance not given to all 
of us to obtain a lasting record of our own lives. 

It is encouraging to note that Amateur Cine 
World is doing a fine job in furthering the 
movement and I feel it can be proud of its part 
in the many artistic successes achieved by cine 


enthusiasts. 
JOSE FERRER. 


Warmest congratulations and best wishes on 
attaining your majority, There are few sharper 
incentives for improvement of professional 
film standards than the industry's knowledge that 
its work is being increasingly watched and 
criticised by skilled, creative amateurs. Please 
carry on the good work 

PAUL DEHN, 


“News Chronicle.” 


MOST SINCERE CONGRATULATIONS ON THE 
2lsT BIRTHDAY OF YOUR EXCELLENT MAGAZINE 
WHICH DOES SUCH WONDERFUL WORK s#TOP 
AMATEUR CINEMATOGRAPHERS HAVE THE 
CAPACITY TO ENJOY AND APPRECIATE MORE 
FULLY THE WORK OF PROFESSIONAL FILM 
MAKERS STOP WISHING YOU AND YOUR READERS 
THE BEST FOR MANY YEARS TO COME 


SIR ALEXANDER KORDA. 





Kquipment 
Materials 
Technical 


Any review of what the last 21 years have 
brought the amateur cinematographer in the 
way of apparatus and materials must give pride 
of place to 9.5mm. For in 1934 that was the 
gauge you expected to find the amateur using: 
it must have accounted for over three-quarters 
of the work turned out. 8mm. was in 
swaddling-clothes. 16mm. was decidedly more 
expensive, and though the recent advent of 
sound-on-film had added much to 16mm. 
status, the fact that |7.5mm. sound-on-film had 
just been introduced seemed to indicate that 
no walk-over for 16mm. could be assured! 

In 1934 9.5mm. projectors in the first class 
were the Bolex G9/16, the DA which stopped 
on notched titles, and the Pathe 200B, already 
famous. The Home Movie had been super- 
seded by the Imp; the cheaper Kid had come 
and gone; the scarcely-remembered Lux was 
available with 180 watt lamp for SB films and 
50 watt for notched films 
Wider Choice Then 

Thanks to the famous Pathescope Library, 
the owner of a 9.5mm. silent projector had a 
very wide choice of films—wider than to-day. 
Also, the professional silent film was a great 
deal less “historic” than now! Nor was choice 
limited in humbler projectors, for Dekko and 
Coronet models were available for 30ft. and 
60ft. reels at 70s. and 45s. respectively. The 
200B cost £15, and after using it carefully for 
21 years, you can sell it for £15 to-dzy 

So well-built were the Home Movie pro- 
jectors that, though they were discontinued 
about 1933, accessories—motors, super attach- 
ments, frame-enlargers, picture magnifiers— 
were available for several years after. And 
35mm. film was stil! around at that time: three 
9.5mm, positives of 30ft. from 75ft. of 35mm. 
negative could be had for 21s. 

In 1934 you shot your 9.5mm. films on 
Pathescope R.O.F. (Rapid, Orthochromatic, 
Fine grain) at 4s. 7d. per reel, including pro- 
cessing and loan of charger, or on P.S.P.F. at 
6s., Or On negative which you bought in tins 
of three rolls at 7s. 9d. The negative and 
R.O.F. were about 21° and P.S.P.F. about 26 
B.S. 


Quick Processing 

The processing was quick and good: one 
Sunday in August 1934, we posted six reels to 
the Pathescope works in North Circular Road 
after a full day’s shooting, rang them at 9 a.m. 
on the Monday to check receipt, and collected 
the processed film at 4.30 p.m. the same day, 


A survey of the progress of amateur cinematography 
over the post twenty-one years. 


Developments 
Services 


so getting a sight of the film within 24 hours 
of shooting. Pathescope also provided full 
processing equipment, with chemicals, and a 
printer. 

The 9.5mm. camera in the news was the 
Dekko. With the excellent features of standard 
lens mount, single picture device and speed 
range from 8 to 64 frames, it looked, and was, 
good value at £6 6s., with 20mm. f/3.5 fixed 
focus lens, competing with the Pathe Moto- 
camera B at the same price but with single 
speed, fixed lens, and no tripod bush —an 
irritating vumission. The De Luxe moto- 
camera had recently been fitted with a 
half-hearted variable-speed device, giving from 
10 to 20 frames per second, and we can weli 
remember trying to think of a single advantage 
that this limited range presented. Further, at 
a distance of 21 years one can at least say that 
the Hermagis lenses were not in the front rank. 


Accessories 

Accessories that made the De Luxe moto- 
cameras attractive included the iris fader and 
the pocket titler. For film editing, in addition 
to the two Pathe splicers there was the first of 
the universal accessories — the well-known 
Ensign Universal 8/9.5/16mm. splicer at 55s. 
No viewers were available, but for 25s. you 
could buy a gadget called the Presenta Pocket 
Cine, taking. 30ft. of 9.5mm. film with a 
shutterless snatch movement which permitted 
very fair viewing as you looked through it 
towards a diffused light and turned the handle. 

Also with us in 1934, but long since defunct 
in the U.K., were the Rex 17.5mm. moto- 
camera and the 17.5mm. Pathescope sound 
projector costing £18 18s. and £60 respectively. 

And how does the 9.5mm. man fare to-day? 
He has sound-on-film, sound stripe, and, with 
the advent of the Specto, much improved 
choice of projectors, but he is worse off in the 
low-price scale. Cameras? He can reach as far 
as the Webo or even the Webo Special, and he 
has a neat and powerful instrument in the 
National II, though the Pat offers less than 
was considered acceptable in 1934. 

Film? He has colour at a price, and though 
he has lost the often attractive orthochromatic, 
he has a choice of three speeds of good 
panchromatic emulsions. Processing? More 
latitude; quality remains as it was in 1934. A 
viewer is available and titlers are about the 
same now as then. But he has, for whatever 

















reason, lost potential co-workers to 16mm. and 
8mm.—mostly to 8mm. : 

Nostalgically one recalls the things that have 
come and gone. The Gevaert Link charger, 
admirable device, was extinguished by the war. 
Dufaycolour, a simple direct-reversal mono- 
chrome emulsion coated on to a base ruled with 
a reseau of primary colours, and threaded 


emulsion away from lens, was short-lived. Ii 
was really a victim of the progress of dye- 
coupled developers and the integral tri-pack 
colour processes, but it did bring acceptable 
colour to 9.5mm. in 1936. 

Spool-loading cameras came and went: the 


turret-head 50/100ft. Argus and, of course, the 
Bolex H9. They never gripped the popular 
fancy, partly because costs neared those of 
16mm., but more because the central perfora- 
tions caused considerable waste by fogging. The 
war mowed down all but the stoutest, and 
many will lament the passing of the modest 
Coronet camera, with one inch f/3.9 lens—a 
useful performer at £3 3s. During and after 
the war, many private conversions to sound 
were made, in the course of which the 200B 
continued to display its ubiquity. 


Combined Camera-Projectors 


One withdrawal from combat which does 
not occasion so much regret was the combined 
camera-projector. The Campro and the Midas 
will be recalled: they both produced usable 
results, if handled with sympathetic care, but 
it remains an awkward fact that the shutter and 
the claw-path requirements in filming and in 
projecting are quite different (as Bulleid’s 
“Special Effects” explains diagrammatically). 
These combined instruments were not 
sufficiently economical in use to offset the 
inferior results. A more unexpected with- 
drawal was the Bolex 9.5/l6mm. sound 
projector. 

8mm. In 1934 the 8mm. user’s choice was 
virtually limited to the first Kodak camera and 
projector, to Kodak Pan reversal film, and to 
Kodak library films, which gave a very fair 


Everyone's talking todey about adding 
sound to amateur films. Yet in the very 
first issues of A.C.W. there were refer- 
ences to the mechanical coupling of pro- 
jectors to turntables. From among this 
array of equipment at Hexham and Dis- 
trict A.C.S.’s Ten Best Show, only the tape 
recorders would have been unobtainable 
21 years ago G.B. introduced 16mm 
sound projectors in 1934 though they 
chose the Continental standard DIN for 
their first model instead of the American 
SMPE which is now universal 


choice. The only other cameras 
available were Bell & Howell 
and Stewart Warner from the 
U.S.A., and the only other 
projector was also the B. & .H. 
Now, in 1955, the 8mm. user is offered a 
wide selection—the widest of the three gauges 
—in cameras, a good selection of projectors and 
a good range of film exnulsions, including 
excellent and economical colour. He is worse 
off solely in the matter of silent library films, 
but this inevitable drawback (inevitable since 
silent films are no longer made) can be con- 
sidered a minor disadvantage if it is accepted 
that the gauge is essentially for the home film 
maker. Its economy and the advent of colour 
quickly established it in the early 1930s, and 
by the late ’30s a good choice of cameras 
(including, for example, the Eumig electric) was 
available. Mechanical and optical develop- 
ments, mentioned later, assisted its progress, 
but the key to its popularity was probably 
Kodachrome. 


Kodachrome 

When Kodachrome arrived in 1936, first in 
16mm. and very soon after in 8mm., it was an 
immediate sensation. No cine photographer 
could fail to be satisfied by the audience 
enthusiasm it evoked, and to the man who took 
care with exposures it brought immediate 
success, having a quality at that time very rare 
even in the professional cinema, for the first 
Technicolor release of the quality common to- 
day was Becky Sharp which did not reach all 
the cinemas until early in 1936, 

In sunnier countries it has almost swept 
monochrome away for family filming, because 
most people want to recapture colour and sun- 
light from the past. After all, aren’t we all 
convinced that the summers of our childhood 
were sunnier than now? Agfacolor arrived in 
1938. The colour situation is best summed up 
by the observation that, since the war, there 
has never been enough 8mm. colour film in the 
U.K. to satisfy the demand. 

One 8mm. incidental which came after 1934 
and occasionally re-appears is single-cight, but 
its conception lacks logic and it is a trap for 
the unwary newcomer. But 8mm, still lacks 
one thing that was being asked for in 1934- 
an economical 2-minute pack. 





16mm. 9.5mm. and 16mm. became avail- 
able almost simultancously in 1924. Both were 
considered as exclusively amateur cine materials 
and were launched as such by Pathé and 
Kodak. For the first five years of their 
existence they gave to their users precisely what 
could be seen in the cinemas—-silent films. 

Naturally, economy was stressed in 9.5mm. 
—an economy strongly buttressed by notched 
titles which began to be discarded only in 1932. 
But since cheapness was not a feature of 
16mm., it was able to make use of better design 
and take the lead in quality. Further, for some 
years from 1929 it offered colour by the Koda- 
color process, which involved filming and 
projecting through tri-colour filters. These 


Magnetic recording ot ang last provides cheap sound—on array 
of Southall C.C.'s sound equipment. 

limited shooting to f/1.9 in bright sunlight but 

under such conditions gave fine quality on 

small screens. 

The fact that when sound blasted its way 
into the professional cinema, it also hit 16mm., 
is a significant indication of the status this 
gauge had by then attained, even though its 
professional use was practically negligible in 
1930. At once sound-on-disc appeared: and 
in 1934 issues of A.C.W. one finds a typical 
disc Bolex talkic, with mechanical coupling to 
turntable, offered at £45, list price £115. 
Quality was really fine—but the process was 
obsolete, and the few moneyed amateurs who 
hired films and discs soon found out how this 
system had worried the professionals. The joke, 
“All records broken’, with its wry double 
meaning, had already gone into history. 

Meanwhile 16mm sound-on-film had 
appeared in two standards, American SMPE, 
now universal, and Continental DIN which was 
unhappily the one first chosen by GB Equip- 
ments for their mode! A, which was established 
in 1934. But quite as important in sound-on- 
film was the standard Marshall conversion, 
based on the current Bell & Howell projector. 
And as far as films were concerned, it will be 
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recalled that the GB film library has already 
celebrated its 21st birthday. 

For silent films, there was the really 
extensive 16mm. Kodak library, which differed 
from Pathescope in that all films offered were 
uncut copies of the 35mm. release versions. 
Some British silent films of 6 to 8 reels of 
paralysing boredom were included, and their 
demise may seem to point to some wisdom in 
the Pathé policy of pruning. 

As far as 16mm. cameras were concerned, 
1934 saw a choice of three turret models: the 
Bell & Howell, the Victor for which Dallmeyer 
were then agents, and the Ensign. Ensign also 
ran a library, provided several accessories and 
made projectors, but the projectors were never 

top of the bill performers. Simpler 
cameras centred on the Kodak 
model B, but Bolex model C and 
Siemens cameras were well known. 
The Kodak Special was availab‘e 
from America. The Bolex H16 
arrived in 1936. 


Variety of Film 

There was quite a variety of film: 
in the 21° bracket, Gevaert ortho 
reversal and negative; Kodak pan, 
which alone had automatic pro- 
cessing compensation to about two 
stops; and Ilford ortho negative, 
then called Selo. In the 24° range, 
were three Agfa emulsions, ortho 
and pan reversal and pan negative. 
In the 26° speed group, the fastest 
then available, were Agfa Novopan 
reversal, Kodak SS pan, and Selo 
pan negative. Of these, the Agfa is 

particularly remembered for its rich blacks. 

Projectors included the Bolex DA and G 
series, the Siemens, Zeiss, Kodaks B, C and D, 
and the Americans—Victor, Ampro, B. & H. 
The English Kalee had just arrived. 

If we can cheat by crossing to Germany, a 
zoom lens was available 21 years ago—the 
Siemens Transfokator. It arrived here in 1935. 
Also available ahead of its time was the RCA 
sound-on-film 16mm. camera, which operated 
successfully on newsreel work and yielded a 
direct-reversal sound film ready for projecting 
—so long as no cuts were necessary. It dis- 
appeared before the war. Another mark no 
longer current had the name with the included 
capital — GeBescope, coined in 1935, and 
allowed to lapse when the B & H designs were 
imported in 1947, 

Early in the 1930s home processing was 
more popular than it is now; and 9.5mm. and 
16mm. printing machines have long since 
vanished. The years between have also seen 
the entry of Pathescope into the 16mm. field, 
first with the Webo Special camera and Pax 
projector, and this year with 16mm. PSPF 
film. ‘There are minor advances to record in 
accessories such as exposure meters, screens, 
tripods and the like, but only the Ilford Photo- 





marks a_ technological 
advance, and this is a  semi- 
professional item, as are colour 
temperature indicators. The great 
disappointment of 1955 is the 
absence of any British-made 16mm. 
camera. 

Techniques. Many techniques, 
now accepted as commonplace, have 
come to aid the cineaste since 1934. 
In 1935 P. C. Smethurst stated 
the highlight exposure principle, and the 
appearance of Dunn’s book in 1953 finally 
rammed home the sound theoretical and prac- 
tical basis of this system. 

Hard coating of lenses was introduced in 
1945. With the spread of digital computers 
since 1953, lens element calculations may be 
sufficiently aided to pave the way for further 
advances in lens design. There has been no 
advance in film speed since films of 31° BS 
arrived in 1938, but rumours are getting 
stronger ! 

Electronic Sync. Systems? 

3-D and CinemaScope have reached 16mm., 
but have made small impact so far. Sound on 
wire and, better, on tape came in 1945. It was 
quite soon realised that synchronization was a 
serious problem, but stripe, which arrived in 
1953, brought a financial problem. Currently 
we pin hope on electronic synchronizing 
systems, said to be imminent. It is a disturb- 
ing thought that after 21 years we have no 
synchronizing system that could be called 
practicable. 

The quality of film, apparatus, and service 
offered is for the most part unchanged from 
that offered two decades ago and there has 
been negligible advance in silent film technique. 

Finally, may we remind the 16mm. user 
that, although during the years under dis- 
cussion the professional has taken over this 
gauge and left the amateur in a minority, there 
are some advantages to the amateur in the 
invasion. One of them is evident in the com- 
parison of raw stock prices listed in the table 
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I: is no matter for surprise 
that the gadgets of to-day are 
much the same as those of 
twenty-one years ago, for the 
basic technique of making films 
has not radically changed, and 
from the very beginning 
makers of motion pictures have 
had to depend on mechanical 
devices. Such variations in 


any major 


Film hire, one (silent) 
reel /night. 


Gadgets 
Then and Now 


By HARRY WALDEN 


appearance of new devices. 
Only in sound has there been 
development in all 
gadgetry. Gadgets are, in fact, 


Item 


Camera film 9.5mm. ortho 26ft. 
(inc. processing) 


SS pan 26ft. 
16mm. SS pan 50ft. | 


Printed films 9.5mm, silent supers | 


16mm. 100fc. ‘ 


9.5mm. 
16mm. 


below. And let it always be remembered that 

we helped to develop 16mm. quite as quickly as 

the professionals are helping to develop it now. 
- ” . 


An important factor in the development of 
amateur cinematography has been the steady 
continuity of supplies and services offered by 
the trade. Names that have become almost 
household words to the amateur to-day 
appeared in our very first issue 21 years ago. 
Among them were Wallace Heaton, City Sale 
and Exchange, The Camera Co., Westminster 
Photographic Exchange, Sheffield Photo Co., 
Woollons of Hendon and Sands Hunter. 

Pathescope, Cinex, R. F. Hunter and Agfa 
announced equipment and films, Heathcote of 
Nottingham, Dollond & Aitchison and Edwin 
Gorse “wanted for cash” and ran film libraries, 
as did Gaumont-British (who also advertised 
their sound projectors) and many other firms. 
The list, indeed, becomes unwieldly. Sydney 
S. Bird, Cine Equipments Ltd., Camera Craft 

. these and many more offered services and 
supplies, to be joined quickly by other firms 
no less well known, until to-day A.C.W. 
presents a remarkably complete guide to the 
opportunities offered by the entire trade. 

It is fitting that, almost coincident with the 
attainment of our majority, a photo fair for 
which the amateur has had to wait for more 
than 21 years is at last announced. Some fifty 
firms will be exhibiting, including A.C.W., and 
although the accent is on still photography, 
attractive items for the movie-maker will be 
shown. Details are given overleaf. 


camera gate and a number of 
trick effects or go without. In 
the early days, when the 
market was small, and you 
could buy a_ hand-turned 
9.5mm. camera second-hand for 
£2, you could well afford cine 
if you were prepared to make 
the accessories — titler, 
developing drum, tripod and 


gadgetry as do occur come 
about because new makes of 
equipment invite them; and 
new materials—such as trans- 
parent plastics—affect the way 
in which the gadgets are made. 

I have no doubt that the 
fibre-glass kits now coming on 
the market will influence the 


the product of old ideas applied 
to new circumstances. 

While some folk like gadgets 
for their own sake, most of us 
dabble with them only because 
we cannot get the effect we 
want unless we do: we must 
either make our own devices 
for dye fading, focusing on the 
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the rest—yourself. But so can 
anyone to-day! 

Money is still no obstacle to 
movie making if you are keen 
enough. And most of us, 
whether we have to count the 
pence or not, at some time or 
another feel the need to im- 
provise because there is no 





time to get hold of the real 
thing. It is then that bits of 
string, wire, bent tin, card- 
board, domestic wrapping foil, 
plasticine, adhesive tape and 
drawing pins are trotted out. 


Only 6d. Then 

Yet the veteran must be 

ermitted the luxury of a sigh 
for the days when he could 
get for 6d. from Woolworths 
(a prolific source of odds and 
ends and, sometimes, even of 
ideas) a clamp-on gear-case for 
a small grindstone which, with 
very little adaptation, became 
a 9.5mm. rewinder. At that 
time many a serious amateur 
had an editing board fitted 
with a couple of these re- 
winders. Before then, in the 
first of all amateur cine books, 
Harold B, Abbott had described 
a rewinder made of Meccano 
parts. 

Projector stands, screens, 
prosceniums, lens hoods, filters 
and faders, focusing devices on 
the lens and in the gate, 
devices for shooting over the 
head and under water, gadgets 
for trick work, devices for 
cartoon and stop-action, lamp 
reflectors, lamphouses, photo- 
flood savers, niggers, board 
reflectors, dollies and camera 
stands, rewinders, title boards 
and stands, editing desks, 
film sorters, travelling titles, 
substitutes for stop-action, 
methods of splicing § (in 
particular for joins that won't 
show), processing drums, 
record holders, cucing devices, 
synchronisers. .. . The list of 
things to make is inexhaustible 
—and practically unchanging. 


They Come and Go 

Yet some really new gadgets 
do appear—and some of the 
old ones get forgotten. Some 
disappear with the machines 
for which they are made. A 
hook-on lens hood for the old 
Pathe Baby camera is no longer 
of current interest, nor is the 
periscope for focusing on the 
gate. If the one-turn-one- 
picture device for the same 
camera did recently again see 
the light of day (A.C.W., Jan. 
*55), it was only because some- 
one said it could not be done! 

An early gadget which sticks 


in my mind is a focusing 
device for fixed focus lenses, 
consisting of a piece of sheet 
brass shaped into four shims 
of different thicknesses (see 
diagram) each of which can be 
slipped over the lens screw 
between lens and camera. New 
in, I think, 1936 was a card- 
board rangefinder, a more 
elaborate version of which I 
described in A.C.W. in Oct., 
53. 

Only recently described is a 
method of squaring a screen 
to the projector with a 


A focusing device for fixed focus lenses— 
an early gadget recalled by Harry Walden. 


rectangular block of wood pro- 


jecting from the middle of the 
cross bar of the screen, which 
is turned until the shadow of 
the block from the projector 


beam disappears. The old idea 
was to use a small mirror and 
adjust till the reflected beam 
came back to the projector. 


Current Needs 

Another “new” idea, now 
well known, which I came 
across in 1949, was that of 
controlling the projector speed 
against that of the gramophone 
turntable by means of a special 
turntable stroboscope lit from 
the 48 per second flicker of the 
projector (A.C.W., May, ’50). 

I know I am treading on 
dangerous ground, but may I 
put forward some current 
needs? We need a method of 
putting really satisfactory fades 
on to already processed film. 
To my simple mind the film 
should go quite steadily from 
transparency to complete and 
neutral black. 

Next, can someone devise a 
means of putting shaped wipes, 
such as the diamond, on to 


44 


” 


already processed film? There 
are, of course, ways of making 
the curtain and side wipe 
satisfactorily. A similar pro- 
blem is to devise a means of 
“overprinting” a title on to an 
already processed background. 
I believe it can be done. 


Travelling Matte 


I have often thought that 
there may be a better way of 
photographing a subject on to 
another background than the 
usual rather unsatisfactory 
double exposure of the figure 
against a black background. It 
might be on the lines of a 
reflected image as in the 
Schufftan process or it might 
be done by means of a 
travelling matte, of which I 
have heard no mention among 
amateurs since before the war, 
when it was demonstrated by 
an amateur, B. G. D. Salt. 

Finally, we need a fading 
glass which does not make 
obvious streaks across the 
screen. It should not be 
difficult to produce, but to 
devise a straightforward (repeat 
straightforward) method of 
making joins that do not show 
on the screen is a problem and 
I fear we shall have to wait on 
the manufacturers for its 
solution. 


PHOTO FAIR 
eae Will Be There 


The first setepapiic exhibition 
to be held in the U.K. for more than 
21 years will take place at the New 
Horticultural Hall, Westminster, Lon- 
don, W.1, from ‘16th May to 21st 
May. Among the exhibitors well 
pm to the cine enthusiast will be 
Agia, British Thomson- 
—-,, Brown, Cinex, 
F. Dormer, G.B. 
Te Electric Co., 
Gevaert, W, © Heaton, R. F. 
Hunter, ohnsons of Hendon, ie 
El » Pullin Optical Co., and 
Weston. 
mateur Cine oS ge with its as- 
sociated books and magazines, will 
be there on stands 78, 80 and 82. We 
shall be screening some of the most 
popular of former Ten Best winners 
(not the current films) every evening 
in the Lecture Theatre at 5.45-6.10 
om 8 and 6.20-6.45 p.m., so if you 
missed them when they first appeared 
our chance to repair the loss. 
pe Ro will be free, of course, 
and we look forward to meeting you. 
The exhibition will be open to the 
raed AP sat on the first day, and 
thereafter from 10 “4 to 9 p.m. 
daily. Admission is Is. 


Foust 





Choosing an 8mm. 
CAMERA 


Fig. 1. Winding the motor of the Specto 88. This motor 
runs for as long as 70 seconds on one wind. The handle 
folds flat against the camera when not in use. 


THE MECHANISM 


Motor. The motor is usually driven by a 
spring that is wound by a handle (fig. 1). This 
handle should preferably fold flat and not 
rotate with the motor. Most cameras will run 
for about half-a-minute before slowing down, 
and some are fitted with automatic cut-outs 
that stop the motor just before it loses speed. 
This is a useful feature that prevents film 
wastage. 

If you are going to film sporting events, 
choose a camera with a really long run. If 
you want to film people without their know- 
ledge, select a model with a quiet running 
motor. The Eumig C8 has an electric motor 
driven by a small battery which will expose 
some ten films before running down. 

Shutter. The shutter is either a circular 
revolving disc, half of which is cut away, or a 
single blade that reciprocates up and down. 
The latter arrangement gives the top of the 
gate (and thus the bottom of the picture) a 
shade longer exposure. This is not really 
desirable, but there is the slight compensation : 
if the top of the picture consists of sky, a 
reciprocating shutter helps reduce any excessive 
brightness. 

Footage Counter. This may show either the 
footage that has been exposed, or the footage 
that has still to be exposed. The more accurate 
types are worked off a direct drive; some of 
them set themselves automatically when the 
film is loaded. Others are worked by a spring 
arm that presses on the film and alters its 
position as the film diminishes. This arrange- 
ment may be adequate for most purposes, but 
there are times when an accurate footage 
counter can be a real advantage, e.g., when 
running on leaders and superimposing white 
lettering on moving backgrounds. The Bolex 
H8 is also fitted with a frame counter. This 
counts the number of frames exposed. 


The Paillard Bolex B& and 
C8 have this neatly recessed 
catch that opens the camera 
door. Both also feature a 
totally enclosed footage 
counter which automatically 
returns to ‘‘F’’ when the 
camera door is opened (the 
“*F’* jindicotes the scale is 
in feet). Film must not be 
exposed until the leader is 
run through and the mork 
“O”" is reached. 


Following last month's survey of available 8mm. cameras, 
DOUBLE RUN discusses specific features which should guide 
your choice. Next month he will examine camera controls. 


THE LENS 

Aperture. The smaller the f number, the 
larger the aperture. The most common series 
of stop numbers is f/1.4, £/2, £/2.8, £/4, £/5.6, 
f£/8, f£/11, £/16 and f/22. Each of these stops 
lets through half the light of the preceding 
one. The maximum aperture of the lens is 
often out of step with the series of stop 
markings, e.g., £/2.5 is only half a stop larger 
than f/2.8. Most outdoor filming is done at 
£/8 or £/5.6, but £/2.8 is useful in dull weather, 
and a stop of f/1.9 or larger simplifies indoor 
filming. 

Most cameras have adjustable iris diaphragms, 
but some are fitted with plates pierced with 
holes. With these, it is not possible to set the 
aperture at any point between two stops, and 
Fig. 2. The more expensive 
focusing lenses carry a 
depth of field scale. On 
the Kern Switar 12.5mm. 

{/1.5 lens, it takes the 
form of a curve which 
moves as the aperture is 
changed. In the illustra- 
tion, the lens is focused at 
1.5 metres and the curve 
shows that everything will 
be sharp from just under 
1 metre to about 20 
metres. 


proper iris fades (made by gradually opening or 
closing the iris while the camera is running) 
cannot be made. 

Click stops are sometimes provided, the lens 
clicking gently into place as each stop is 
reached. This reduces the risk of accidentally 
jogging the lens setting, but it may make 
smooth fades more difficult to achieve. Most 
irises close down to f/16 or f£/22; a totally 
closing iris is a great convenience as it allows 
you to exclude all light at the end of a fade. 

Focal Length. ‘The usual focal length is 
12.5 or 13mm. The Zeiss Movikon is supplied 
with a 10mm. lens. This includes a wider field 
of view and so is useful for filming indoors 
and elsewhere where space is cramped. Even 
with that, the angle of view is appreciably 
narrower than that of an ordinary still camera 
Nevertheless, the 12.5mm. or 13mm. lens is the 
more generally useful; it encourages one to take 
the close-ups that 8mm. films so often need. 

Fixed Focus or Focusing? Most 8mm. 
cameras are supplied with lenses permanently 
focused for about 10ft. With these, everything 
is sharp from about 6ft. to infinity. The 
smaller the aperture, the further this depth of 
field extends. A focusing lens is far from 





essential but it is a great convenience for 
titling and indoor filming (when a larger 
aperture has often to be used). It makes 
supplementary close-up lenses unnecessary, and 
can always be used as a fixed focus lens, if 
required, as the focus can be left set at 10ft. 
or 15ft. If you buy a focusing lens, check that 
the scale is marked in feet and not in metres. 

Bloomed? The main advantages of a 
bloomed camera lens are an improvement in 
the quality of against-the-light shots, an 
increase in contrast and a very slight increase 
in speed. 

Interchangeable? I: is useful to be able to 
change the lens for one of another focal length 
as with the Bauer 88. Short focus lenses are 

as wide-angle lenses and include a 
wider field of view than standard 12.5mm. or 
13mm. ones. Long focus lenses are known as 


telephoto lenses (a term not always correctly 
applied to them) and have a narrower field of 


BELPHEGOR- Featuring Messrs. 
Rene Navarre, Paulais, Redel- 
soerger, Emilien Richard, Genica 
Missirio, Albert Mayer and Mine 
Jean Brindeau, Also Miles. Alice 
Tissot, Elmire Vautier, Michele 
Verly, and Anna _ Lefreuvier. 
Directed by M. Desfontaines. A 

serial, originally, of ten 


Tracking Down the 
Lesser Known 
9.5mm. Features 


By KEVIN BROWNLOW 


was also featured as General 
Abel 


view than standard ones. 

It is sometimes possible to buy wide-angle 
or telephoto attachments which screw into the 
front of the ordinary lens. Some cameras are 
provided with turret-heads that hold two or 
three lenses and, with these, one has only to 
swing over the turret to change the lens. 

Coupled Exposure Meter? Some of the 
more expensive cameras are supplied with a 
built-in photo-electric exposure meter coupled 
to the lens. With this, there is no need to 
bother with f numbers; all you need to do is 
to adjust the lens aperture until a pointer, 
visible in the viewfinder, swings to a certain 
position. This system depends on reflected 
light readings and so is not absolutely fool- 
proof. The sensitive photo-electric cell 
demands that the camera should be treated 
with even greater care than usual. The Eumig 
C3 and the Nizo Heliomatic are two cases in 


point. 


inform the French king of the 
town’s plight The king 
immediately despatches a large 
army which unsuccessfully 
meets the English outside 
Calais. This battle, unhappily, 
has been cut to one long scene 
in the 9.5mm. version. Calais 
is then captured by Edward, 


my 

2-reel episodes, released through 
European films. France, 1928. 
2x 300ft. Still available. 


This is one of the few 
“condensed serials” on 9.5mm., 
and was highly praised, in a 
contemporary review, as “the 
most perfect mystery serial yet 
produced”. Belphegor was 
originally released in ten 2-reel 
episodes, and Pathescope, faced 
with the monstrous task of 
reducing this to 2 reels, can 
be forgiven if the second reel 
becomes slightly involved! 

The available version begins 
magnificently, showing various 
weird adventures in the 
Louvre while the mysterious 
“Belphegor” is at work. The 
second reel reveals how the 
detective (M. Rene Navarre) 
tracks down and eventually 
unmasks “Belphegor”. All! the 
Louvre scenes were actually 
shot in the museum, and the 
imposing interior of this build- 
ing emphasises the mysterious 
atmosphere. 

Rene Navarre was a director, 
an actor and a producer, who 
started acting in 1910. He 
appeared in another very 
famous French serial, Fantomas 
(Feuillade). Genica Missirio 


Murat in Gance’s 
Napoleon (on 9.5mm.). (Gance, 
incidentally, makes a brilliant 
return to the screen with his 
La Tour de Nesle, completed 
last year, and he is now re- 
making Napoleon in Polyvision, 
an innovation of his own.) 

Several other famous stars 
appear in Belphegor, most 
notable of whom is Alice 
Tissot, who can be seen in 
An Italian Straw Hat. 


THE SIEGE OF CALAIS. Featuring 
members of the Comedie Francaise. 
Produced and directed by Henri 
Andreani. Released in England by 
Electric Film Co. A Pathe film. 
France, 1911. Notched 5 x 30ft. 

Of all the 1908-1912 his- 
torical dramas released on 
9.5mm. (The Great Terror, 
Three Fold Tragedy, etc.) The 
Siege of Calais is by far the 
best. Surprisingly spectacular 
in its battle scenes, which are 
reputed to have employed more 
extras than Ingrid Bergman’s 
Joan of Arc, made in 1948, this 
film tells of the defence of 
Calais against the English king, 
Edward III. 

One of the besieged men 
escapes unhurt and crosses 
through the English lines to 
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and he demands the lives of 
the seven burghers. His queen 
saves them from death, and the 
film ends here, rather abruptly. 
Although the battle sequences 
have been shortened, they 
suggest how spectacular the 
original epic must have been. 
The acting has, naturally 
dated badly—but The Seige of 
Calais proves that in other 
fields of cinematography pro- 
gress has been very slow. 
Henri Andreani was formerly 
secretary to Charles Pathe, 
producer of many famous films 
and the father of home movies 
with his 28mm. gauge, which 
was later reduced to 9.5mm. 
Andreani then became an actor 
for the Pathe company. His 
debut as a director was in 
1910. Later he produced a 
series of films entitled films 
bibliques and made such pic- 
tures as foseph’s Trials in 
Egypt (1914), which were con- 
ventional but spectacular. The 
last film he directed was La 
Pente (1928). He died in 1931, 
completely penniless. Andreani, 
who is completely ignored by 
most film historians, was a 
great director and deserves 
considerably more recognition. 





Window on America 


We introduce with great pleasure a new feature—new, that is, to British readers 
—which also provides a rallying ground for our many American friends. The 
Managing Director of the late Amateur Cinerna League of America and editor of 
its magazine, Movie Makers, continues in A.C.W. the news service, comments, 


advice that made the League world famous. 


A ithough I am now writing this column for 
the first time, I find that already I feel at home 
in the undertaking. I feel at home because 
your editor, in offering me this assignment, 
said simply and graciously: “Just write for us 
as you have written these many years for 
Movie Makers”. 

However that was I shall leave for Mr. 
Malthouse—and for you—to decide and define. 
But this I can tell you. Although Movie 
Makers was the official voice of the Amateur 
Cinema League, and although the A.C.L. had 
its headquarters in America and was asked 
often to speak or act for the American amateur, 
I believe with all my heart that both the 
magazine and the association were essentially 
world-minded. 


Universal Medium 


This belief began with the League’s founder 
president, Hiram Percy Maxim, who as early 
as 1926 saw in personally-made movies a new 
and truly universal medium of communication. 
Under his spiritual guidance, this belief 
flowered into a tradition of thought and action 
which was to guide all of A.C.L.’s activities. 


We spoke for American amateurs, yes. But we 
felt always that the creative hobby of personal 
movie making transcended national barriers and 
that we must, insofar as possible, act for the 
good of amateurs everywhere. 

Perhaps this philosophy helps to explain 
the truly international standing of A.C.L.’s 


traditional Ten Best contest. Perhaps this 
thinking made inevitable the overseas exchange 


Vistascope anamorphic lens for 8mm. ($75) and 16mm, ($125) 

mounted on an 8mm. projector. Developed in Holland, it is 

imported into the U.S. by J. L. Galef and Son, 85 Chambers 

Street, New York City. (See ‘Wonders of the Wide Screen’’ 
on next page.) 


By 
JAMES W. MOORE 


of Ten Best award winners which we under- 
took so eagerly with the advent of magnetic 
sound-on-film. In any case, this attitude should 
most assuredly explain why I am now so happy 
to be writing for Amateur Cine World and its 
globe-girdling circle of readers. It should also 
make clear why this observer may, on occasion, 
look out and beyond his window on America. 
If and when we do, we trust you'll understand. 
For we are still essentially world-minded—as 
all good movie makers must be. 
And now to work... 


| MOVIES OR MODELS? | 


The big news here in New York City 
(although we are often reminded by our out- 
landers that “New York is not America!’’) is 
the Ninth Annual National Photographic 
Show. It was held last month for a period of 
four days, drew an estimated 40,000 visitors to 
the 71st Regiment Armory (its draughty and 
cavernous site), and presented to the photo- 
fan the products and services of some 178 
exhibitors. It presented also for the delectation 
of this slightly demented clientele a sizable 
coterie of bored, bosomy and _ scantily-clad 
models. 

Does the photographic industry in Great 
Britain stage this sort of Roman camera 
carnival? Somehow we rather think not. For 
its noisy, frénetic exhibitionism is (Heaven help 
us!) so essentially American. The new pro- 
ducts are there, of course: the cameras, the 
projectors, the lenses, et al. But it is the 
models who draw the mobs. 

Playing the Fool in Public 

Actually, they were a pathetic and sorry lot, 
these girls, as would be anyone thus forced to 
play the fool in public. For they do not really 
model anything—such as a new camera or an 
exposure meter. They simply stand, sit, lie or 
move about on tiny stages in the exhibitors’ 
booths; and around them in tense, tight circles 
crowd the flash-gun photo fans. From the 
ages of eight to eighty, they are almost visibly 
slavering with prurient excitment as the models 
move languidly from one silly (and occasionally 
suggestive) pose to another. 

In lieu of carrying a flash camera (which I 
do not own, anyway), your agent brought along 
his notebook. It was an unwise decision. For 
while the cameraman may — without either 
suspicion or censure—crowd in and crouch 
leeringly before the long-suffering model, the 











worker with words seems immediately suspect. 
Twice—and quite sharply—I was questioned 
by exhibitors as to what I was scribbling with 
such wrapt attention. 

But my notes were innocent enough: “A 
dark-haired and pensive slip of a girl here, clad 
as a ballet dancer in a pale blue bodice, pink 
tights and white satin slippers”. .. . “Over 
there a blond in a white, gold and black bath- 
ing suit, making a pleasant harmony with her 
rust-coloured beach chair. But her fixed smile 
is brittle with boredom”. . .. “A Chicago 
camera company here, and—so help us—the 
setting is a French estaminet! Against the 
traditional lamp-post a Montmarte demi- 
monde slouches and postures. Her fire-red 
beret and blouse make sharp contrasts with her 
black net hose and satin skirt—which is slit 
almost to the hips”. 


WONDERS OF THE WIDE SCREEN | 


ut enough of atmosphere. Although the 
show’s exhibits were predominantly in the still 
field, there were a number of entries which 
will interest the movie maker. 

Of these, the only one genuinely new since 
last year is a wide screen cine system designed 
for both 8 and l6mm. use. Trade-named 











Vistascope, it is a variant of the anamorphic 
lens principle embodied in 35’s CinemaScope 
—but ° without 
separate lens. 
attachment used 
existing camera and projector optics. 


being a new and entirely 
The Vistascope unit is an 

interchangeably over your 
In the 
8mm. version it is priced at $75; for 16mm. 
the tab is $125. 

These prices, as prices go, may make 
Vistascope reasonably attractive to the amateur 
filmer. But the screen results which I saw at 
the show certainly did not. Although the 
images were acceptably sharp, from where I 
stood (not far off the projection axis) there was 
a noticeable amount of distortion in the 
vertical lines parallel to the screen’s border. 
Also, on all views save the scenic long shot, the 
Vistascope screen image (its aspect ratio is 2:1) 
composes with a feeling of divisive clumsiness. 
This was especially the case with close-ups, 
where, for example, a full-face shot of an 
attractive girl was flanked on each side by a 
great and gaping emptiness. 

Finally, I simply do not believe that wide 
screen movies (created in any manner) make 
much sense in the home. To achieve their 
essential impact they demand a truly over- 

screen size, housed in an auditorium 
of impressive vastness. In the intimacy of 
one’s living room, a 5 by 10 foot screen would 
become simply a bother—not a bonanza. 


| SEEING YOURSELF | 


nother cine exhibit which attracted attention 
was a clever visual demonstration by the 
Elgeet Optical Company (Rochester, N.Y.) of 
the differing field areas covered by the wide 
angle, 1 inch and 3 inch lenses generally 








standard on 16mm. cameras. What gave this 
gimmick its particular punch was that you saw 
it all in pictures of yourself, standing big as 
life in front of the Elgeet booth. This seem- 
ing magic was brought about by three tcle- 
vision cameras which, from their concealed 
positions behind the Elgeet display, cast their 
closed-circuit imagery on a triptych of TV 
screens. 


| PEOPLE AND PICTURES | 


Frank E. Gunnell, quondam vice-president 
of the A.C.L. and Maxim Award winner in 
1945 with his great While The Earth 
Remaineth (no connection with A.C.W. Ten 
Best winner of °53), manages to keep busy 
despite the recent changes in our filming 
fortunes. Working more or less with his right 
hand, Mr. Gunnell (he’s a New York City 
school teacher) has in the last month written 
a script for a sound film and filmstrip study, 
Business Education, which will be produced 
for the New York State Department of Educa- 
tion; has edited and scored a new film of his 
own, North-east to Nova Scotia, and has edited 
and titled a second personal production, 
Quaint Quebec. 

His left hand being unoccupied meanwhile, 
Mr. G. has also engaged himself to write two 
books on movies for a local publisher—the first 
of which, Vacation and Travel Filming, he 
already has started. 

- * * 


Oscar H. Horovitz, of Newton, Mass., whose 
Colonial Williamsburg won a Ten Best award 
in A.C.L.’s last 1954 contest, is finding that 
film unusually popular among his many travel 
studies. 

As ‘a matter of fact, this 475 foot Koda- 
chrome beauty—tastefully scored with magnetic 
sound on film—was screened no fewer than 
eight times during the last two weeks of March. 
Beginning with a show in New York City, Mr. 
Horovitz played a one-night stand in Phila- 
delphia and ditto in Baltimore before an 
alumni gathering from Massachusetts Institute 
of Technology, his alma mater. 

Pausing to catch his breath in Washington, 
D.C., Mr. H. there presented the picture before 
another M.I.T. group, at a full club meeting 
of the Washington Society of Cinemato- 
graphers, and, as a climax, before 800 guests 
of the National Park Service in the Department 
of Interior auditorium. As a finale, he then 
continued south to Williamsburg itself (it’s in 
Virginia, you know) to seek official approval 
of the production by Robert Hoke, director of 
Colonial Williamsburg’s press bureau. 

Just for the record, this film was seen 
recently in England, where it was a successful 
entrant in the most recent contest held by the 
LA.C. A print, reports Mr. Horovitz, will 
later be available from the Institute’s library. 


The next WINDOW ON AMERICA 
will appear in our July issue. 











The sears’ are Handed Out 


High standard of entries for A.C.W. 
Ten Best films of 1954 competition 


One of the many heartening features 
of the 1954 A.C.W. Ten Best competi- 
tion is the return of 8mm. to the prize 
list—but not, regrettably, to the pro- 

ramme which will be seen for the 

rst time in London and Edinburgh 
at the end of April and thereafter 
throughout the country. When we 
started on the last lap of the judging 
we sent out a warning to the Edin- 
burgh and Walthamstow clubs whc 
are presenting the premieres: please 
be ptepared to show 8mm. 

t time four 8mm. films were 
in the running. Had two or more 
secured a trophy, we intended includ- 
ing them in the programme. In the 
event, only one survived, and we 
consider it unreasonable to require 
clubs presenting the Ten Best virtually 
to duplicate their projection arrange- 
ments, with attendant difficulties of 
ing length of throw, for one film 
~~ we are confident that 8mm. 

represented in future pro- 

= the continuing advance 

Vaiew this gauge makes the final Ten Best 
accolade logical and inevitable. 


Touch and Go 


It was, indeed, touch and go this 
year. Clearly, the Ten Best films 
cannot be of uniform merit. Each 
must reach a certain standard and 
satisfy certain requirements, but some 
will reach further beyond that stan- 
dard than others. One can generally 
reckon on six films or so demanding to 
be chosen: they survive every round 
without any significant qualification. 
For the remaining four places there is 
invariably intense competition. This 
time the four 8mm. entries mentioned, 
one 9.5mm. and nine 16mm. clam- 
oured for consideration. 

At this stage we knew that, un- 
happily, 9.5mm. would not feature in 
oo pay for public presenta- 

fm one film in this gau; ae havens 

the finals. Excl 
— (Mr. A. W. Merrick’s ioe is 
@ Boy ?) from the list of tr 
winners cost us a pang. A family 
with a novel theme, it was ca 


fs 


ton, on 


ded of rare imaginative insight and 
skill in production. Here was the very 
epitome of small boys: their unflag- 
ging restlessness, curiosity, tireless- 
ness, astonishing capacity for feeding 
—and lovableness. It had only one 
serious blemish, but that so prominent 
that it could not be overlooked : gross 
underexposure. 
How the producer came to fall down 
s(, badly is a mystery, for practically 
the whole of the action takes place at 
the seaside, where plenty of light was 
available. We toyed with the idea of 
doing what we could to produce a 
print of better image quality but 
decided that to do so would be unfair 
on the other thirteen contestants 
ry for a place. We beg of you, 
errick, to acquire an exposure 
meter and learn how to use it ! 


Luscious Sequences 


We also considered assembling a 
composite reel of highlights from 
ase-grnruinains films. very year 
there are a number of entries which, 


though not of Ten Best standard, 
contain luscious sequences. Among 
the sequences (all but one in colour) 

t remain in the memory this year 


are the long boat trip round the 
Yaumati typhoon shelter to view the 
junks gaily festooned for the Chinese 
New Year (from Turn of the Tide, by 
Mr. Y. C. Rogge of Hong Kong), the 
spectacular scenes from the air in Mr. 


From ‘*’A Technical Hitch", a 1954 winner. 
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George C. Archer’s Aotearoa, the 
poignant shots of child spastics learn- 
ing to use their limbs (from Mr. W. S$ 
Dobson’s Towards A Brighter Hort. 
zon), the vivid coverage—excelling 
any professional effort we have seen— 
of the Shrove Tuesday football match 
in Mr. Geoffrey Morton’s An Ash- 
bourne Story... The list is a long one. 
The only problem would have been 
which sequences to choose. 

Such a reel would certainly have 
had marked audience appeal and a 
as real interest, too, for the movie 

er, but again we felt that its 
inclusion in the programme would be 
unfair on other contestants. Some of 
the films in which they appear rated 
no higher than two stars, and it could 
have gained a place only at the 
expense of a Ten Best winner. For 
the first time since the competition 
began we are able to show no fewer 
than nine films. Who would have the 
temerity to single out one of them for 
the ppy distinction of being the 
only pepewtnns l6mm. film not 
exhibited ? 


Box Office 


As it is, this year’s films constituté 
the most entertaining show we have 
yet had an opportunity of offerings 
though peviass we should add that 
nu» high box office.value is incidental. 
The winning films were not chosen t& 
induce a sparkle in the eye of clus 
treasurers. And yet, after all, thaf 
appeal cannot be considered aff 
incidental factor in their success: of¥ 
the contrary, it is a testimony to té 
skill of the producer and the worth of 
the film. 

Had the main criterion been the 
ym omag to amuse, Mr. R. A. Copley’# 
8 odachrome comedy, A Thou- 
sand Times No! would have gained @ 
place. Indeed, this gay story, stuffed 
with good gags, of the misadventuré# 
of a unit engaged in the production of 
an old time melodrama stayed in the 
running for some time, and it was only 
after many screenings and much argU¢ 
ment that it was required to give way? 





similar tale can be wild of Focus 

Judgment in White, 

Film Unit’s Inner Circle, 

a H. Malcoim’s Tweed, 

Return to Rome, by Dr. J. R. Reznek 

of Pietermaritzburg, and a number of 
other films. 

ding brief 

» each en- 

yet received 

don’t think we have forgotten. 

criticisms from the notes 

on each film is a long job, but 

only a few should remain to be des- 

patched by the time this issue appears. 

innovation is the form of our 

comments on the Ten Best. Because 

the films are now #0 widely shown, we 


From **Low Tide’’, 


ven only a broad general sur- 

ut — you to make up your 

about them uninfiuenced by 

» but each article on 

pa 2 will be supplemented 
by_a critical analysis. 

In succeeding issues, too, we shall 
examine the trends shown by various 
types of film grouped, for convenience, 
into subject matter: family, holiday, 

interest, newsreel and actuality 
es, documentary, fictiona 

certain merits and 

any are common to nearly all—the 
films. Only a few films can be 

5 out for individual mention, 
those we do choose will not 
necessarily have been awarded stars. 
The factor will be the lessons, 
good or to be learned from them. 


Many Lessons 
Broad analysis supplies many such 
lessons. In the fictional film field, for 
example, we shal! counse! you to give 
a rest to the hoary Treble Chance 
pools win theme if comic invention 
igher than making father 
cap for topper; and 
have something to say about 
sokense tetion fines. The first review 
to be published next month, will deal 
with newsreels and actualities 
Colour accounted for a major part 
of the 8mm. and 16mm. entries. F 
lames were dj far the strongest in both 
— eile aden 8mm. has 
an ic advance. We are 
sorry to record that 9.5mm. made a 
showing on quality. Yes, we 
all the alibis. 9.5mm. is pre- 
eminently the gauge for the family 


can rise no 


filmer who is not very much concerned 
with the larger aspects of film. But 
8mm. is also regarded as a ‘family’ 
gauge (though the many interest and 
story films submitted suggest that it 
can no longer be thought of exclusively 
as such). And yet, on the whole, the 
8mm. were better productions 
than the 9.5mm. 
Why ? It is not a question of 
equi t. Everyone knows there is 
9.5mm. apparatus to be had. 
he fact that the 8mm. user had in 
most cases to spend more on his 
sarod = P span nd can have no 
uality of the work he 
idered as an example of 
Less expensive 


——F dy Ae 
film construction. 


one of the Amateur Cine World Ten Best films of 1954, 


gear does not make it inevitable thac 
one should produce snippets instead 
of films. It does not m planning, 
continuity and editing any more 
difficult. 

Competitions are shop windows for 
films. The better the window display 
you get, the better the ultimate range 
and service you can expect. If 9.5mm. 
could have some of the limelight, its 
vast army of loyal supporters would 
be given a great incentive. There is 
much satisfaction i in steadily plodding 
on, making one’s films for one’s own 
pleasure and for that of the family 
circle, but the acclaim of large audi- 
ences is sweet music—and the best 
possible incentive to yet better work. 

Dironees gaus were the holi- 

Coy subeidi si yo GC 
gam me seasic = “resort for Ten Best 


r district. None 
oe the foal row no awards could 
therefore be recommended. Few 
showed evidence of the care in con- 
struction demanded of a prizewinning 
picture. 

But as the size of the ‘Commended’ 
list. indicates, the general level of 
entries for the 1954 Ten Best com- 
petition gives cause for real satisfac- 
tion. Very few were the films which 
had nothing but enthusiasm to recom- 
mend them. Obvious faults—hose- 
piping and dithering carmmerawork, for 
example—seldom find their way into 
a Ten Best entry these days. Occasion- 
ally there are reverses, ut the Ay 

continues to advance 
year’s films supplying nen Reged 
contribution to the progress wa = 
amateur cine movement. 
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Personal 
A Gallery of 








We told him he had a Ten Best 
winner, but not until he got your 
telegram would he believe us”, says a 
fellow club member of James "Wood, 
who SS Narrow ny 4 a 
80, our te conveying PPy 
news brought a somewhat dazed 
acknowledgment. “Narrow Boats 
5 AS a aS 

reply, “ambition iev 

delighted thanks”. “Even now,” he 
wrote later, “I can hardly believe it is 
true”. For success comes at last, 
and long nurtured ambition is realised, 
it on take time to sink in ! 

ood began with 9.5mm. in 1939, 
won he was 29, just before the out- 

break of war, and i it was not until 1946, 
when he went over to 16mm., that he 
really got mt grins. “Mediocre” family 
films ‘nondescript’ holiday 
pictures comprised his personal out- 

t, but most of his cine activities have 

confined to club productions, 
mainly acting, and publicity for the 

Poness Bar ine member. of which he 
is a founder ber e also edited 
“Cineclub”, the F.C.S. magazine for 
two years. 

But now he has abandoned the big 
drum for the duties of club production 
officer. Potters Bar now await with 
calm assurance a Ten Best club film 
eyes by him. This simple faith 

e with some anxiety, but he 
has no doubts about the composition 


of the ingredients which have gone to 
his success : knowledge gained 
through club membership and through 
reading A.C.W. 


You won’t be surprised to learn that 
Frederick C. Pateman, producer of 
the gay Pin-up Girl, is a bachelor and 
an artist (to be precise, technical 
artist) by profession. Now 34, he was 
age by the movie bug at the age of 
acquired a murderous 
rojector using highly in- 

. But —-_—® 20ft. 
snippings from Wings and Broken 
Blossoms in the garden shed was not 
ay = to pas a growing enthusi- 


Sham. toy 
flammable 


and he uated to 9.5mm. 
e next caeeemaetis event in his 
was the discove 

et in 1947” of A.C. 

He became a “fervent” 
pote bom ever mg ont a fervency which 
perhaps contributed to his success in 
our 1951 Intermediate Competition. 








Story 


Prizewinners 








He won a prize in that contest with 
Summer Snapshots—but it was on 
16mm., taken with a borrowed camera. 
But, he says, he never dreamed that he 
would ever turn out a Ten Best 
winner. 

Impressed by reports in A.C.W. on 
the old Ensign Kinecam, he bought a 
model for himself and has not regretted 


it. But comedy is not his only forte : 
he hopes one day to turn out a sound- 
on-film documentary, for which “Old 
Faithful (the Kinecam) will be pressed 
into service.” Pin-up Girl is an 
individual production in more senses 
than one, but he is also a member of 
the Southall Cine Club and the 


Questors Theatre. 


* 


Much to his annoyance, his first 
— film—a farce, This Man Is 
erous—is still the most enjoyed 
of Pil Fg cnet d reggae was until 
Yourselves Scouts came 
pa “Highly commended in the 
1949 Ten Best, it was not his first 
—— A young Bristol teacher, he 
d his first 9.5mm. while still a 
cokes Iboy. From 16mm. he changed 
to 8mm., and produced two films, 
The Caretaker and Looking for 
Trouble, which won awards in the 
1.A.C. and S.A.F.F. competitions but 
not in the Ten Best. 

In all his films, Grosset sensibly 
makes use of his background in 
choosing young players, with plots 
tailored to fit. fo ou Call Yourselves 
Scouts has his physical background 
for a setting, almost all of it being 
shot in his garden. It is his first film 
for the Bristol A.C.S., a club which 


has grown up with 4.C.W., celebrat- 
ing its 21st birthday this year. He was 
responsible for the script, direction, 
es 8 continuity and editing. 

A. S. Pople, who has written for 
A.C.W., was one of the cameramen 
and H. A. (Letters to Christopher 
Postlethwaite handled the _ stills. 
Grosset is now working on The Bird 
Book, a Cub film for the Boy Scouts 
Association, which the society is to 
make this summer 


* 


Most of Peter Bowen’s films are 
family films—and most of them have 
a story with a sardonic twist. That— 
says the author—may be because of 
his profession : he’s an insurance 
claims investigator ! He started cine 
work about seven years ago with an 
8mm. camera, swiftly changed to 
16mm. (becoming interested in the 
art of film production through 
attending a series of lectures), swiftly 
collecting his first A.C.W. trophy— 
for Eggs for Breakfast (1949), 

Since then he has entered other 
films for the Ten Best and has earned 
commendations, as well as the Alfred 
Hitchcock cup in the Scottish Amateur 
Film Festival and minor awards in 
that Festival and in the I1.A.C. com- 
petition, and now five years later he 
sets the seal on his first success. In 
panes, production and editing he 
works slowly and methodically, em- 
bellishing here, excising there, so that 
it is not surprising that the family in 
Low Tide should not appear very much 
older than they looked in Eggs for 
Breakfast | The film has been a long 
time on the editing bench. He is 


blessed among film makers in another 
way as well: he has a co-operative 
wife and family who are always very 
willing to do their best to assist the 


director 


Just to shoot a few feet of young 
Ross”: that was the reason for Keith 
Hall’s father temporarily Sees Halt 
his camera to his son. And Keith Hal 
father of Ross, became (he says) a 
hopeless cine addict ever since. He 
was born in Christchurch, New 
Zealand 38 years ago, went to Aus- 
tralia in 1932 and has lived in every 
capital city but for the last 18 years in 
Brisbane. 

Those “few feet of young Ross” 
developed into 500-600ft. of family 
records and, his apprenticeship thus 
having been served, he acquired a 
Bolex H16 and embarked on the story 
film. Result: Quiet Afternoon, hailed 
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as one of the Queensland Amateur 
Cine Society’s Five Best and winning 
the Australian A.C.S. gold cup for 
1951. Dazed but encouraged, he made 
another story film, The Old House, to 
which fell the same two awards (for 
1952) and the Hiram Percy Maxim 
award in the Amateur Cinema League 
of America’s Ten Best of 1953. 

Timothy, his third film, featured in 
the Q.A.C.S. Ten Best. Intended for 
entry in the A.C.W. Ten Best of 1953, 
but meeting with delay on its long 
journey, it arrived too late for that 
competition, but since that was no 
fault of the author’s—and we posi- 
tively could not be so flinty-hearted 
as to send it back with polite regrets, 
its quality untested—we cheerfully 
accepted it for entry for the 1954 Ten 
Best. 

The author (a Junior Vice-President 
of the Q.A.C,S.) is programme direc- 
tor of radio station 4BK Brisbane, but 
his ambition is to devise some scheme 
which will enable him to make films 
all day and everyday. If ambition is 
realised, the man who makes three 
prizewinners in a row is likely to be 
a monotonously regular recipient of 
competition honours. 

But he has other hobbies as well : 

golf, tennis, home carpentry and 
ow every book about film makin 

that he on bp hands on. He woul 

rather be a writer/director than a 
cameraman and pays high tribute to 
his wife, Noela and young Ross, 
categorically eccsting that he couldn’t 
have made any of his films without 
them. Just how well they respond to 
the head of the family’s sympathetic 
direction, Timothy admirably reveals. 


* 


In the course of his twenty-nine years 
of movie making, W. J. Foster Stubbs 
has reached the prize lists many times 
in his native Australia. Three nature 
studies, two documentaries, a scenic 
and a comedy have each hit the head- 
lines, the first in 1936. He has used 
sound exclusively since way back in 
1932, first om disc, in 1947 with tape, 
using a recorder of his own design and 
construction, and for the past year 
with sound stripe on home-built 
equipment. 

He has experimented in 3-D, with 
the Bolex attachment and a device of 


(Continued on page 54) 





lGmm. 


You Cali Yourselves § 


The Amateur Cine World 


A TECHNICAL HITCH 
by Leslie A. Petts. 
350ft., Kodachrome, Kodak B f /1.9, Weston meter, Sherwood 
Arrow No.1 tripod, home-made titler, titling letters (cut-outs) 
by author 

It is a new tape recorder. The proud owner 
listens entranced His wife must dutifully 
listen, too. No use now for those old records. 
He smashes them in gay abandon. Then the 
recorder stops How on earth do you get a 
recalcitrant recorder, so recently your pride 
and joy, to function again, when your technical 
knowledge is rudimentary ? What started as 
an evening of bliss becomes a nightmare. 

The joke is rather slight for the length of the film, 
so that there is insufficient variety of incident, but 
skilful production and good acting have produced a 
diverting picture. 


COMING SHORTLY 


by High Wycombe Film Society 
130ft., Kodak Super X and XX, Stewart Warner, Avo high- 
light meter, ex-W.D. tripod, home-made titler, hand lettered 
titles 

Sin by sin up the ladder of fame climbs the 
sultry heroine who drives men mad. What was 
the secret of her allure ? But a trailer, though 
it lavishly hints, won’t tell you. You must 
wait for the film which is “coming shortly’. 
And to compel your patronage, dazzling high- 
lights from the scorching drama are set before 
you, surging in mounting extravagance, boiling 
with lurid titles. 

This rich parody of the professional trailer is more 
than a mere collection of riotous snippets. There is 
coherence in its cunning assembly and a nice turn of 
wit in the linking of its mad excess with devastatingly 
pedestrian local scenes. 


LOW TIDE 


by Peter Bowen 

200/t., Kodachrome, Filmo, Weston meter, ex-W.D. tripod, 
Vebo titler, home-made titles 

Blue skies, golden sands, sand castles, beach 
games and white-plumed breakers lazily rolling. 
Surf bathing was fine, despite Dad's warning. 
To plunge into the creamy waves, be stung by 
their buffeting, to glide and leap like a fish .. . 
that was very heaven. And then a sudden 


shattering of this id 
turns out to have a s1 

A holiday film expert 
Family and setting are . 
there is rather too mt 
denouement, familiar t 
excuse il, 


PIN-U 
by Frederi« 
Ilford H.P.3 neg., 5S7O0ft., 
tripod of unknown make, 
Since he could hav 
the pin-up girl on the 
life. But, foolishly, b 
sized, Taking your g 
your breast pocket i 
for any young man, 
wouldn't believe him 
when a gust of wind e 
A comedy with a x 
amateur films. Funn 
ingeniously contrived. S 
laud business is unconvi 
made an end in itself. 


THE NAR 


by Jas 
825ft., Kodachrome, Ensigr 
of unknown make, titles by i 


A trip along forgot 





¢ Ten Best Films of 1954 


Timothy 
scene—but tragedy 
g face. 
lanned, shot and edited. 
irably established and if 
patent contrivance, the 

it is, does much to 


IRL 


. Pateman 
ign Kinecam, Avo meter, 
d-painted titles by author 


wish, he wished that 
endar could come to 
rgot to wish her life- 
riend up to Town in 
unique undertaking 
i no wonder his pal 
understafid his grief 
hguished his romance. 
and gaiety unusual in 
bithout being silly and 
of the Alice-in- Wonder- 


gZ, but trick work is not 


W BOATS 
Wood 


ecam, Weston meter, tripod 
thor. 
waterways by barge 


Coming Shortly 


—but not the grimy carrier of coal and bricks 
that plies the Thames. No, these are painted 
boats, gay in their colourful ornament; and 
this is no utilitarian trip but a leisurely holiday 
cruise, the calm passage through a peaceful 
countryside disturbing only the calmer swans. 

A well presented record with an attractive visual 
continuity to link its nicely observed scenes, and 
though it needs to be more self-explanatory, it provides 
a pleasant picture. 


THE TRIO IN TROUBLE 
by William S. Dobson 
470ft., Kodachrome, Filmo, Weston meter, 35mm 
tripod, titles by author. 

In your own country cottage you can potter 
about in shirt sleeves, escape from the tyranny 
of collar and tie, play a desultory game of 
cards in the evening, wash up your breakfast 
things if and when the mood seizes you. It was 
quite idyllic for the three cronies until the 
arrival of the old lady. How to get rid of her ? 
The old gentlemen had ready wits—-but not 
quite ready enough 

This warm-hearted comedy invites sympathetic 
laughter not only by reason of its gags but, more 
importantly, by its faithful representation of character. 
The situations, carefully built up, are robbed of their 
full effect through climaxes being skimped, but off- 
setting that imperfection is the completely convincing 
character delineation. 


TIMOTHY 

by Keith Hall 
280/ft., Kodachrome, Bolex H16, tripod unknown, titles by 
G. Hooper and L. Bodttcher, photographed by author, tape 
commentary by author. 

The little boy stands in mute appeal. Surely 
the all-wise grown-up will help him find the 
thrush with the injured wing ? But the scents 
and sounds of the countryside are heavy with 
sleep, and when the man remembers that he 
heard a thrush by the river, and that the river 
is deep, it is fifty years too late 

This sensitive, poignant little film is beautifully 
acted and produced, camerawork being decisive yet 
unobtrusive and continuity admirably preserved ; 
while the discreet commentary echoes the restraint. 

(CONTINUED ON NEXT PAGE) 
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Mackay and Sons 


All photographs are 


Srame enlargements 


from the films 





From *‘A Technical Hitch", 


The Ten Best Filme of 1954 
(Continued from previous page 


WE BI IL D HOUSES 
by J Paterson 

B80ft., Kodachrome, ! Weston meter, Cratg tripod 

If the same at condenses the growth 
and unfolding of er into a few seconds of 
screen time could | lied to the building of 
houses, this is tl nd of result one could 
expect to see: rhyt movement that is part 
of a single bath rn! lly building up to reveal 
the whole, and al! irting from a patch of 
waste ground 

While the camera is used with a keen sense of the 
pictorial and dramatic, decorative effect is never 
aliowed to obscure the steady unfolding of the theme, 
so that a satisfyingly rounded picture results. 


YOU CALL YOURSELVES SCOUTS 
by Bristol Amateur Cine Society 

B40ft., Gevapan Super, ! H16, Weston meter, MPP 
tripod, titler made by K. A Pople 

To accuse a scout of stealing apples is a very 
serious thing! One's reputation must be 
vindicated, even though the process entails 
such hectic harrying of the real thief as will 
force him into submission. But the pursuit, 
the matching of wits, the laying of booby traps, 





Personal Story 
(Continued from page 5! 











are bur- 


his own, and now his film 
again the 


geoning out in wide screer 
roduct of his own skill and ingenuity 
is idea is to shoot on 16mm. with 
double-8 film, preserving the full 
frame width but 8mm. depth. And 
all this stemmed from 9.5mm. His 
first camera was a hand-cranked model 
and it was only during ar years, 
en he was unable ¢ t 9.51am. 
film, that he turned « mm. and 
16mm. 


Coronet 


mate 


Now a vice president the Aus- 
— Amateur Cine § ty (the 


of its kind ¢ formed 


8 been a member since it 
there) he as b and h« ilso a vice 
resident of the rapid 


expanding 
a of Australian ‘ 


e Societies 
of their Standards 
Compaen In additior 
6mm., he has 


prize- 
fo the A.A.C 


on 8mm., 9.5mm., and 
roduce e pictures 


L A. Petts, who made A Technical 
Hitch, tells us that he has earned 
himself a bad name through his cine 
activities leaving the house permanent- 
ly untidy. But Mrs. Petts has a nice, 
forgiving nature, for sorrowful despair 
has been no proof against her taking 
an active part in the film. The cause 
of the trouble started with a 9.5mm. 
before the war, pee | 
holiday films and similar off-the 

i With a more ambitious 
camera, a Pathe H, he ventured into 


From *'The Narrow Boots". 


are exciting enough in themselves to salve 
wounded feelings. 

Timing, on which so many amateur films fall 
down, contributes largely to the success of this vigorous, 
fast moving film. Extremely competent technically, 
but technique does not flaunt itself. 


Guam. 


woes AND SONS 
y W. J. Foster Stubbs 
S80/f1., Ri Kodak 8-20 f/1.9, Bell & Howell 134E 
S/1.4, Weston with Invercone, home-made tripod and unipod, 
hand-drawn titles by author, tape commentary 

400 miles north of Sydney is a banana 
plantation—and the MacKay family of husky 
boys who run it. It’s a full time job for all in 
drenching sunlight and tropic glade, and it is 
a family that is reared as well as bananas. 
Planting, tending, harvesting, packing... . the 
work goes on ; and when the lorry drives away 
with its load, there’s a load of furniture to bring 
back and a bride to be carried across the 
threshold. 

Over-long but well constructed, with selective 
camerawork, this film presents a full, interesting 
picture warmly coloured by its pronounced human 
interest. 


more film to 


cinemagazines, devotin, 
e had done 


fewer subjects than 
before. 

Apparatus supplying the spur—he 
o—- the f/2.5 lens for a focusing 
£/1.9—he started to shoot planned 
sequences. Then, falling a victim to 
documentary fever, he shot yards of 
trains, trams and buses in his delirium. 
Next came single-frame animation, 
= whole evenings s a aa 

agg re-arrange itself. nd- 

to nagging prom - wtky a con- 

he tried several times to make 

story films. but somehow only the 

best bese bles of the stories ever got shot. 

But teaming up with other 9.5mm. 
users resulted in a film actually being 
completed last year. 

Next, colour beckoned and with it 
the decision to change to 16mm. (a 
Kodak B f/1.9). Impatient as ever to 

et going and do things Ais way 
usually, he blandly explains, the 
opposite of the textbook way), Petts 
laid in a stock of Type A and finished 
the film (A Technical Hitch) in three 
weeks—a speed which, in view of 
earlier unsuccessful attempts, speaks 





significantly of the enthusiasm which 
the plot inspired. 
“To me”, says the author, “filming 
rovides the greatest entertainment. 
fo transform pencilled sketches or 
simply thoughts into actions on the 
screen, to create another world over 
which you have complete mastery and, 
above all, to have fun in doing all this 
is surely to reach the heights”. In 
preferring to be alone on them, he is 
not anti-social. It is just that he likes 
to do as much as he can himself and 
indulge his fancies to the full, a 
wholesale attitude which finds further 
pomee expression in his own home : 

¢ has had the whole of one wall of the 
dini room knocked down so that 
Mrs. P. and he can see all their films 
in comfort. 


The only fair thing to do is to line up 
everybody, because High Wycombe 
F.S. can’t sort out any one person as 
being mainly responsible for the 
success of Coming Shortly. Here, 
then, are the credits : 

Script and direction: Tony Rose. 
You will know him as writer-director 
of Paper Boat, one of the 1949 Ter 
Best, and as A.C.W. contributor. The 
author of a book on directing, he is one 
of that all too small, select band who 
practise what they preach. Direction : 
Christopher Barry, who wrote the 
script of Portrait of Wycombe, the 
festival film which was a prize-winner 
in 1951. 

Photography: Peter Lay. He is a 
founder member of the society and 
has worked on many of its productions, 
besides making a number of travel and 
holiday films as a lone worker. He is 
employed in the research department 
of a large London hospital. Titling 
and animation: Eric Saw, who has 
served the society consistently as 
titling artist and occasionally as an 
actor. The titling was a major 
operation on Coming Shortly: he had 
some assistance from John Sanders on 
the art work but did all the camera- 
work himself. 

Production manager: Jeffrey Hazle- 
wood—the society’s chairman last 
year. He has swiftly established him- 
self as a vigorous organiser and man 
of all work. (The successful producer 
for an amateur film group is invariably 
both.) He is a technical journalist. 
Make-up, costumes and hairdressing : 

} Modd. She is new to film pro- 
duction but Wycombe chose wisel 
for she is an expert in her own field, 
being the proprietor of a ladies’ hair- 
dressing establishment. 

And last but far from least, the 
actress, Megan Jones, whose personal 


attributes, which include a sense of 
humour, fired the whole unit. She was 
assistant eress in a local restaur- 
ant when the film was made and is now 
a newly married housewife. 


* 


When Bill Dobson, Jr., twice won 
A.C.W. Ten Best trophies, his father 
—who also makes films but had not 
achieved similar success—was as much 
delighted as if the honours had come 
to him. So we are the more glad that 
Dobson pére has now achieved what 
he describes as his “‘great ambition” 
and has himself carried off a trophy. 
Bill, Jr., owes much—as he proudly 
testifies—to his father’s encourage- 
ment and help, and though each has 
a characteristic style, it is informed by 
the same qualities: keen observation 
and warmth of heart. 

William S. Dobson is a clothing 
manufacturer and took up cine work 
a year after A.C.W. was born. For the 
five years during which he has been a 
member of the Edinburgh Cine 
Society he has served them well as 
hon. sec., and when the Scottish 
Association of Amateur Cinematog- 
raphers was formed, he and son Bill 
were among the founder members, 
Dobson pére now being vice-president 

His Week-End (Quartet earned 
commendation in an earlier Ten Best 
competition. Trio in Trouble features 


three of the four characters in that 
film and was taken in the same 
location: his week-end cottage, 
which also served Bill, Jr., as a base 
for his film work. 


* 


‘ Making films is a ruling passion in 
my life”, says John Lamb Paterson, 
who has been going at it since he was 
16, but it is a passion that has been 


wisely guided. For he is studying 
architecture at Edinburgh College of 
Art and so brought to We Build 
Houses a firmly based knowledge of 
his subject as well as skill in produc- 
tion. And in its fine pictorial com- 
positions the film also evidences 
another quality: the artistry of the 
still photographer concerned with 
pattern. Paterson is photographer in 
Scotland for Architectural Design and 
does other photographic work as well. 
He is at present engaged on his first 
collection of poems and photographs 
to be published privately in the 
summer. 

23 years old, he was born in Sydney, 
NSW, but lived in Shanghai until 
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1939, when he came to this country, 
and has lived here ever since, except 
for a short trip to India. While there 
he made a film which won for him his 
first award in a film competition—the 
Scottish Amateur Film Festival of 
1951. 


. » » And Congratulations 
to the Producers 
of these Films 
FOUR STAR AWARDS 
(K = Kodachrome) 


16mm. 


After Midnight by J. D. Cunning- 
ham (200ft.); Alliss in High Post 
Land by Derek C. Davidson (350ft.) ; 
Animals on Parade by T. Leslie Char- 
nock (250ft., K.); Brainwaves by 
Athelney Secondary Modern School 
(400ft., stripe); Cadets Have Wings 
by R. J. Thorne (800ft., K., S.O.T.) ; 
Clever Hands by Dr. Iain Dunnachie 
(350ft., K.); Continental Holiday by 
T. Leslie Charnock (700ft., K.); 
Coronation Cameo by Derek C. 
Davidson and Fr. T. J. Morrissey 
(1,600ft., part K.); Fifty Students in 
the Rhineland by P, Kendrick (490ft., 
S.0.F.); Gloria Regina by Ronald 
English (800ft., SOF. K.). 

nner Circle by Kingsway F.U 
(425ft., $S.O.D.); It’s Not All Coal 
by Newcastle and District A.C.A 
(750ft., part K.); Judgment in White 
by Focus Film Unit (623ft., 8.0.T.) ; 
Margaretta b John C. Minson 
(700ft., S.O.D.); Mr. Pringle’s 
Present by Crawley Film Unit (550 
ft.); Nature in the Garden by W. G 
Nicholls (350ft., K., 8S.O.F.) ; Nether- 
lands Holiday Album by P. N, Johnson 
(400ft.) ; Once Upon a Summertime by 
H. W. Catton (350ft., K.); Paintbox 
Holiday by John Daborn (300ft., K.) ; 
St. George and the Dragon by Craw- 
ford Film Unit (100ft., K'. 

Seabird Isles by B. B. Gardiner 
(300ft., K.); Switzerland by 8S. T 
Reed (700ft., K., 8$.O.T.); The 
Ladybird by W. G. Nicholls (200ft., 
K., S.O.F.); The Seasons by James 
Donaldson Hendry (200ft., K., 
S.0.D.); Towards a Brighter Horizon 
by W. S. Dobson (500ft., K., $.0.T.) ; 
Tribute to a Queen by Newport Visual 
Aids Society (875ft., K., 8.0O.F.); 
oe by Adam H. Malcolm (400ft., 


i$ 9.5mm. 


The Pea by Cardiff Amateur Cine 
Society (170ft.); Visite de Paris by 
Leonard Gamblin (160ft.); What is 
a Boy? by A. W. Merrick (500ft.) 





8mm. 

An Ashbourne Story »y Geoffrey 
Morton (525ft.); A Thousand Times 
No! R. A. Copley 
Double Trouble by A 
130ft., K.); Meet Pandy by John 

Stenkey 3 bi Northumbrian Scene by 

flam (Geek K.); Safety 

rn by Charles J. Lu 225ft., K.); 

Return to Rome by Dr. J. R. Reznek 

(180ft., K.). 
THREE 


STAR AWARDS 


16mm. 
A.C.A. Story by Newcastle and 
A.C.A. (480ft part , 
$.0.T.); A Dream Come True by T. 
H. Toms (250ft., K Appleford 
— by Charles Aldridg« ) 
Od Api by 
(Hoon $.0.D 

ight oy “Galleon F.1 . 

perm J the Brown Acara by Dr. F. 
N. Ghadially (250ft.); Brick Making 

d Charles and Douglas 

Leslie (350ft., K.) ; Cassis-en-Provence 

C. H. Close (275ft., K., S.O.T.); 

cle Vicieux by R. Beaur« ont C craggs 
at wg Eastward Ho by B. Martin 

mith (400ft., K., $.0.1 
Gateway to Happiness by Bradford 
Cine Circle (800ft., ¥F Happy 
Daze b ey Cine Society 
(400ft., Holidays in England by 
rnest Taylor (550K, K.); Night- 
mare of the Fourth Sign by Richar 
Jobson (112ft.); Norwegian Narra- 
tive by . Leslie Charnock (600ft., 
K.); P.D.S.A. by Ethel May Ward 
250ft.);  Plougasnou, Finistere by 
ohn i ood (300ft 8.0.D.); 

oud Heritage by 8S. F. Martin 
400ft., K.); Samaritan by Ardleigh 

Cine Group , 8.O.F.); 

Striking Gold at Garnet Frank 
Peirson (150ft., K. 

That's the Spirit by Potters Bar 
C.S. (350ft.); The Divine Comedy by 
John L. Paterson (320ft. K., 8.0. 

i Sun Worshippers by John L. 
(100ft.); This Other Eden 

b, ys H. Krause (240ft., K.); 
Turn g +d Tide by Y. C. Rogge 
ie K.); Tyrol ~ Return by 
R. Polisi (230ft., ; Without 

F Shadow of a Doubt by 7" G. Morris 
(225 K.); 3 D.T.s Meridian 

ilm Unit (650ft. 


9.5mm. 

A Place in the Sun by John A. 
Burgess (130ft., K., S.O.D.); Caro- 
lyn’s Holiday 1953 by Walter Mark 

arton (230ft.);\ Free Wheels to 
Freedom by Kenneth Durham (1,600 
yer Three’s a Crowd by Leslie 
rthur Petts (500ft. 


(7RaRit 


mim. 
Count: Coe by S. W. os 
— R); Uf at First by Mi 
ilm Society 75ft., K.); Kis- 
ous oy J. W. Thrussell (200ft.); My 
Hat by R. R. S. White (180ft , K.)3 
One lan Went to Mow by B. E. 
Cresswell (140ft., K On viet Waters 
by Cyril D. Ide (325ft., K.); The 
Flmfield Story by Doncaster Cine 
Guild (230ft., $.0.D The Quest 
by John Victor Ray (200ft., K.). 


TWO STAR AWARDS 


16mm. 
A Day at Scarborough by A. V. 
Oglesby tg K Aotearoa by 


Archer 900ft., K., 
5.0. ns 
Picderkck 


Visit Austria by 
A. Smith (400ft., K.); 
Busy Line by Planet Film Society 





A Night to 


there are simultaneous premieres : 


London 

29th and 30th April at Royal Empire 
Society Cinema, Northumberland 
Ave., London,W.C.2. 8 p.m., doors 
open 7.30 p.m, Presented by the 
Walthamstow Amateur Cine Club. 
Tickets, 3s. 6d. numbered and re- 
served, 2s. 6d. unreserved from T. E. 
Terrel|, 33 Pembroke Rd., Waltham- 
stow, London, E.17. 


not to A.C.W. 


given. Hiring fee is £1. 


Colour Film 


The premiere of the Ten Best is always the highspot of the cine year, not only for 
the pleasure of seeing—and discussing—the ‘Oscar’ winning films but for the 
opportunity of meeting and making friends who share your enthusiasm. This year 


If you have not yet applied for tickets, don't delay any longer. Even so, it is impos- 
sible to guarantee that you will now be able to get them for the evening you want. 
(We close for press considerably in advance of publication.) Applications, with 
remittance and stamped addressed envelope, should be sent to the addresses above 


The first Ten Best show to follow the premieres will be presented on 19th May by 
the Potters Bar Cine Society, clubs whose members have won a trophy being offered 
the opportunity of making immediate reservations. 
should reach us on 25th April, and as many alternative dates as possible should be 
All the colour 
rvices’ masking process which compensates for the colour degrada- 
tion inevitable in straight duplication. Details of Potters Bar show are : 

19th May at Oakmere House, Potters Bar, 8.15 p.m., doors open 7.45 p.m. 
Tickets, 2s. 9d. (numbered and reserved) and 2s. (unreserved) from F. E. 
Groom, 2 Oakwood Crescent,Winchmore Hill, London, N.21. 


From **Coming Shortly."’ 


Remember 


Edinburgh 

28th, 29th and 30th April at Drum- 
mond Hall, Lothian Road Church, 
Edinburgh. 7.30 p.m., doors open 
6.45 p.m. Presented by the Edinburgh 
Cine Society. Tickets, 2s. (children 
1s.) unreserved from T. B. Sansom, 
110 Brunton Gardens, Edinburgh 7. 


Applications from other clubs 


ims circulated have been duplicated by 











(280ft.); For Those in Peril by 
Oswald Robson (485ft.); Nigerian 
lourney by Patrick Flower (290ft., 
..) ; Pinner Pictorial 1954 by Pinner 
Cine Society (300ft., S.O.T.); The 
African Lion by W. Cowen (100ft., 
K.); The Cigarette by Hedley H. 
Willis yee A The Tree and the 
Leaf by A. G. Morris (175ft., K., 
8.0.D.); Watch the Birdie by Keith 
women (160ft., K., $.0.T.). 


9.5mm. 

Abstract Movement Scratched on 
Film by John A. B. Woods (100ft.) ; 
Gliders by L. J. Freeman (160ft.) ; 
Palmers Cross Visits the Zoo by 
Kenneth Durham and Arthur Bar- 
tram Ibbetson (200ft., K.); Ten 
Minutes to Zero by Cannock Chase 
Cine Group (150ft.). 


R. Bran- 
don (40ft., K., $.0.D.); First Aid 
Treatment of Practure of the Femur by 
Dr. J. Maloney (100ft.) ; The Painter 


56 


8mm. 
Beware of the Bear by G. 


by Edgar Whiting and Will Loft 
(100ft., part K.). 
ONE STAR AWARDS 


16mm. 

A Christmas Story by Northampton 
Film Society (175ft., K.); A Visit to 
Wells by Rev. J. McKee (240ft., K.) ; 
Elizabethan Plymouth by Plymouth 

pe .S. i Impressions 

-p Bee) 5 

te for aby F a John VU. ’ Neill 

(280ft.); Still Life ar EB. A. §&. 

Abraham (300ft ae ); 3 Tee 

Flower by C. F. R. Simpson (85ft., 

S.OD.); The Four Seasons by T. B. 
Sansom (350ft., K.). 


9.5mm. 


Prologue by R. W. Osler (100ft.) ; 
The Hand by ” Mountfield Cine Group 


(120ft.). 
8mm. 
The Fighting Fish of Siam by 
Norman Sydney Mason Smith (140ft, 
K., $.0.D.). 





A MOVIE MAKER'S DIARY 


DENYS DAVIS 


Planning a HOLIDAY FILM 


4th February. My advice to buy an Ensign 
Kinecam has been taken by so many readers 
that this camera is now hard to get. Now, I 
am receiving letters enquiring after a suitable 
projector to complete the outfit. For some 
time I have been using one of the earlier 
Specto models and can recommend it for 
straightforward projection, Like the camera, 
it is a well designed hunk of mechanism that 
does its job efficiently with a minimum of 
trimmings. 

That is what I personally look for when 
buying cine gear, for I have progressed through 
ownership of several more expensive items 
without benefit to my movie making. In 
ninety-nine cases out of a hundred, the cheaper 
camera is at no disadvantage with a superb 
outfit with dozens of knobs and levers to 
twiddle and pull. * 


Old Equipment Gives Good Service 

It is, of course, nice to know that one can 
film at ultra high speed, or have a bell ring 
when it is time to reload, or have a battery of 
lenses to save one’s legs, but it is not essential. 


Far better, I have learned, to write a script or 
film as one goes along, but all the time keeping 
within the limitations of the camera that one 


can really afford. I have previously noted the 
number of prize winning films shot with the 
comparatively cheap Ensign Kinecam and 
know that it is an excellent camera in most 
circumstances. 

In most circumstances, my old Specto serves 
equally well. It is strongly built, is backed up 
by a reliable servicing department and spare 
parts are reasonably priced. It is quick and 
simple to thread up which, for me, is a con- 
siderable advantage. When editing, I may 
take films on and off the projector fifty or more 
times during a single session. Indeed, when 
I settle right down to a Sunday editing session, 
dinner, tea and supper go by the board and I 
project bits and pieces of my film hundreds of 
times during the day. So the quicker I can 
get the film on and off the machine, the better. 


100w. Quite Enough 


Most of my projecting is done in the home 
and, for this purpose, the 100w. lamp is entirely 
satisfactory on a small screen measuring thirty 
inches across. Realising the limitations of this 
projector, I do not take it with me for outside 
shows when a more powerful machine would 
screen my films to better advantage. 

For my particular needs the machine has 
proved to have two further advantages. I am 


still using the original lamp that was in the 
machine when I bought it over two years ago, 
even though the projector has been in constant 
use throughout this period. Then the motor 
speed can be adjusted to run quite slowly, 
which is a great help during editing when fine 
cuts have to be decided. The low power lamp 
does not burn the film even at very slow speeds 
so that I can cut almost to the frame. 

6th February. Bumped into Ronald a few 
days ago. Lucky man! A wise and provident 
Uncle has just given him a handsome cash 
gift to avoid death duties! Of all things (see 
entry above), he was trying to track down a 
Kinecam before going off on a ski-ing holiday 
in Switzerland. 


Target Hit First Time 


This morning’s post brings a letter from him 
enclosing a five-page script for my criticism 
and advice. Curiously enough, it closely 
parallels Donald James’ Swiss holiday film, 
Leaving It All Behind. This reminds me that 
I gave Donald his first camera lesson on a 
Friday evening, then lent him my own camera 
and exposure meter the following day. It was 
quite incidental that he dropped the camera 
into 6ft. of snow, for it is still running per- 
fectly. However, armed with good advice and 
my gear he went off and made an excellent little 
film at his first attempt. A lot of the shots 
were under-exposed so he sub-titled one 
sequence, “Fun In the Evening”. 

Ronald’s proposed film deals with a group 
of skiers tackling a mountain run. It is to start 
with a train coming into the station, unpack- 
ing drinks at a café, looking at maps, taking 
the train to the base of the mountain, going 
up, coming down, taking the train back, etc. 
It is all rather conventional though, to judge 
by the script, he proposes to take plenty of 
close-ups. 


Train Shots 


Since train shots are notoriously difficult to 
film successfully, my first advice is to cut out 
at least one of the three railway sequences. 
Better, I consider, to start with a quick pan 
alongside the side of a carriage—to indicate the 
train slowing down, and to give time for the 
fade-in—and then to go straight into the 
passengers alighting. That gets the film off to 
a neater start and leaves the general scenery 
until later, when it will have a strong appeal 
in its own right. 

In a covering letter, Ronald tells me he does 
not know who will be induced to take part, but 





hopes to ee gang four men on the spot. This 
being so, I advise him to memorise the general 
theme and sequences he has set down but to 
leave the script at home! Breaking down each 
sequence in detail, although quite admirable, 
does present real difficulties on a holiday. 

One can still tell the same story by shooting 
as and when the opportunity presents itself. 
If the worst comes to the worst he could, no 
doubt, lure friends to his home—on the 
promise of their secing themselves on the 
screen—and then fake up the detailed café 
shots in his back garden. To attempt the long 
sequence of them poring over maps near the 
start of their brief holiday might prove rather 
heavy going for non-cine enthusiasts. 


Cut to a Half 

I remind Ronald not to let his cast look or 
talk to the camera and to take his glass from 
the table before shooting. In answer to a 
further enquiry in his letter, I tell him that I 
should expect to expose about 700ft. of film 
and cut it down to about 350ft., with titles, 
added after I got back 

10th February. Another letter from Ronald, 
thanking me for my advice and adding that, 
to make the filming even simpler, he would cut 
his cast by half. Wish I had thought of that! 

25th February. Quite an interesting pro- 
gramme of films shown tonight at the Empire 
Hall in Northumberland Avenue. Saw another 


of Jack Barton’s puppet pictures and again 


wish that he would take just that little extra 
care with his films so that they would become 
really entertaining. He must spend hours and 
hours churning out the footage but I would 
suggest that he uses a couple of evenings pre- 
paring the groundwork before exposing the 
first frame. The musical accompaniment was 
excellent and I turned round to see if Jack was 
handling it himself but could not spot him. 


Seeing Themselves on the Screen 


I would so much have liked to see him for 
a chat because I am sure that we would have 
been the only two cine enthusiasts in the 
audience. The reaction of people around me 
was different from my own — they were 
thoroughly enjoying the show, quite obviously 
because of the opportunities they were given of 
seeing themselves on the screen. 

The cine section of any staff club has a duty 
to perform and, in this case, the members of 
the Port of London Authority did it. For a 
cine enthusuast, however, the show was 
inclined to be heavy going since it lacked the 
sparkle and balance that is so desirable in 
public presentations 

However, the evening was not without 
interest. ‘The commentator’s microphone had 
been inadvertently left on during the interval 
so some members of the audience were treated 
to pithy comments on the weather, the audience 
and the films. Very free and easy, these 
sailors ! 


Filming Interiors 


Window 

















Fig. 1. Bright daylight interior, subject at 2ft. from bay window, 
se aspect, bright day, f /4 at normal speed on 27° BS film. 
X denotes backlighting from partly curtained window. 


Many cinematographers unashamedly restrict 
their activities to outdoor filming in the 
summer, for not everyone is bitten deeply by 
the ciné bug—some sustain only flesh wounds, 
and their other activities prevent them from 
getting invelved in shooting interiors, with the 
consequent need for special lighting equip- 
ment. 

On the other hand, they are usually alive to 
the limitations of their films, and they can see 

¢* need for occasional indoor shots. Well, the 
nswer to this is to shoot interiors by day- 
light, and I feel the subject is worth examining 
again because really excellent results can be 
obtained so long as the essential limitations are 
realised. 

Broadly, the limitations are first, that the 
subjects should be not more than about four 
feet from the window, second that the window 
itself should not be included, and third that 
the window and its aspect must be suitable. 
These give a good indicatim. of the scope and 
limitations of daylight int riors—for example, 
it is not possible to take « weneral view of a 
room by this method since, unless the windows 
are stupendous, the exposure needed would be 
around one second at f/3.5 on a bright day, 
using 27° BS film 


Exposure 

The exposure for a normal subject at about 
4 feet from a window on a bright day with 
27° BS film is around f/2.8 to f/3.5 at 16 
frames per second. This assumes that no direct 
sunlight is entering the window, for a subject 
caught in such a beam of light would require 
f/8 or less, and would appear harshly brilliant 
against inky black. It also assumes that the 
window has a bright aspect, by which I mean 
that, when standing about four feet away from 
it, you can see at least 50 per cent. of sky. 
This means no nearby trees; and the houses 
opposite should not be too near, though, here, 
a first floor window is often the solution. 

Almost all the light comes from the sky you 
can see: light is therefore best with brilliant 
cloud; next best, either deep blue sky or hazy 
clouds; third best, medium cloud. You cannot 
go very far wrong at f/3.5 unless it is quite 





by Daylight 


By SOUND TRACK 


dull, so long as the aspect is bright. If quite 
dull, you open one stop: do the same if the 
window aspect is restricted but the weather 
bright. 

Though they do not affect exposure, two 
factors greatly enhance the quality of results: 
bay windows and reflectors. A bay window, 
particularly if aided by judicious positioning 
of curtains, permits some modelling because 
the light enters from more than one direction. 
You have, however, to take corresponding care 
that you do not let the camera lens see any of 
the window, or a burned-out highlight results 
and the effect is unpleasant. Fig. 1 shows a 
typical set-up, and Fig 2 illustrates the sort of 
result you can get. Note that no reflector was 
used. 


Using a Reflector 


The use of a reflector lightens the side of the 
subject away from the window up to around 
25% to 50% of the brightness of the side 
facing the window, depending on type and 
placing of reflector, the 50 per cent. accruing 
from a silvered reflector at about 4 feet. This 
undoubtedly improves quality if only a flat 
window, as opposed to a bay window, is avail- 
able. A few experiments with your projection 
screen will at once illustrate that a wide variety 
of lighting effects is made possible according 
to the placing of the reflector: it can be 
directly opposite the window; it can be put 
behind the subject for mainly back-lighting; 
or it can be placed by the camera. 





4 ft. window 





3 


Fig. 3. Typical set-up with 

subject at 4ft. from a flat 

window, showing positions of 

4ft. wide reflectors to give (1) 

back, (2) side and (3) front 
lighting. 


Fig. 2. Shot taken with Fig. 1 set-up. 


Further, the effect can be softened by using 
a matt white reflector. If you use two matt 
reflectors, one for ‘back lighting and one 
opposite the window, extremely soft effects can 
be secured—though they become remote from 
“natural” results because the cameraman must 
remember, as always, that the audience goes 
on strike at a certain point, and will not accept 
much incident light from the direction opposite 
the window. I have indicated these reflector 
positions in Fig. 3. 

One final note—it is sometimes worth while 
filming into the room from outside the open 
window. With a small, light-walled room one 
can get a passable general shot at f/1.9 of, say, 
children seated round a table as far as 8 feet 
from the camera. Half-speed and f/2.8 are 
usually preferable, however, to give a reason- 
able depth of field. 


AN EYE ON STILL 


I: pays the cinematographer to keep one eye 
on specialist brochures and the like, issued from 
time to time by the leading manufacturers on 
photographic matters. I have once or twice 
used data kindly supplied by the G.EC., 
notably curves connecting projector lamp life 
and brilliance with applied voltage. Now 
G.E.C. have issued a 24-page booklet, Better 
Pictures in Colour, which, though mainly con- 
cerned with flash for still photographers, 
includes useful data on photofloods. It is 
interesting and useful — and particularly 
sensible in making full use of accepted 
standards. 


BACK NUMBERS 

Another generous offer of back numbers of A.C.W., 
this time from Mr. Albert J. Fellows, F.1.A.A., M.Instr. 
R.A., 7 Susans Road, East me, who aske for the cost 
of carriage only and will send to the first club to contact 
him all issues from 1951 to 1954. 

Mr. J. Stanley Dinsdale, who recently offered copies, 
asks applicants to excuse the brevity of his replies; it took 


him seven hours to attend to their letters. In cases when 


he could not ry the issues required, he sent acknow- 


ledgments only if postage was enclosed. 





The Deed INL IM. 


heel 


For some while Pathescope, pioneer of 
9.5mm., have been marketing 8mm. and 
16mm. apparatus, and are now also issuing 
16mm. fim. Pathescope Gazette, the bi- 
monthly which next month supersedes the 
Pathescope’ Monthly, will not be devoted 
exclusively to 9.5mm. matters. Are we seeing 
the first stages in the implementation of a 
policy of dropping 9.5mm. in favour of the 
other gauges? 

I am assured that the answer is most 
definitely, No/—an answer which receives 
support in some forthcoming Pathe innova- 
tions. Particularly intriguing is the news of 
the Aurator “add-on” sound-stripe unit, which 
fits into the base of your projector and, com- 
plete with microphone and extension speaker, 
will cost only £57. There will be two models: 
model A to fit the Gem and Son, B for the 
pre-war H and 2008; and later there will be 
a model C to fit most 16mm. projectors. 

The complete unit weighs 194 lbs., a strobo 
disc is provided so that you can be sure you 
record at 16 f.p.s., and the speaker output is 
4 watts—ample for normal domestic purposes. 
With a complete sound-stripe projector for less 
than £100 and striping at 14d. a foot, I can 


envisage a time—and that not too distant— 
when an amateur silent film will be as much 
a curiosity as the silent film is in the modern 
professional cinema 


TATA 


Do you want non-compensated processing? I 
learn from Pathe that they are considering 
making this service available, but they add 
that, judging by the amount of compensation 
they normally have to give, many folk who 
think they exposed correctly will be dis- 
appointed when they are presented with the 
uncorrected results. It seems to me, however, 
that non-com. is a real advantage to those who 
use their exposure meters correctly and 
especially for those of us who want to produce 
special effects. However slight the compensa- 
tion, a properly exposed film looks better than 
a compensated one 

Colour film can’t be subjected to processing 
compensation: accurate exposure here is 
essential. When I discussed 9.5mm. matters 
with Pathe recently, they made it clear that 
their feeling was that too much emphasis is 
being placed on colour, and that nine-fivers 
would do better to concentrate on perfecting 
their black-and-white photography first. In 
theory this is a sound view but it is not, I 
think, realistic. Many movie makers have been 
lost to 9.5mm. simply because colour is so 
much cheaper on 8mm. Whether the results 
are technically perfect or not does not bother 


the vast majority. 

In any case, the difficulties of colour filming 
can be much over-rated. A good colour shot 
is often easier to make than a good mono- 
chrome one, and whi will dispute that colour 
is vastly more enchanting? In America, well 
over 90 per cent. of all home movies are in 
colour, and a large proportion of 8mm. fans 
here use it all the time. 


TMV A 
The latest type of Paillard-Bolex H16 


camera is known as the “filter-slot” because it 
has a slot behind the lens turret into which 
filters can be slipped. The idea of using 
filters behind the lens is no new one and cer- 
tainly it has many advantages over the more 
usual method of attaching them in front. 

If you have a camera with an interchangeable 
lens mount, such as the Dekko, you, too, can 
use this idea. It depends on the clearance you 
have between the lens and the base of the 
mount, but there is generally enough to enable 
at least a gelatine filter, and often a thin glass 
one, to be inserted. The filter is kept free from 
dust and finger marks and lens and hood are 
left free for normal manipulation. 

It is often an advantage to use a U.V. filter, 
especially with colour film; one permanently 
mounted behind the lens in this fashion will 
improve many of your shots. If, however, you 
use a yellow or green filter for cloud rendering 
in pan film shots, make quite sure you remove 
it before using colour film. 

Vay. 


The other day I spotted some old 9.5mm. 
fiims in a junk shop window. My curiosity 
aroused, I asked to see them. To my surprise, 
I was shown a large trunk full to the lid 
with old 30ft. and 60ft. notched title films in 
the closed cassettes. Most of them were 
French versions, and I discovered several 
Harold Lloyd, Charlie Chaplin and Max 
Linder comedies hitherto unknown to me. But 
the prize of the collection was a 9.5mm. colour 
-— Na appeared to have been made around 

This was one of the original Pathecolor hand- 
tinted films, and although no great shakes as 
entertainment, it has now become one of my 
most treasured possessions. There can be very 
few of these colour films still in existence, but 
this one has survived remarkably well. It is 
in almost perfect condition and needed only 
two splices where sprocket holes had been 
slightly damaged. 

If you have never seen one of these 
Pathecolor films, you may think it virtually 
impossible to hand-tint such a small picture. 
It was done with a series of stencils, pre- 
sumably produced photographically, and the 
tinting was so accurate that there are no signs 
of bad registration. The colouring is very 
delicate—not garish, as one might expect— 
and makes an interesting comparison with 
modern colour films. CENTRE SPROCKET 











Scenes from Seven Samurai. In the large picture above, Toshiro Mifune, 
the farmer's son who masquerades as a sumurai, follows the six samurai, 
anxious to fight with them against the bandits who terrorise the village. 


AT YOUR CINEMA 


By DEREK HILL 


A Lesson in Construction 


Amateur films probably suffer more from 
untidiness than from any other common fault. 
Our best-intentioned cine epics all too often 
become lop-sided sprawlers, with more 
dramatic emphasis on a ringing alarm clock 
than on effective climaxes. This general 


inability to devote the appropriate amount of 


footage to each aspect of our stories is 
responsible for the awkwardness which fre- 
quently makes the gulf between amateur and 
professional so wide. 

Even the best professionals, however, rarely 
reach the degree of tautness of Bad Day at 
Black Rock. It is tempting to say that here is 
exactitude. The film is so tensely constructed 
that one feels a foot, an inch, or even a frame 
more or less in any sequence would throw the 
whole delicate framework off balance. 

It would be unfair to do more than hint at 
the story of Bad Day at Black Rock. Briefly it 
concerns a one-armed stranger (Spencer Tracy) 
who steps off the daily express train at the 
straggling shacks which make up Black Rock. 
When he discovers the reason behind the 
hostility shown to him by the townspeople, he 
realises he will be lucky to return alive. 


Unusual Fascination 

The whole film has an unusual fascination. 
Even as the express thunders ‘along behind the 
opening credits we feel the power of the pro- 
duction. We are kept curious throughout. 
Why are the townsmen so hostile? Why has 
the stranger come? How can he get away from 
this isolated spot? 

John Sturges, the director, has used Cinema- 
Scope and Eastman colour to splendid effect. 
The shots are so composed that we never 


forget how completely Black Rock is cut off 
from the outside world. The railway track is 
the only link. Otherwise there is only dusty 
sand stretching to the blur of mountains on 
the horizon. 

A rare skill is evident in the groupings, too, 
and the deliberate harshness of the camerawork 
could hardly be better. One shot of several 
townsmen standing across the railway line is 
particularly memorable (see picture on next 
page). Moreover, this visual emphasis on the 
loneliness of the town is well balanced by a 
sound-track with frequent spells of silence, 
broken only by natural noises. 


Shot Content the Secret 

Analysing the editing, it seems surprising at 
first that the film should give such a taut 
impression, for the majority of the shots are 
held for an unusually long time, even for 
CinemaScope. The secret is in the content of 
the shots. Each contains sufficient action or 
information to justify its length. As soon as its 
own particular contribution to the development 
of the plot has been made, a new shot appears. 

But notice that every shot is essential to the 
film. Hence the reason why a brief censorship 
cut towards the end completely ruins a whole 
sequence. Have a look at one of your own 
productions and ask yourself how important 
each individual shot is to the whole. It’s a 
severe test, I know; but it can often be a very 
enlightening one. 

Spencer Tracy’s performances usually make 
most of his co-stars and supporting players 
look colourless. But in Bad Day at Black Rock 
all the players seem faultless, including at least 
one actor whose ability has previously seemed 








questionable. This over-all excellence is 
obviously duc to firm direction—though this is 
not to belittle the talents of Robert Ryan, Dean 
Jagger, Walter Brennan and Lee Marvin. 

It is rare to find two apparently perfect casts 
in a month; so let me hasten to add, then, that 
Seven Samurai is a Japanese film, and that to 
Western eyes, at least, all the post-war Japanese 
films so far shown in this country seem to share 
this enviable advantage. Readers who saw 
Rashomon or Tora-No-O should need no 
encouragement to see Seven Samurai, for it is 
the work of the same director, Akira Kurosawa. 


Marathon Viewing in Prospect! 


I have seen this film twice already, and hope 


to see it every few weeks for as long as it is 


shown. It is that kind of film! At the Press 
show I thought it magnificent; on a second 
viewing I liked it even more. 

Usually I try to avoid anything beyond a 
mere indication of the plot of a film, but a brief 
synopsis of Seven Samurai will not be unhelp- 
ful. The story’s construction is masterly; but 
Japanese faces are apt to appear rather similar 
to our eyes, and confusion can sometimes 
result. 

Samurai were professional warriors of feudal 
Japan, warriors of noble birth respected—yet 
sometimes hunted and killed—by peasants. 
The first half of the film shows how some 
impoverished villagers, anticipating another 
ruinous attack from bandits, decide to hire 
samurai to protect their homes and harvest. 
All they can offer their defenders is food and 
shelter, and it is difficult for their deputation 
to find even one samurai prepared to help. 


Ingenious Slow Motion 

The deputation witness a samurai’s ingenious 
outwitting of a thief—a sequence which 
introduces a daring technical trick. After the 
samurai (Takashi Shimura) manages to enter 
a hut where the thief holds a kidnapped child 
to protect himself from attack, there is a tense 
pause, a scream, and the thief runs from the 
door of the hut. But he runs in slow motion 
and, as the crowd of amazed peasants stare, he 
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Left : an example of fine grouping—the 
townsmen block the stranger's way out of 
Black Rock. Above: the CinemaScope 
background is always mountains, sky and 
desert, emphasising the loneliness of 
Black Rock and Tracy's isolation. 


stops and hangs almost in mid-air before 
collapsing slowly to the ground, dead from his 
sword-wound. 

This use of slow-motion not only gives an 
agonising suspense to the sequence, but adds 
a strange, almost surrealist, quality to the 
moment of death. The trick is repeated a little 
later, at the end of a nerve-wracking sword 
duel. 

The villagers persuade this heroic samurai 
to help them. He obtains the service of five 
other warriors. Only one more is needed. 
Eventually a _ half-crazy peasant (Toshiro 
Mifune) who tries to masquerade as a samurai 
is accepted as the seventh member of the 
party. 


Vivid Battle Scenes 


The film’s second half concerns the prepara- 
tions for the defence of the village, the plans 
and tactics employed by the samurai, the 
skirmishes with the bandits and the final 
tremendous fight in torrential rain. These last 
sequences must be the most vividly intimate 
battle scenes ever filmed. We feel we are 
actually taking part, struggling from under 
horses’ hooves, trying to run through knee- 
deep mud, dodging savage sword thrusts. 

The editing is so rapid that it defies 
analysis. Could sound or visuals be better? 
I cannot see how. At times it is impossible 
to guess where the camera was for these shots, 
or how it moved so swiftly and yet so cer- 
tainly among such apparent confusion. As for 
the shooting-script, one simply boggles at the 
thought of it. 


Judy Garland does 
a solo impersona- 
tion of a lavish 
film production 
number and is 
spotlighted by the 
flickering beam 
of a projector 
switched on by her 
husbend, james 
Mason. (From 
A Star is Born). 





The conclusion of the battle and the film’s 
unexpected moral I leave you to discover for 
yourselves. Seven Samurai is a violent film, a 
humorous film, a film of tremendous energy 
with moments of quiet compassion. Technically 
it is pure joy; artistically it is a triumph. 

I’ve left the film that arrived with the biggest 
publicity bang for years until last, for it gave 
me less satisfaction than either of the produc- 
tions I’ve discussed above. Not that I 
wouldn’t recommend A Star is Born; it’s simply 
that my delight in its opening half-hour or so 
gradually diminished as it jogged along. 

Tha: is partly the trouble about this re-make 
of the pre-war film of the same title—it jogs 
instead of flowing. Maybe this is understand- 


able in a production that was cut by half-an- 


hour for its New York presentation and then 
lost a further half-hour for its London 
premiere. Even so, the two-and-a-half hours 
that are left still seem too long. 

The exception is the opening and the first 
sequences are brilliant. George Cukor has 
filled the CinemaScope screen with all the 
dazzle of a Hollywood premiere. Flash bulbs 
and spotlights shine into the camera lens. The 
sound track is organised chaos. 

Gradually the Technicolor settles down, and 
we start to follow the story of Esther Blodgett 


A shot from the 
celebrated ‘‘Born 
in a Trunk’’ musi- 
cal number which 
delighted even the 
most hard-bitten 
critic in A Star is 
Born. judy Gar- 
land finds herself 
surrounded by 
dummies in an 
elevator. 


John Sturges, whose Bad Day at Black Rock puts him among 
Hollywood's most important directors (cover protects camera 
from desert sand) and a scene from the film. 


(Judy Garland) and Norman. Maine (James 
Mason), rising and falling stars respectively. 
The plot is basically magazine hokum. It is 
enlivened by outstanding colour camerawork 
(Sam Leavitt, A.S.C.), some amusing satire on 
Hollywood publicity and production methods, 
several expert musical numbers, and most of 
all by Judy Garland herself. 

More than a little of the film is reminiscent 
of that brilliant musical, Singin’ in the Rain. 
There are moments, indeed, when it seems 
practically a shot-for-shot copy, especially in 
the celebrated “Born in a Truck” number. 

But A Star is Born is primarily a drama, 
and aims at a dramatic style, with allowance 
for musical interruptions. The other was a 
straightforward musical and succeeded largely 
because of its stylistic unity. Although Judy 
Garland’s numbers are extremely good, this 
film becomes more and more uneasy as it tries 
to make the two styles blend naturally. The 
last reel is frankly dull. 


Projection to Make You Gasp 

Cukor’s direction is slick, witty, occasionally 
flashy, and nearly always a pleasure to watch. 
He makes great use of screens—television 
screens, cinema screens, projection room 
screens, home cinema screens. This last will 
make every amateur gasp with envy. 

“Like to see a movie?” asks Judy Garland 
brightly at a party. Everyone nods, and James 
Mason taps a button on the arm of his chair. 
Immediately a screen rises from the floor while 
a whirring projector glides out of the opposite 
wall. The film is already on the screen before 
it has fully risen into position. There is no 
projectionist. 

A fascinating shot of the Oscar presentation 
ceremony shows Judy Garland on the platform 
smiling at the audience while a television camera 
tracks in towards her. The right-hand side of 
the picture is filled by a huge TV screen 
covering the whole wall, showing the close-up 
the camera is taking. Thus we see the star in 
long-shot and close-up in the same shot, a shot 
perfectly composed for the 2.55:1 ratio. 








Letters for publication are welcomed, but the 
Editor does not necessarily endorse the views 
expressed. Address: *‘Amateur Cine World,"’ 


46-47 Chancery Lane, London, W.C.2. 


exchanged here 
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WIDE SCREENS ~ 

Sir, — There seems to be an_ increasing 
interest in extra wide screens. Would these 
perhaps be just a fashion—a hankering after 
something different? If not, perhaps some 
kind person would forget about the technical 
problems for a few moments and explain just 
what is supposed to be the advantage of a 
picture that has been so uncomfortably 
stretched sideways 

At the professional cinema I find it most 
irritating to see the incessant adjusting of the 
framing by the projectionist in his frantic and 
often abortive efforts to keep all the wording 
of the titles in view, owing to the top and 
bottom of the picture being cut off. The latter 
loss also completely ruins the composition of 
many shots, especially where landscapes are 
concerned, and I get a strong feeling of dis- 
appointment and frustration at being prevented 
from seeing the whole picture as it was 
intended to be seen 

I realise that when a film is made to fit the 
wider screen the above difficulty may be 
somewhat alleviated, but very few of them are, 
and I still see no point in it. If it is thought 
that the picture size we have enjoyed for so 
many years is too small, and that it is more 
impressive to have it larger, what precisely is 
the objection to enlarging it vertically as well, 
thus retaining the normal proportions? Surely 
that would make the picture even more 
impressive (provided one does not mind 
reduced illumination and poorer definition). 

To me, the long narrow picture is 
aesthetically very bad indeed, and makes a pro- 
perly composed picture well nigh impossible. 
But perhaps the average person is not sensitive 
to composition in photography. 
BRISTOL, 9. Jack KNAPMAN. 

SILVER SCREENS 

Sir—I notice with great regret that 
apparently the silver screen is going out of use 
and its place is being taken by the glass or 
crystal beaded screen. I think that most people 
are misled into thinking that the beaded 
screen must be the best because it costs the 
most and it looks the best when seen without 
the projected light on it. I have on many 
occasions tested the beaded screen against a 
silver screen in the only way possible, to be 
fair to both, and that is to project half a picture 
on one and half on the other, and while the 
projection is going on, to walk about the room 
and view the picture from all angles. 


You will soon see that the beaded screen 
picture goes a horrid brown colour when 
viewed from the side, and the only place from 
which it is satisfactory is from exactly beside 
the projector, which is probably another reason 
why projectionists delude themselves into 
thinking it is the best. The old rule that the 
angle of incidence equals the angle of reflec- 
tion does not apply for beads. The best 
reflection is to the projector and nowhere else; 
whatever the angle of the screen, the audience 
comes off second best! 

I think I can claim to know what I am 
talking about, for I have been giving public 
shows for twenty-five years and have frequently 
been complimented by knowledgeable members 
of the audience on the brilliance of the picture. 
The last time the audience numbered 300 and 
on occasions has numbered 1,000. 

I might add that I have been a reader of 
A.C.W. since the very first number and as I 
am now reaching an age when my public shows 
must get less and less, I should hate to think 
that those who will carry on the good work 
are labouring under a misapprehension. 
DorrIDGE. F. G. Ratcuirr, A.R.P.S. 


LONG PLAYING RECORDS 

Sir,—Mr. Haynes advocates (Mar.) the use 
of L.P. (long playing records) for accompany- 
ing amateur films. Are we all asked to 
purchase twin turntables for 334 r.p.m. or have 
existing equipment adapted, and start building 
a library of these very expensive records? 

Richard Hodkin, so often complimented on 
his musical accompaniments (he arranged the 
music for our shows of the 1952 and 1953 Ten 
Best) says: “There is a world of difference 
between fitting music to a film and playing 
music to a film”. One must strive to reflect the 
changing mood of a film with as few records 
as possible. Putting on a record to last the 
length of a film is not fitting music to it. The 
History of Walton, for example, needed twelve 
discs, none of which could be changed or 
omitted without loss. The better quality of 
the L.P. records would pass unnoticed by the 
majority of audiences, and the average home- 
made reproducing equipment used does not do 
full justice to good recordings, anyway. 

With regard to Floral Fantasy, when I 
started to make this film I was aware that the 
record was no longer obtainable, but it suited 
my purpose for an experiment which might 
well have failed. It wasn’t intended for entry 
in the Ten Best competition, but it turned out 





a little better than anticpated, and I regretted 
that rights could not be obtained for re- 
recording the music on to film. 

Now, if the sync. is out a bit, and the pro- 
jector is governed, I fiddle the music by fading 
out at a suitable point, moving the pick-up a 
fraction, and fading in again. This would be 
extremely difficult to do on 334 r.p.m. records. 
But I have learnt my lesson. Next time I will 
use a current recording—but it will not be an 
L.P. record. 
WALTON-ON-THAMES. 


SPLICING TAPE 

Sir,—The review of a commercial tape 
splicer in a recent issue prompts me to describe 
my extremely simple one. First, I must voice 
my dislike of cellulose tape joins; the gummy 
material exudes for a long time after the join 
is made, so that several layers of tape on the 
reel stick together and then the little bits 
scape off on the heads and the capstan. I 
prefer Emitape jointing compound which works 
with all the makes of tape I have tried; either 
as a patch join, if one wishes to have an 
inaudible join in an already existing recording 
(use minimum of compound or the coating will 
come off), or more simply an overlap of about 
kin. (fig. A). 

For 2s. 6d. I made two splicers to the simple 
design of Fig. B. Required for each: about 
9in. of 2x4 hardwood for the base, 6in. of 
+x 1/16 brass strip, 18in. of 4 x 4 brass strip, 
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six small brass wood screws, two small bits of 
kin. rod to act as handles and a large bulldog 
clip. I cut the tape with scissors, and the sub- 
sequent steps are as set out in the diagram. 

BorEHAM Woop. M. V. SALMON (Dr.). 


FILMING THE MOON 

Sir,—Readers may be interested in the shots 
I obtained of the moon using a 16mm. Ensign 
Autokinecam with lens removed, and a 34in. 
refractor telescope. The aperture of the 
telescope’s object glass is 34in., with a focal 
length of 50in., containing a front component 
of crown glass double convex, and a rear one 


The moon through a telescope (see the letter beginning at the 
foot of col. /). 


of flint glass, plano concave, separated by an 
air space. 

I focused the image visually. The snag with 
a refractor corrected for visual work is the 
non-coincidence of the visual and actinic foci. 
Not expecting to get any result, I took no 
elaborate measures. Having set the telescope 
so that the image of the moon would be carried 
over the field by the motion of the earth, I 
simply held the camera very firmly. I now 
intend to experiment further and to try 
focusing through a violet filter which, I 
believe, allows a near enough approximation 
to the actinic point. 

Three main craters are visible—Eratosthenes 
(at the end of the lunar Apennines, which are 
also visible), Coppernicus (just emerging from 
the darkness) and, at the foot, Plato. The 
sharp edge to the left of the frame is not 
the edge of the moon but that of the field of 
view which the image was passing. 

There was, of course, no particular purpose 
in taking these shots, but readers experimenting 
with space fiction may like to know that with 
the help of a friendly amateur astronomer, they 
can, with the moon at least, get the real thing. 

The film was Kodak Super X, and the 
camera speed 8 f.p.s. Possibly with Super XX 
it might be possible to use 16 f.p.s. 
KETTERING, H. D. WILiaMs. 
NORTHANTS, 

Mr. Williams is right in believing that elimination of all but 
the violet end of the spectrum will provide a close approxima 
tion to the actinic point. But the film sensitivity to blue and 
violet decreases as you pass from Super X to Super XX, so the 
former may be preferable. 

SERVICING LIBRARY FILMS 

Sir,—There are one or two points in Mr. 
Hunter’s article on compiling a programme 
(Mar.) which seem to call for comment. The 
L.A.C. Film Library does not contain any films 
which are ancient in the sense that they are 
prehistoric. Forty-nine per cent. of the films 
in it were made before the last war and 51 per 
cent. have been made since. New titles are 
continually being added as funds permit and 
as worthwhile films are made. All the films 
have won an award of some sort in their day. 
Incidentally, it is not only the largest and most 
comprehensive library of amateur films, it is 





also the only one, so far, to include stripe films 
and films with sound-on-tape. 

Although it is quite true that this library is 
maintained by amateurs in their spare time, no 
film is ever sent out without having been 
inspected and, periodically, cleared. For that 
reason we prefer to have films returned not 
rewound. 

Your contributor thinks that leaders and 
tails between films on one reel are an abomina- 
tion. Has he ever wondered what others would 
call anyone who removes frames from some- 
body else’s film and what happens when all the 
title and end frames of an irreplaceable film 
have been removed? ‘Take off the operator’s 
leader and black run-out if you must, Mr. 
Hunter, but do leave in a length of black film 
for _s purposes and do not punch holes 
in it 

Ancient films, indeed! Ars longa, vita breva. 
Lonpon, 8.E.26. Hon. Fr_m Liprarian, LA.C. 


TRAIN WRECKING DE LUXE 

Sir—Kevin Brownlow whose articles on 
9.5mm. feature films I find very interesting, is 
in error in describing The Wrecker as an all- 
talking production. I saw this film twice when 
it was new. Although described on the 
Censor’s certificate as “The Wrecker (Syn- 
chronised)” it was in fact a conventional silent 
picture. It was probably issued with a musical 
sound-track, as I remember seeing it as the 
second feature when I saw a talking film for 
the first time. 

With regard to the “old fashioned carriages’ 
used in the train-wrecking sequence, identical 
carriages are still widely used on the Southern 
Region to this day, twenty-seven years later! 
The real facts are that a locomotive and six 
coaches were specially purchased from the then 
Southern Railway, lettered “United Coast 
Lines” at Ashford Works, and wrecked by 
being drawn into a steam lorry loaded with 
cement at Spains Crossing near Herriard, on 
the now defunct Basingstoke and Alton Line. 
The train wreck shots were subsequently used 
in Seven Sinners made in 1937 and recently 
re-issued. I have also seen a single shot of 
the toppling locomotive in another film. 

In conclusion, may I say that I have taken 
A.C.W. since 1936 and am amazed at the 
consistently high standard you achieve month 
after month. Carry on the good work! 
CHATHAM. L. S. Harris. 


CHAPLIN IN THE HOME 
Sir,—I am grateful to Mr. Holland for 
pointing out (Feb.) one or two omissions in 
my Chaplin survey. I have now had an 
opportunity of viewing the Vauxhall film he 
mentions, Charlie Butts In, and to keep the 
record complete, readers may like to know that 
this is part of the second Essanay film, A 
Night Out, with Edna Purviance, Ben Turpin 
and Bud Jamison 

DENMEAD. 


. 


Davip GUNSTON. 


YOUTH IN THE CLUBS 

Sir,—From our earliest days we in our 
society have tried to attract younger members 
by means of a greatly reduced subscription, but 
without much success. To my knowledge we 
have only had one young member take 
advantage of this, and I am pleased to say that 
he is now doing well in the professional film 
world as a sound technician. 

I think all societies should do everything in 
their power to encourage the younger film 
maker, and—as your correspondent, K. M. 
Garrett, says—we may quite possibly learn as 
much from them, as they from us. 

Potters Bar C.S. J. L. BENNETT. 


DUAL PURPOSE STROBOSCOPE 

Sir,—Making a stroboscope disc the other 
evening, I had an idea to use one disc for both 
16 and 24 f.p.s. without concentric scales. 
Enclosed is the result. 

Under the light of a neon lamp at mains 
frequency, the rotating disc shows 50 marks 
per rev. at 16 f.p.s. and these are simply 
matched for spacing against the top half of 
the scale. At 24 f.p.s. there are 334 marks per 
rev. which, treated as 33, gives a neglible 
error of speed of 1%. These marks may be 
matched for spacing against the lower half of 


Two strobes in one 
—Mr. judson'’s de- 
vice for avoiding a 
change of strobes 
when mixing l6f.p.s. 
and 24 f.p.s. films 


the scale (which may be fixed or helc .a the 
hand). 

On my Specto I find that it is now a simple 
matter to mix 16 f.p.s. and 24 f.p.s. films and 
have the appropriate strobo-disc to hand every 


time without having to change it. As the 
sprocket is partly buried in the cradle which 
holds the guide rollers, I have a_ short 
aluminium cylinder fixed with a piece of 
plasticine to bring the disc clear of the cradle. 
Lonpon, S.E.13 R. JUDSON. 


TOOTH ACHE 

Sir,—Here’s an interesting one for you. We 
received a projector from a trade customer the 
other day with the instructions to investigate 
the fact that it consistently lost both top and 
bottom loops. 

“Aha!”, we said, “piece of cake, this. Claw 
not engaging properly”. So we checked it. 
Not so. The claw action was perfect. “Oh!” 
we said, “that’s different” and proceeded quite 
confidently and happily (we’re a confident and 





happy lot) to look for things like slipping 
chains, gears that didn’t mesh, slack bearings 
and other symptoms. But everything was just 
perfect. Brand new projector. No signs of 
“butchering”. Nothing at all. 

So we pretended it was just a myth. A 
snare and a delusion, in fact. And re-assembled 
it. And tried it. And it still lost both loops. 
And as the loops got smaller, so did our con- 
fidence. Either (a) we were losing our grip 
(horrible thought) or (b) one of our pet 
gremlins was having a field day. 

So we took it all down again. And we 
counted all the teeth on all the drive gears and 
made it one tooth too many. Then we called 
in a friend of ours who said that he could 
count, and he made it one tooth too many. 
And so it is. The manufacturers had fitted a 
gear with an extra tooth. We can’t help 
wondering how many more machines there are 
like this. 
WEMBLEY. A. E. BurGEss. 
QUIET RUNNING (1) 

Sir,—One of the snags of the home cinema 
—the comparatively small room, with the 
Projector among the audience—is projector 
noise. Where sound films are concerned, the 
screening frequently becomes a battle between 
projector and loud speaker. Even the best 
blimp in the world does not eliminate pro- 
jector noise entirely, and with TV now so 
universal, audiences are inclined to be 
critical of this point. 

we ever get an absolutely quiet 
running projector? Makers generally have 
done much to quieten their machines, but in 
my opinion there are still far too many gears 
in the average projector. In their newest 
model, B.T.H. have, however, scrapped a 
whole train of gears and use a rubber belt 
drive. Claw movements could be improved. 
The Kodak 8mm. is surely the ideal move- 
ment; the Debrie is similar and has very 
quiet gearing which gives smooth running. 

I wonder if a continuous running projector, 
without an intermittent movement and work- 
ing like a viewer, will ever be perfected. I 
seem to remember reading a description of a 
projector with a dog movement in the form 
of a shoe so shaped that it was always in 
contact with the film. The writer claimed 
excellent results, the gear, chains and motor 
being such that he had to keep looking at the 
machine to make sure it was still running. 

The best of luck to A.C.W.! 
BEXLEYHEATH. F. W. Homes. 


QUIET RUNNING (2) 

Sir,—I have followed with much interest 
the letters and articles on 9.5mm. sound 
reproduction. As a cine salesman who owns 
a Son projector, I am able to take into 
account views from both sides of the counter. 
The new Mark II model gives excellent 
results at a cost well within the reach of the 
average amateur. With my own earlier 
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machine the trouble was overheating, the 


motor speed resistance control being placed 
directly under the fan. Cool air taken into the 
machine is warmed by excess heat from the 
resistance and is forced on to the lamp by 
the fan. 

Further, four amplifier valves are placed 
almost directly under the motor, the armature 


Blimped, and witha 
modified layout, this 
Pathe Son achieves 
improved reproduc- 
tion and cool run- 
claims Mr. 


Fyfe. 


ning, 


also being exposed to heat from them. No 
wonder the Son is often described as a hot- 
head ! 

I decided on blimping. Removal of the 
amplifier was easily done—although it meant 
cutting the screened wire from the P.E.C. 
and building a separate chassis for the exciter 
lamp. Then came the problem of redesigning 
the entire layout. 

The projector was to sit on top of the 
amplifier so that a current of air could pass 
under the motor, and I connected a heavier 
gauge of screened wire from the P.E.C. to the 
pre-amplifier to cut down hiss and prevent 
extraneous noise being picked up from the 
motor. This entailed dismantling the machine, 
a job not to be recommended to anyone 
without considerable technical knowledge. 
Some of the adjustments called for were very 
critical. 

The projector was then fitted into a case, 
as shown in the illustration, and a metal grille 
inserted to allow of ventilation for the 
amplifier. The reward for this painstaking 
work was excellent reproduction, cool running, 
the hissing from the P.E.C. reduced to a low, 
steady hum (because of the heavier screened 
wire) and a marked improvement in quality 
when the tone control is fully turned to treble. 
Indeed, I can claim that the results are almost 
equal to those given by 16mm. 

EDINBURGH, 11. Davip A. FYFE. 


LOADING SIEMENS CASSETTES 
Sir,—I have been interested in the remarks 
on Siemens cameras by Lynx, Derek Hill and 





other writers. These cameras are not, perhaps, 
for the snapshotter, but for users who do dark- 
room work they offer all the advantages of the 
magazine loading camera without the extra cost. 

I use two Siemens cameras because I like 
them (usual disclaimer), but I am puzzled by 
the constant moans that the cassettes will hold 
only 50ft. of film. Perhaps this is due to the 
film being wound on to the feed bobbin by 
hand. 

I had a special rewinder made up which cost 
about a couple of pounds, and with this I have 
loaded some hundreds of 50ft. spools of film 
complete with leader and trailer. The very 
rare jam that I get is certainly not due to the 
extra length, but my own carelessness. I use 
Kodak, Gevaert, Bauchet and Kodachrome. 
The only film that has proved unsatisfactory 
in the cassettes is H.P.3 Neg. which has a 
thicker base. 

It takes me about five minutes to load a 
cassette and I rewind twice both when loading 
and unloading. This is the procedure: 

The film is first rewound on to a spare spool 
and then from this, on to the feed bobbin. 
This, of course, puts the leader first and the 
film is exposed in the usual way. After 
exposure, the film is first rewound on to a spare 
spool, then on to the original spool to be sent 
for processing. All very simple! 

No headaches about the length of the leader 
and trailer when exposing, because one works 
exactly as if the original spool were being used, 
and no headache for the labs. as the spool 
reaches them exactly as if it had been used in 
a spool—loading camera. 

Experience has shown that my rewinder 
could be improved and, in fact, I think that an 
ordinary rewinder could be made to take the 
necessary fitments. It’s a great life if you don’t 
weaken |! 

_ I am now using sound film (single perfora- 
tion) for magnetic stripe, and not the least of 
the advantages of the Siemens camera is the 
fact that it will take this film without alteration. 
PARKSTONE. NORMAN Y. BaRTON, F.R.M.S. 


HELPS THE BACKROOM BOYS 
Sir,—As a 35mm. projectionist for 17 years, 
I find A.C.W. a big help to the young lads who 
enter the backroom. It gives them a knowledge 
of projection, theory and loads of other informa- 
tion. I always have two copies—one for the 
boys and one for myself. If any reader would 
like any information on my job, I’ll be only too 
leased to help. 
ARLINGTON. T. H. SELvars, 
UNCONVENTIONAL FRAME LINE 
Sir,—Presumably when a particular design 
is accepted as standard, it is not done in any 
arbitrary fashion. Most cine cameras put 
frame lines at sprocket-hole centres because 
uniformity in this respect is a very good thing. 
Now I have an extraordinary fact brought 
to my attention in your Equipment Round up 


(January), in regard to the Geva 8 Carena 
camera. This camera puts its frame line at the 
extreme, which has the advantage of reducing 
the mixing of adjacent frames when splicing. 
But this useful feature is unconventional! 

SURBITION. E. V. STEVENSON. 


CONTINENTAL SUPPLIES 

Sir,—I think I can add a fact or two about 
the supply of 9.5mm. film on the Continent. 
Until a Hanover dealer, who had none in 
stock, got some for me from Dusseldorf for a 
little over £1, I had seen neither 9.5mm. film 
nor equipment. There are very good supplies, 
however, of 8mm. and 16mm. 

While doing my national service out here 
in Germany, I am endeavouring to make a 
short film of it all. So far, according to 
reports from home, results have been quite 


good. 
B.A.O.R., 29. Spr. R. B. RATCLIFFE. 


FAULTY SPEED SPOILT SHOTS 

Sir,—I thought I had found a real bargain 
in Switzerland: a Cine Nizo 8E in case, 8-64 
f.p.s., three viewfinders, still picture device, 
cable release, etc., for £12. But about 120ft. 
of the film I shot with it had to be discarded 
because of under-exposure (often unbearable) 
and partial slow motion due to the stated 16 
f.p.s. being at least 24 f.p.s. But I have now 
rectified the fault and inserted a 12 f.p.s. setting, 
in addition to the five other settings, and have 
since had some lovely shots. One of them I took 
lying on a railway track, while a goods train ran 
over me. What we do for our hobby ! But the 
more I see of films, the more I realise how few 
really good as there are. 
SHREWSBURY. UGLAS J. MACINTOSH. 


ALL COLOUR 
Sir,—I am one of the many R.A.F. cine 
enthusiasts out here where colour films are 
in everyday use. Nobody pays any attention 
to monochrome films as we don’t have to long 
for the sun! I use a Bell and Howell 


Viceroy camera. 
R.A.F. Khormaksar, E, G, Lippey (SQDN. Lpr.). 


Aden, S. Arabia. 
Query Corner 

Sir,—Having made some satisfactory tests, 
some friends and myself have decided to have 
a shot at Cinerama on 16mm. Would anyone 
care to assist with the loan of cameras and 
tripods ? 
112 St. Mark’s Road, 
Maidenhead, Berks. 

Sir,—The Vintage Aeroplane C.C. is anxious 
to obtain 16mm. or 9.5mm. records of early 
Hendon and other air displays, and shots of 


old aircraft. 
1 Maude Crescent, K. D. CLARK. 


N. Watford, Herts. 
Sir,—I am building an extension control unit 
for the G.B. Bell & Howell 630D and should 
be grateful for any ideas readers may have on 
its construction. 
3 Queen’s Gate, 
London, S.W.7. 


W. FAULKNER. 


N. BAILEY. 








SHOOTING TO KILL (3) 


Ideas for 
Thrillers 


This is the third and concluding 
instalment of the which 
began in our March issue. 


series 


By RICHARD HARRISON 








The composite murder story recounted in last 
month’s A.C.W. can ve adapted for a role of 
burglary by the simple expedient of eliminating 
the corpse of the butler. In this case the tell- 
tale finger-print will have to be discovered on 
door or safe. But the main job is to adapt a 
crime story to the screen without having to 
call in all the resources and personnel of 
Scotland Yard to make it plausible and realistic 
(not always the same thing). You can, of 
course, simplify matters by calling in a private 
detective, but I must warn you that in England 
“private eyes” don’t handle criminal cases. If 
they did, they would break the law before long 
by “obstructing the police in the course of their 
duty.” 

For a small cine club, police uniforms are a 
difficulty. But you can overcome the problem 
by using cut-in shots of police patrol cars on 
the move, constables leaving a police station, 
lights flashing over police boxes. They all 
suggest what you want with economy of footage 
and effort. In a crime picture which my club 
has just finished, we established the identity of 
the detective by a close-up of the lamp over a 
police station and a long shot of the actor 
apparently walking out of the police station 
door. 


Just Like the Rest of Us 

Detectives look, dress and behave like other 
people. They should be at least 5ft. 8in. tall, 
not too young, and of good physique and 
should carry note-books and warrant cards. If 
you have a retired detective in your district, 
try to rope him in, but explain patiently that 
accuracy must sometimes be sacrificed. 

A Home Office laboratory of forensic science 
(to give it the full title) looks like any other 
laboratory. If you can’t borrow a school lab. 
(or, at a pinch a chemist’s dispensary), confine 
your shot; to close-ups and semi-close-ups, 
and dress the set with a few bottles of 
chemicals, test-tubes and bunsen burners, with 
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In the Information Roorn at New Scotland Yard. Area wireless 
cars are being coritacted. 


white coats or overalls for the technicians. 
And, of course, you should try to get a 
microscope—with twin eye-pieces if you want 
it for ballistics work. 

An office at Scotland Yard will look con- 
vincing enough if it has desk, filing cabinet and 
telephone. An old-fashioned hat-stand with a 
wooden stem and curly pegs adds a finishing 
touch. Hat-stands of this type are sometimes 
found in old city restaurants, but if you don’t 
have access to one, don’t bother: they’re not 
important. At Scotland Yard there is a con- 
stable in uniform on duty at the main doors, 
but I don’t remember ever having seen one in 
the building, so that lack of police uniforms 
needn’t deter you. 


Faking a U-V Lamp 

An ultra-violet lamp can be faked for a few 
pence. Get a motor head lamp from the car- 
breakers, paint it (dull) black and fit it with a 
standard bayonet fitting for a photoflood bulb. 
Before the flex is connected to the mains, it 
should pass through a wooden or tin box, also 
black, about eight inches cube to represent the 
necessary transformer. A wooden handle (such 
as can be bought at Woolworth’s for rehandling 
chisels) should be screwed to the head-lamp for 
holding. 

A finger-print camera is a box-shaped affair 
which stands over the print and contains its 
own light. Finger-prints can quite appro- 
priately be dusted by the method mentioned 
last month. 

Here are one or two points which may not 
be generally known : — 

When a police officer, detective or uniformed, 
decides to make an arrest, he always announces 
his identity. 

After the arrest, he administers the caution: 
“You are not obliged to say anything, but 
anything you say will be taken down in writing 
and may be used in evidence at your trial’. 





He does not say, 
against you”. 
When a detective decides to send a revolver 
or pistol to the laboratory for further examina- 
tien, he does not carefully wrap it in his 
handkerchief and place it in his pocket. Such 
an action would rub off any finger-prints. He 


May be used in evidence 


inserts a pencil down the barrel and lifts it by 
this into a special box which has rests in it to 
keep the contents firm without touching the 
s 


I should have mentioned The Criminal 
Record Office. It is quite impossible to repro- 
duce anything to resemble this convincingly, 
but a semi-close up of a filing cabinet will 
suffice. This should contain (or appear to), 
hundreds of cards about 8in. by 6in., each card 
divided into sections for particulars, and having 


All major items of evidence are photographed. Here's a good 

chance for dramatic close-ups of the weapon; and you can 

follow it with telling shots of the photograph being studied by 
characters in your film. 


on the back full face 
and prints of each individual finger. 
be close enough to the real thing. 
To conclude, here are my suggested treat- 
ments for stories which would incorporate 
crime sequences. They are offered only as 
models, and the circumstances leading up to 
the crimes can be varied to taste. Since the 
object is to produce a film story, and not a 
documentary or training film for detectives, 
you must have a definite plot and provide the 
detectives with more than one suspect. 


Murder 
The “inside 


ind profile photographs, 
This will 


murder (e.g., one of 
nephews and nieces at a house-party) is 
hackneyed, but you can get away with it still 
if you strike the right tempo. The detective 
doesn’t bother much about finger-prints here, 
unless there are prints on the murder weapon 
(which makes it too ecasy!). Every member of 
the household and every guest will be suspect. 


100 
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Method, knife or pistol (unlikely), poison, 
faked suicide by hanging (rather gruesome, and 
leaving certain sequences to be inferred, not 
screened). 

I mention hanging only because it provides 
the opportunity for a nice piece of technique 
on the part of the detective. When hanging is 
a means of suicide, the rope is unfrayed, but 
in a case of murder, where the rope has been 
pulled up over a beam, it will be frayed slightly, 
and minute fibres will be broken and point 
backwards from the direction the rope has 
travelled over the beam. This fact some years 
ago actually convicted a murderer who claimed 
that the victim had committed suicide. 

If you use poison, check the symptoms from 
a reference book at your public library. Most 
poisons are unpleasant to taste and cannot 

easily be administered. Arsenic, 
a favourite a hundred years 
ago, is the easiest of all to 
detect to-day (after the crime, 
I mean). There are no secret 
poisons that kill without trace. 


Hunting for Clues 
How would a detective set 
about searching for clues in an 
“inside job”? There are no 
set rules. He would certainly 
look for a motive (though it 
isn’t necessary to establish 
motive to prove guilt), The 
nephew with a pocket full of 
unpaid bills and threatening 
letters would be strongly sus- 
pect. Persistent questioning 
(which isn’t very photogenic) 
would be the most usual 
approach. 
If you want the house-party- 
nephews-rich uncle set up, I 
suggest the killer tries to open the safe and 
find the will. Finger-prints would possibly be 
taken by the detective in charge, and the 
photographs from the safe and the prints would 
be sent to headquarters for comparison. All 
this could be screened quite effectively. 


Burglary 

You should, by now, have enough material 
to present a burglary. It needs, of course, a 
story round it. Here’s one suggestion: Police 
of Loamshire are bent on catching a successful 
country house burgiar without the help of the 
Yard, (By the way, Scotland Yard never takes 
over a case outside its own area. It will, if 
requested, send experienced officers to co- 
operate with the local police). 

Detective Inspector . persuades policewoman 
to take job as housemaid (I thought of this 
before I saw The Belles of St. Trinian’s!) in a 
big house where there is a fine collection of 
jewels. Burglar, in guise of travelling salesman, 
makes friends with new housemaid and per- 
suades her to let him have a peep at the jewels. 
This, actually, isn’t too far fetched. 





The Police have ways and means of gathering 
facts which come up in court under the general 
heading of “from information received.” Very 
often the source is a “nose” or “nark”—a 
gentleman unofficially employed to pass on 
news to the detectives. He may be an ex- 
crook who spends his time in pubs and on 
greyhound tracks. He will notice when some 
known crook is “in the money” and pass the 
information on. Crooks are seldom of a saving 
disposition! If there has been a successful 
burglary, and Sykes (who has several convic- 
tions for burglary) suddenly starts treating all 
his pals, the fact may be significant. 

A “nark” well ylayed could even be the 
principal character of a story. He could 
possibly be the ismocent victim of a mis- 
carriage of justice who is living in the under- 
world in the hope of discovering the real 
culprit. There’s certainly a story there. 


Crime from the Inside 


One or two more points, this time from the 
criminal side. 

Thieves don’t, as a rule, band together 
permanently, but are collected for each job as 
the occasion arises. The organiser is often a 
“fence” (the middleman who disposes of stolen 
“property—usually paying the actual operators 
ten per cent. of what he expects to get). He is 
able to provide the necessary tools as well as 
a market. The Police sometimes find him a 


useful magnet, and literally wait outside his 
gate to catch burglars as they bring their ill- 


gotten gains to him! 

When a job is on foot, the word is soon 
passed round and a meeting is arranged with 
the “boss”, not in a secret slum hide-out, 
incongruously furnished with silken luxury, but 
as often as not in an inconspicuous milk bar! 
I know one such place very well, but don’t 


Don't seek only the lurid for a crime story. It is the small 
crime—tike the bag snatch—which keeps the police busy and 
gives you your best filmic opportunities, 
propose to mention it! Someone might be 
tempted to take a few shots there, and the 

patrons discourage photography! 

Taking it all round, there are no props for 
police and detective sequences that can’t easily 
be borrowed or faked, except always the 
uniforms. But lack of these can be discreetly 
overcome by a few surreptitious shots, as I 
have indicated. 

In our own recent crime film we built up 
the atmosphere after the discovery of the body 
with a montage series of Police stations, patrol 
cars, Police boxes and telephones with (since 
this is a sound film) the single word “murder” 
pronounced in varying tones as each shot 
appears. The Police actually have code 
numbers for various crimes. ‘These are for 
speed, not for secrecy, and it would add 
nothing to a film if the telephoning detective 
whispered “793” instead of “murder”. 


TEN BEST WINNER 
TELEVISED 


In celebration of its success in the 
A.C.W. 1954 Ten Best, You Call 
Yourselves Scouts was televised in the 
Hots wi programme, estward 
Ho”, with Philip Grosset in the 
studio talking about the competition 
and the making of the film. He also 
recorded an interview for sound 
radio and contributes an article on 
the production of the picture in next 
month’s A.C.W. For the television 
transmission a G.B. Bell & Howell 
projector was locked at 16§ f.p.s. and 
the film back projected on to a 3ft. 
screen, with the television camera at 
the far side. When last a programme 
of amateur films was televised they 
were used as material for a post 
mortem, so that it is pleasant to 
record that this time amateur work 
earned screen time on its entertain- 
ment value and brought generous 
congratulations from the compere. 
Another of this year’s winners has 
also hit the headlines—literally, an 
illustrated report oe x 8}in. on the 
success achieved ‘coming corey 


b 
on the A page of the 
Fete ve Press. 


Cine Circle At Home 


The A.C.W. Cine Circles continue 
their valuable work of keeping movie 
makers in friendly touch with each 
other. 

9.5mm. Circle No. 8, biggest of 
these bands of lone-workers, recently 
celebrated its fourth birthday with a 
party in London. This is the second 
such gathering; about 30 members 
and guests attended, and there were 
tape recorded messages from absen- 
tees Jim Threadgill of Tennessee, 
U.S.A., and Bill Spreadbury, of 
Woodmancote. Mr. C. E. Brunger 
and Mr. Raymond Thorn, M.B.K.S., 
both of Pathescope, answered en- 
quiries and discussed policy. 

Members recalled the time, four 
years ago, when A.C.W. first intro- 
duced Cine Circles for lone workers 
who wanted to maintain contact with 
other movie makers without sub- 
mitting to the discipline of a cine 
club. The core of each Circle is a 
notebook circulated to each member. 
He may contribute something about 

a film he is making, 
oemnething he has seen or ask mem- 
bers’ help in solving problems. And, 
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of course, he reads the contribution of 
Circle members who have had the 
book before him. Today, over thirty 
of these Circles are functioning, and 
some of the notebooks are treasure 
troves of information. 

Instead of circulating a notebook, 
9.5mm. Cine Circle No. 8 produces 
its own magazine, The Link, a copy of 
which is sent to each member every 
month. For producing the past year’s 
copies, 320 stencils were cut, 13,000 

es duplicated and 57 illustrations 

nd-drawn on the stencils. After 
duplication, 1,300 photographs, press- 
cuttings, etc., were inserted. The 
twe tditors spent one night in three 
on the azine. And still they find 
time to films ! 

Membership, home and overseas, 
has grown to 40 (average Circle mem- 
bership is 12), but the personal touch 
is retained, members taking it in turn 
to receive the other Circle members at 
their home town every month or so 

Loneworkers wishing to be put in 
touch with any of these groups should 
write to A.C.W. Nine-fivers wanting 
pov agg S age sper conan: ts 
Leader, W. H. Coombes 
Hope ‘to Bimfield, Ryde, tw. 





George A. Sewell’ s ODD SHOTS 


i¢ Cam Be Done. At the Walthamstow 
Festival of Amateur Films they put my wife 
and me in the front row—and we enjoyed a pro- 
gramme that was bang in focus the whole time, 
in spite of the fact that the throw from the 
Bell Howell 750 watt projector to the screen 
was 90 feet or so. There was just one brief 
moment when focus was off at the beginning of 
a colour film, but a quick call from the 
orchestra pit to the projection box immediately 
put the matter right 

The most efficient organisers had specially 
installed a telephone for just such a contingency; 
and their truly outstanding array of sound 
ees equipment was fully extended by 

the imaginative and satisfying sound accom- 
paniments which had been devised for all but 
one of the films. This latter, City of Waterways 
had commentary and sound at 16 frames per 
second that wowed rather badly. I under- 
stand that Mr. Shenker who made the film, 
is going to wipe off the magnetic track and do 
it again. That shows the right spirit! 

Enthusiastic, But ... Enthusiasm can some- 
times be devastating if not channelled along 
the right lines. A very keen club member 

a lot of footage at a club party, using 
fairly extensive lighting equipment. When, 
about six weeks later, he was asked when the 
club was going to see the results, he confessed 
he had, “forgotten al! about it”. 

To him the occasion had been no more than 
an interesting technical experiment providing 
information that would later be of benefit to 
club productions. He had failed entirely to 
realise that the other members were agog to 
see themselves on the screen. It is imperative 
not to restrict a committee to the most 
enthusiastic technicians. It should include at 


least one person, less technically endowed, who 
will never lose sight of the point of view of 
the general membership. 


Good F . Once again my wife and 
I were able to enjoy that most enjoyable of 
all functions, the I.A.C.’s annual dinner. The 
tasteful surroundings, the oiled slickness of the 
arrangements, and the general air of friend- 
liness and good feeling produced a glow that 
remains long after the last guest has gone 
home. 

The success is founded on hard work. For 
example, as the banqueting hall on Saturday 
night was to be the cinema on Sunday 
morning, several loyal souls had pledged them- 
selves to arise at 6 a.m. on Sunday morning to 
work on building the proscenium (which, 
partly assembled, had already been transported 
to the hall) and fix up the projection. 

A particular delight at the dinner was June 
Thorburn, film-star-to-be of the Rank organisa- 
tion, now working at Ealing Studios with Jack 
Hawkins. A grand-daughter of Mrs. Thubron, 
who won an I.A.C. prize 21 years ago with a 
film depicting the very same young lady, June 
has poise and character and a background of 
ony training in repertory that should carry 

er far. 


Blue Herring. In reporting: “We now 
attribute the usual hard lighting associated with 
amateur films to this constant use of photoflood 
lighting, which, of course, burns blue”, Liver- 
pool A.P.A. Cine Group have got hold of the 
wrong end of the cable. Blue light may 
appear more intense, but it is much more 
easily reflected and refracted than yellow and 
red light and therefore tends to give softer 
rather than harder results. 





Bigger and better prizes ! 
Canndand A.C.S., which runs 
an Australian Ten Best contest, 
announces a glittering array of 


awards for the 1955 competi- The special 


Glittering Prizes 
and good fortune dazzles;! 


rizes for mem- 


— hope) international contest 
eld ” 

In ‘all respects except pro- 
jection, the iety says, 8mm. 
competes on precisely the same 
ground as 16mm. ; and as far 





tion—an array which makes it 
“by far the richest contest in 
Australia, and one of the richest 
in the world”. Their patron, 
ex: hes F. Scott, has given £100 
to be presented to the producer 
of the best of the Best, and 
there are nine trophies valued 
at ten guineas each. In addi- 

two sets of trophies, 

5 gns., 3 gns. and 2 gns., 
are to be competed for by 
Q.A.C.S. members only, one 
set for 16mm. entrants and the 
other for 8mm. entrants who 
cera © Dieee among the 
ten. Such flourish of wealth 


bers are offered in part as com- 
pensation for the disappearance 
of the 8mm. section from the 
competition. The Society 
points out that, hitherto, the 
term “Ten Best’ has not entirely 
adequately described the {con- 
tests which were, in fact, des- 
igned to discover the five best 
16mm. and the five best 8mm. 
films. But no other society in 
Australia separates the gauges 
in annual competitions, and the 
committee felt it time to 

the Q.A.C.S, “into line 

world practice if we are to on 
our place in the national and 
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as projection is concerned, the 
throw will be adjusted at all 
judging sessions to provide 
equal illumination for both 
gauges. 

The contest closes on 31st 
July, and British entries, if 
they are to reach Australia in 
time, should be despatched 
before the end of May. In 
view of the time factor, they 
would probably be accepted 
without entry forms. Address : 
Hon. Sec., sland A.C.S., 
G.P.O. Box 1189 P, Brisbane, 
Queensland, Australia. 





The Group have completely overlooked the 
most important factors — the design and 
nature of the lighting fittings they use. 
Photoflash lighting is just as blue as photo- 
flood, and photographers used to say that that 
was too hard, until a few people like Harold 
White showed them just how wrong they 


were. 

The “hardness” or “softness” of lighting, 
i.e., the presence or absence of contrast, is due 
much more to the size of the source than to 
the colour. Fiercely blue fluorescent tubes give 
soft, gentle lighting because they generate the 
light flux from a very large area of low surface 
brightness. Equally blue arc lighting is hard 
because the light travels from a small point 
source. You can make it soft by putting a 
“wire” or “jelly” in front of it. You don’t 
change its colour, but you do change the 
apparent size of the source. 

Another equally important factor is the 
distance between the subject and the lights. 
Because of the operation of the inverse square 
law, lights close to the subject mean con- 
trasty lighting; more distant lights give much 
lower contrast even if built up to give the same 
intensity at the subject. 

Before Shooting. By describing 
the late Humphrey Jennings’ Listen to Britain 
as a classic example of “shooting before 
scripting”, Centre Sprocket did less than 
justice to that brilliant film maker—and may 
help to confirm many amateurs in bad habits. 
A colleague who was for many years a close 
associate of Jennings tells me that there was 
prolonged, earnest and sometimes fierce think- 
ing before ever a shot was taken. There may 
not have been a formal script, but there was 
never any doubt about the purpose of the work 
in hand. That is a far cry from turning a few 
odd left-overs into something too good to be 
thrown into the waste bin. 

A.C.L. Good-bye, It was with very real regret 
that I heard of the demise of the A.C.L. with 
whom I have had a long, if latterly somewhat 
tenuous, association. When I was concerned, 
contemporaneously with the early days of the 
A.C.L., in assisting the formation and main- 
tenance of amateur cine associations in the 
U.K. (there is still one surviving member, 
Newcastle A.C.A.), much friendly corres- 
pondence passed across the Atlantic, and I still 
have films of that period which were exchanged 
by the two bodies. The A.C.L. did a good job, 
and those who worked so hard for it will have 
the satisfaction of knowing that, even if that 
work has now been closed, they have greatly 
contributed to the sum total of human 
happiness. That is no small achievement. 

You Need Never Be Stranded. The other 
day a woman’s voice over the ‘phone said, 
“I wonder if you could help me about getting 
a show of some special cine films. I under- 
stand you are the President of the local cine 
club; I got your ‘name from the Citizens’ 
Advice Bureau.” Verb. sap. 


Script Writer’s 
Corner 


By ARGUS 


Although this is a Ten Best of 1954 number, 
I want to have a chat with you about one of 
the 1953 films, While the Earth Remaineth. 
After all, you won’t be able to see the new 
films yet, but you may well have seen this one. 
I would like to see it a second time. From a 
script writer’s point of view it was the most 
interesting film of the 1953 set. 

The more it is analysed, the greater the 
praise it deserves. The script writer’s 
difficulties started from the very opening of the 
film. There was no subsidiary action to heip 
him over awkward spots, and the premise on 
which the film was built up was fantastic. The 
audience having been got into a frame of mind 
ready to accept the basic situation, anticipation 
or suspense was built up almost without a 
break. I say “almost”, because there was one 
sequence which struck me as containing a 
valuable lesson for script writers. 

You will remember that at one point the 
modern Adam is seen first outside a bank, and 
then in the vault or strong room handling 
bundles of treasury and bank notes. Yet, 
apparently, the only instrument he possesses is 
a substitute for a jemmy. It was at this point 
that I felt the grip on the audience slacken. 
There was a definite titter from one or two 
quarters. (Fortunately the lost ground was 
soon recovered, but it might have been more 
serious.) 


A Matter of Psychology 

Script writers know that in a long film 
suspense must occasionally be relaxed, so that 
it can be used again later with more telling 
effect. But that did not apply to While the 
Earth Remaineth. This was a film which had 
to “march” inexorably. 

Undoubtedly it was necessary and right that 
there should have been a sequence showing 
that to a modern Adam money was valueless. 
Why, then, do I claim that there was a slip- 
up? It is a matter of psychology. The 
audience had accepted the basic situation, 
fantastic though it might be. It was something 
outside normal bounds, but there was just a 
chance in this atomic age that it could happen. 

The likelihood of anyone breaking into the 
vaults of a modern bank aided by only a jemmy 
was something to which the audience could 
apply horse sense, and some members re-acted 
automatically. It might be true, but it was not 
credible. This, I think, is a point of great 
value. Having got the basic situation accepted, 
care should have been taken to make every- 
thing else credible. 








How would you deal with the money 
sequence? A bank is the symbol of our 
monetary system, and I have no doubt your 
thoughts would at once turn in that direction. 
Bearing in mind that you must not use 
excessive footage which would affect the 
tempo, how would you arrange for your 
character to get at the money? Or what other 
means would you adopt to put over the 
message? You will find working this out a 
good exercise in writing a sequence. 


Difficult to End 

Just one more reference to the same film, 
and that to the ending. Undoubtedly it was a 
difficult film to round off. I would like to 
have seen the two figures on some point of 
vantage—say a church tower—looking down 
on a lifeless world, and gradually losing the last 
faint hope that there might be still more sur- 
vivors. Then they would realise what they 
mean to each other. A slow descent, and we 


might leave them kneeling side by side before 
the altar. 


I appreciate that effective shots of a large 
lifeless area would be difficult to obtain, but 
what are your views on the ending of the film? 
Please do not think I am carping. It was a 
film of exceptional technical excellence, but it 
is from such a film that we learn the best 
lessons. 

So much for a film which has been produced. 
Let us turn to those which have not yet been 
scripted. In the early days of films (about 
1912) British producers were fond of making a 
series built round one central character, such 
as Lieutenant Daring or Three Fingered Kate. 
American and French producers had the same 
idea. When films grew up, producers moved 
from one central figure to a group or family. 


Character Building 


e Amateur cine societies have never gone in 
for producing a series of films based on a 
fictional family. Have you ever thought of 
creating a family? (Do not misunderstand me! ) 
It is a good exercise for a script writer. 
Character building is most important, and too 
many amateur films have suffered because what 

have been rounded living characters 
have been nothing more than flat types of 
1912 vintage. 

Do you know that vintage? It is based on 
the idea that in the film world there can be 
only black and white, and that the shade of 
grey, to which the majority of us belong, does 
not exist. 

If you create a fictional family containing 
sufficiently interesting members, it ought to 
lead you into fertile fields. In fact, it ought 
to lead you to a complete script. Once having 
reached that end, relegate the particular family 
to the limbo. Have | led you up the garden 
path? Perhaps so, for I do not think that a 
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series of films dealing with one family is a 
practical proposition for an amateur group. 

This is not to say that several films of the 
same genre could not be tried. Westerns are 
out of the question, but stories of village life, 
for instance, are possible. To embark success- 
fully on such a project depends on ability to 
create credible characters. The value of this 
ability can hardly be over-assessed. 


Oh! For a Fresh Approach! 


When you produce such characters, do not 
expect your society to fall on your neck. You 
are more likely to receive dubious looks when 
you fail, although many your fellow- 
members may not be able to pin-point wherein 
you have failed. The way of the script writer 
is hard, and he gets more kicks than ha’pence. 
Subject to what you have to say, we might 
come back to this quéstion of character build- 
ing in a later issue. 

Well, we’ve talked about societies and 
fictional families, but what about lone workers 
and real-life families producing little more 
than the annual holiday film? Have we 
nothing for them? You know, father, you have 
been told often enough to shoot to a more or 
less ambitious script. Yes, after a few years it 
does become difficult to find a fresh approach 
to the annual effort! 


Idea for Holiday Film 


By the way, are the members of your family 
always unanimous as to the type of holiday or 
the place? (Don’t tell me you are so 
fortunate!) Well, now, doesn’t that give us a 
lead? What about an opening, followed by 
sequences showing the different members of 
the family enjoying the type of holiday they 
prefer, and then the reunion? The opening 
could be humorous. Father may think he is 
the Big White Chief, but the younger members 
of the family could each seek mother’s support 
for the type of holiday they prefer. It may 
not be a simple matter to dove-tail the 
sequences, but difficulties are made to be 
overcome. 

Now the mind is working. What about the 
same ing, with the emphasis on junior 
iatding tae tear enthusiastically on behalf of 
a camping holiday. Then show such a holiday 
as junior imagines it. Having shown the ideal, 
show how junior fares in a summer like that 
of 1954. It should be amusing bur it must not 
deteriorate into slapstick. (We really must 
do something to develop the comedy side of 
amateur film ing.) 

Take it from there, father! 

These are only simple suggestions but, after 
all, a signpost is a simple thing. You need not 
fo! my route. You may find that one of 
the other arms on the post holds better pros- 
pects. I do not pretend or intend to provide 
you with complete scripts. All I want to do is 
to start you thinking. 





A Place for the Creative 
Movie Maker ? 


Readers give their views on Cheltenham Film Society’s proposal to provide 


patronage for the amateur producer. 


Further letters will be published next 


month. 


Sir,—The object of my scheme 
discussed in the article in the March 
issue is to provide a market (the film 
society movement) for a certain ciass 
of amateur film. There are three 
classes of amateur movie maker: 
those interested in equipment and 
technical problems but not in films, 
those who make records of their 
families and holidays, and those who 
wish to make films of some interest 
and value to others, this class having 
some affinity to the Little Theatre 
movement. It was this class at which 
I directed my paper. Film societies 
certainly would not show films made 
by the others. 

I am very surprised that you 
pe uate the outworn idea that film 
society audiences are interested only 
in obscure, badly made films of the 
avant-garde genre. This myth was 
exploded many years ago, as a glance 
at the pr e¢ of the average film 
society will confirm. 

You do not approve of patronage. 
Few of the art treasures of the world 
would exist but for patronage, but in 
point of fact my scheme does not 
advocate it. I have put forward a 
purely business proposition. Guaran- 
teeing distribution of a film before it 
is made is nothing new; it is the 


basis on which all professional films 


are je—they could not be financed 
otherwise. 

I am not smoothing the path of the 
untried amateur. I am not scattering 
largesse. Those who would make 
films under my scheme will first have 
to prepare a detailed script (how many 
amateurs do this ?) which can stand 
up to careful scrutiny. They will have 
to give the committee a detailed 
account of how they propose making 
the film, satisfy them that they are 
competent to make it, and find all 
their own equipment and the money. 

Your comments on my scheme 
imply that I would see few guarantees 
set up to ensure the quality of the 
films, but as secretary of the film 
selection committee of the Chelten- 
ham Film Society, one of the largest 
in the country, I would be very 
concerned to provide adequate secur- 
ity. My budget is nonsense ? If there 
is one figure wrong in it, I should be 
glad to know. 

Lastly, this is no pipe dream. I did 
not write my paper without first 
obtaining the reaction of several 
bodies, and the many letters I have 
received since I began to circulate it 
leads me to hope that in the not too far 
distamt future it will become a reality. 
If the film societies respond, as I think 
they will, there will be an opportunity 
for more films such as Peper Boats, 
Black Legend, Singing Street, Neigh- 
bourhood 15 and Between Two Worlds 
to be made, and the Cheltenham F.S., 
who put on two shows of amateur films 
during een , will yd ag > ned 
present di ty in i ims 
worthy of showing their a rs. 

: Film R. J. Hall, 


Unit. Shairman. 


Patronage a Spur 


Sir,—Yes indeed : the true cineaste 
will always get hold of his own equip- 
ment, but it will rarely be equipment 
leading to a 30-minute 16mm. sound 
film. Far from pampering the film 
maker, such patronage would, I am 
sure, spur him on to far more ambi- 
tious work. How would Dali and 
Bunuel have set abovt making Un 
Chien Andalou if it hadn’t been for the 
financial support of the Vicomte de 
Noailles ? 

If there are any potential directors 
of the calibre of Bunuel in England 
today they must surely be not only 
prevented from fully realising their 
talents through lack of money, but 
also be totally discouraged from 
apres other ‘enthusiasts’ or 

im clubs: these latter treat film 
making as something akin to gardening 
or whist drives, and I am sorry to 
notice that any mention of Art brings 
often a sort of half-apologetic sneer to 
your columns. Don’t let us discourage 
men with Plans or £237. There is a 
possibility, with such men around, 
that we can challenge countries like 
Holland or the U.S.A. on level terms. 
7 Paul’s School, 

/.14. 


Art and Understanding 


Sir,—What is a creative film pro- 
ducer ? If he is a maker of avant 
garde films then, from the general 
public and the majority of amateur 
cinematographers’ point of view, his 
work is a complete waste of time. 
How often have we met the arty type 
who watches a film like Between Two 
Worlds, Illusion, Asylum or Agib and 
Agab with a soulful look in his eyes, 
sighing the while, but is unable to say 
what it is about ! 

If art of this kind is creative, it 
certainly doesn’t have box office 
appeal, for the commercial cinema 
finds little time for it, and, judging by 
the reports in your pages, amateurs 
are not exactly enthusiastic. Walt 
Disney’s Living Desert is a good 
example of understandable creative 
art, but while one realises that amateurs 
cannot afford such costs or perhaps 
may be unable to spend five years in 
the — of one film, they can, in 
their small way, be equally creative. 
Nature’s Way, Birds and Man, History 
of Walton, Floral Fantasy are but a 
few which portray diligence, patience, 
creative understanding and originality. 

No, a creative filmic artist does not 
have to be not understood. He can 
make understandable holiday films, 
documentaries and travel films and, 
while making them, can be experi- 
mental and progressive, but, for 
heaven’s sake, s us the surrealistic 
hotch-potch of film frames strung 
together and titled The Love Life of a 
Snowflake. As Fritz Kreisler wisely 
remarked, “This is a life of velocity— 
not philosophy’’. Amateur films 
should be the same. 

London, W.1. Alfred Worsley 
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J. L. Fuller 


Inherent Weaknesses 


Sir,—Your comments on Mr. Hall's 
complaints (that nobody wants to give 
amateur film artist a chance) 
seems to me to evade mentioning a 
vital weakness in the amateur film 
movement—the devastating way in 
which amateurs cheerfully discredit 
themselves. Oh, those club reports 
which bang the big drum, those 
production stills that ape Hollywood, 
and those epic films which keep 
“incorporating ideas and effects never 
before seen on any screen, etc., etc.” | 
I know of one club which has even 
organised its own “Amateur Film 
Festival”, and awarded leaders to 
some of its own films, in imitation of 
Ten Best leaders! The tragedy is 
that the public frequently takes all 
this blurb at its face value, and spares 
its time, and sometimes its cash, to 
see these films. But only once .. . 

Nor is the trade press free from 
biame. What of the editor of a (now 
defunct) amateur magazine who 
hysterically “prophesie stardom”’ 
for am obscure girl acting in an 
amateur film of which it happened to 
approve ? And even the. August 

.C.W. shows feet of clay when it 
babbles of a 1952 Ten Best winner : 
“the theme and treatment represent 
a new idea as significant in its way as 
that of the professional film Lady of 
the Lake . . . is a contribution of some 
significance to the progress of the 
amateur film.” 

Another fruitful source of public 
disillusionment is the sponsored film 
Few amateur clubs have not, or will 
not sooner or later, be asked to make 
a film for some official body, The 
sponsors, reared on 1 diet of profes- 
sional cinema, C.O.1. epics and the 
increasingly impressive TV film 
documentaries, go out of the con- 
ference room well satisfied with their 
bargain; and the amateurs fall over 
backwards in their delight at having 
so many hundreds of feet of film to 

lay with. No doubt they make an 

onest film. But the sponsors are 
vaguely bewildered at the result, and 
tend all too easily to the consoling “‘but 
they’re only amateurs”’. Nobody told 
them you cannot have a £20,000 film 
for £200. 

Let us, for our own sake, try and 
take ourselves a little less seriously, 
and conduct our public relations a little 
more honestly. Instead of launching 
our latest epic at a much publicised 
premiere, let’s try taking it quietly 
one night to a tough youth club where 
nobody knows us. If they are quelled 
into silence and interest, then we can 
bang the big drum and book the hall 
for the premiere ; but otherwise, let’s 
be honest and retire the film discreetly 
into a dark cupboard. 

The creative genius who can’t 
afford film or camera can always join 
a cine club, happy in the knowledge 
that if his ideas are good enough, 
they'll get through. ey may even 
burst the amateur movement wide 
open. And, more to the point, he may 
even get some of his money back ! 
The British Film Institute is always 
ready to cast a paternal eye on oueeh- 
while film experiment; so are most 
of the sponsored film distributors if 
it’s in thew line. There are even 
commercial companies who will 
market it for him, and surely no 
amateur could achieve dizzier heights 
than these ! 

Bristol 9. K. A. S. Pople. 





Australian Wins Premier 1.A.C. Award 


Two screenings of the 1954 1.A.C. 
prize-winning films were given before 
at the recent annua! convention. 

last month, the Daily 

Cisllonge Trophy for the most 

im was awarded to 

Charles Morgan Jones of Nundah, 
, for his 8mm. Koda- 
documentary, Tangalooma 
Whalers, which also won the LA.C. 


8mm. trophy. 

In less om 250ft. the producer 
geve a remarkably comprehensive 
arene of the principal activities of 

the whaiing station and the whalers it 
Good camerawork, smooth 

editing and an informative, if rather 
incessant, commentary made this a 


v satisfactory production, despite 
background music which often seemed 
Non-Sync. Prize 
The second prize in the 8mm. 


group, the Home Movies Cup, went 
to Ex Umbra, another yy film 


Stabler, pro- 
ducers of Ex Umbra, seems inexplic- 


. 
The snatches of music which 
this sentimental story are 


commentator’s voice ; 
virtues can possibly be found in a 
a, which is @ non-stop flow 
sentences as: “He got up 
ir, moved towards the 
the clasp, wrapped it in 
» tied it with string, handed it to 
and took her money.” ? Every 
on the screen from the first 
the last is described in minute 
If one shut one’s eyes one 
miss only some competent 
colour camerawork 
Another production by Charles 
‘ones, Reverie, won third 
prize in 8mm. group, but was not 
presented with the other major prize- 
winners. Only two 9.5mm. awards 
were made. 
Unusual Credit 
Gordon D. H. Doig of Dundee 
yon the LAL. OS. Challenge 
y with The Murder at t 
Holker described as a 
thriller. “Art direction by” 
unusual amateur credit for a film that 
consists entirely of exteriors, but here 
it was well-carned The delicate 
colours period costumes and 
locations provided some pretty images. 
But the film’s story is absurd to the 
point of childishness, and its humour 
and drama are hopelessly confused. 
Five to Five, the Epsom C.S. pro- 
duction which won the second 9.5mm. 
an A.C.W. plaque, is an am- 
about a man who dies 
from a heart attack at his office. 
it suffers from an un- 
looseness, it seemed a meee 
worthy winner in its group than The 
Murder at the Hollies 


An essive American en 
=, tlliamsburg by Oscar # 
won the LA.C. 16mm. 
Trophy Its expert 
y is matched by an intelli- 
gent commentary which knows exactly 
where to stop Altogether this 
documentary shows exceptional crafts- 


Second prize of an A.C.W. 
w and S$ 


each dance would have meant losing 
the music and dis’ the 
introd: 


so the Days in 
each dance with a uence showing 


an English girl aac to a radio 
dances and 


final joke finishes the film very 
tidily. 


After these two enjoyable films, ie 
oo Couldn't pe 2 Pog a comedy by H 


windon, was a severe 
} a Bat as the third 16mm. 


apparent merit is its proficient co! 


camerawork. The basic idea—an 
—— wizard tries to conjure up 

wife—has considerable possibilities, 
Sut unfortunately none has been 


i-Finkes in Autumn by W. F. C. 
New Zealand (Mini- 
Cinema cop, Wallace Heaton Trophy, 
and Sheffield Photo Co. Prize) was 
immediately after Colomal 
Williamsburg, and the quality of its 
stripe track and photography suffered 
by comparison with American 
production. To link a series of un- 
connected shots of animals and 
the producer had added : 

le soundtrack in doggere 
had to be heard to be believed 
oomen the film’s competent close- 
ups of insects and tiny animals showed 
considerable patience and persistence. 
* 2 * me. 
The Council of the LA.C. have 
one, marked the attainment 
of A.C.W.’s majority by electing the 
Editor an Honorary Fellow in recog- 
nition of his services to amateur 
ae in the past twenty- 


News from the , Societies 


Reports received by the 18th of each month will appear in the following issue. 


Club stills are always welcome. 


On the Way 


Centurion F.U. (South Harrow) 
are going in for gree ge tome 
production with five-track 
phonic sound. The Mark of he Shull 
is the title of the first epic ; the sound 
will be recorded and played back on 
five tape decks. No news, however, 
about the sync. method. Also in 
production is a road safety short com- 
missioned by Harrow Council. With 
heavy filmi commitments, 
Unit has decided to abandon 9.5mm. 
on the grounds that 16mm. offers 
more scope. ——— for new talent, 
the Unit had an appeal published in a 
y- paper and over 30 people turned 
to be tested for roles. A Stewart 
arner 16mm. camera was ph and 
was recorded simultaneously 
on tape with equipment built over the 
last year. Experiments are being made 
to ascertain if a throat 
will cut out noise, 
soundproof room being available, 
(Sec., Miss Shiri wo ning t 
Eastcote Lane, S. 
Mid-Essex F.S. are to "use se thei 
next 8mm, yy | to train begi 
First, a course in film-making is to be 
held, and then the more 


(Address on page 35.) 


necessity for cqnins the solutions, 
particularly with 9.5mm., the centre 
sprocket-holes of which can cause 
uneven sy and suggested 
making a start taking titles on 
positive stock Po. developing as a 
negative. (Temp. Sec., Miss Marie 
Grammel, 4 Upper Tooting Park, 
London, S.W.17.) 


in Production 


Ace Movies, successfully com- 
potas the construction of an elegant 
in their studio for sequences in 
Sakura, are irked by the necessity of 
em; it after filming sessions. 
Prospective members with amphibian 
aptitude should write them at Dun- 
mow Hall, Station R arnes, 
S.W.13, or to Mr. Ben Carleton, 119 
Melfort Road, Thornton Heath, 
u 
Ardieigh House C.G.’s set design- 
ers have had scope for their talents in 
the numerous scenes built for Close 
the Right Eye Several members 
attended the " C. convention finding 
 y ted discussions and criticisms 
of films one of its most rewarding 
features. (Sec., Mrs Gillham, 
2 Parkstone Ave., Hornchurch, 
Essex.) 


Ganserbary A.C.S. spent two 
weeks producing the tape soundtrack 


under for their last production, using a triple 


show brought several new 

but still more newcomers would be 
welcomed by the Secretary, Mr. D. 
Ww. Graver, 24 Kilworth Avenue, 


Wimbiedon C.C. have started on 
this year’s 16mm. club film, One Man 
i by Miles 


Mr. 
on. it concerns the affairs of 
a city girl who meets a country lad. 
fe club President, Mr. Percy Harris, 
recently on the advantages 
s of having films trade 


disadvantage the makers and doing 
the work at home. He stressed the 
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mixer, three record one and two 
tape recorders. t needed five 
efecs on to blend speech, music and 
on to one tape. Film shows 
given at Dover, 
al OThicnatle and Pluckl 
Kent Week °54 and jet Ea 
were shown at the A.G.M. 1955 
should see the completion of the 
pone arom 4 room, titling room, - 4 
and workshop, and it is hoped to 
acquire a 12-watt amplifier for non- 
i. use. ecent visitors to 
range Studios have included the 
newly formed Group 13 of Ramsgate. 
P sag 5 


. Ms. A. L. 
Ave., Tankerton, K 
Grosvenor F.P. (Bath) ee that 
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No. 1 Unit have begun shooting a 
700. 9.5mm. thriller, n for 
No. 2 Unit will use — deusles 
the climax of May’s Festival of Arts. 
Last year’s club film of the Civil 
Defence Exercise Interim has won 
favourable comments from Gloucester 
— Bristol fire services. Speak No 
made by No. | Unit, has taken 
= Pag he Hawkins Shield, presented to 
the director and cameraman eo 4 
for the best technical work in clu’ 
oductions, The presentation at the 
Theatre Royal, Bath, was made by 
ng Stanley White, an associate of 
Me, Hema. Larger premises make 
it possible again to invite new mem- 
(Sec., Mr. David Lane, 
Grosvenor, 1 New Villas, Lyncombe 
Vale, Bath.) 
U. have spent a 


oF finde fe. al work but 
my oad aan | now see their 
way towards “the completion of the 
experimental The Broken Venus, on 
which a little more shooting is neces- 
sary to give the “desired, 
continuity.”” The possibilities 
of a short study of London’s outdoor 
orators are being explored. Latest 


is a tripod that is not only 
and portable but allows the 
nit’s 5ft. llin. cameraman to work 


pees upright ! (Enquiries to Mr. 
Anderson, 14 Chase Hill, 
fil, Mis 1 A.P.A. C G 
ine 

8mm. section ne finished scripting 

on the theme they are sharing 3 
the 16mm. Unit. The l6émm, Unit is 
interiors, using old picture 
frames covered by a fine net gauze for 
ing effects. Main lighting is 


soft lighting 

with 1,000 watt floods, with spots and 
500 watt lamps for modelling and the 
ony uses od peer ees have been 


and silhouette effects. 
Exposure with 11P-3 es {3.6 on the 
and f/4 on the background, 


rr Group hopes that all this will 
combine to give an impression of 


lor the setting of a luxurious 
apartment, walls were made from the 
‘parent body’s print exhibition stands 
and a settee was bought second-hand 
for 5s., i re-covered and fumigated 
for 128. | The scheme for cg-operat- 
ie Sepity with the Merseyside 
FP Institute Society and the 
Council for Film Appre- 
ciation has led to the arranging o' 
lectures, the M.P.1.S. offering their 
cinema and clubrooms when the 
A.P.A. premises are occupied. Three 
members wil! represent the Grow 
the Viewing Sessions at Bedfor 
. other memb ers will go to 
: -on- Trent A.C.S.’s “Federation 
vening.”’ 

Recent meetings have included a 
lecture on scripting, and a viewing of 
the Petroleum Film Bureau 
Powered Flight, Full Circle and The 
Moving Spirit. Enquiries, and 
os for the week-end cinema- 

course at Burton Manor, 

6th Oct., to the Secretary, Mr. 

Mate McCarthy, 17 Warbreck Ave., 
Aintree, Live 19 

Meridian .U. are shooting a 15 
min. 16mm. film, tentatively entitled 
Poison Pencil, which presents the 
reactions of a working dem family to 
the receipt of anonymous letters. 
Direction is by the youngest lady 
member who devised the plot. Sync. 

is a distinct possibility for 


= uctions, A member has 
his tape-recorder to drive a 


limped and is focused by remote 
trol and, when tests were carried 
out with = “a there as 
Pn results” bt gga gp 
en Best show 


Sm H projector. The projector is 





Redcar and District A.C.C. have 
started a comedy called One Leak Too 
Many, chosen with an eye on indoor 
settings, er | a afin member Ay} 

enerously ered a e 
fichting equipment. @ member is 
to be ae eee at B,. eesti 
mm. camera (Sec. 
Clark, 73 High St. ” Redcar, Yorks. ) 

St. James F.S. (Southport) have 
taken final shots for Dark a 
an experimental film in mime. 
Smportant peofect is the Alming of thie 
month’s visit to peg g of the 

ween and the Duke Edinburgh. 

ecent ing activities took mem- 
bers on board newly commissioned 
Ark Royal aircraft carrier where they 
caused a minor explosion in converting 
the ship’s D.C. to their 
equipment. Biood donations by the 
ship’s crew was the subject. Improve- 
ments have been made to the club’s 
home-made dolly which extends nine 
feet for Me nn yr) Pa a 
ee iss ce McKinne! 
Clove: f Drive, Hillside, Southport, 

ics. 

Southall C.C. have been working 
on the first of their 8mm. films Bes: 
Foot ae and scri are being 

for h im on 9.5mm. 


Two new members have been port the 


for a 
D. 





y. “ 
evon pede 
ston, = has returned to the 


secretaryshi 
Wakefield F.S. have made a good 
start with the 16mm. comedy Peter's 
Polter in which an unfortunate tailor’s 
assistant doodles on a frosty window 
and accidentally invokes the attention 
of a poltergeist. The cameraman had 
an arduous morning using single- 
frame exposures to shoot the penitent 


table and washing 
eon Walton, Wakefield. _— 
Work Completed 


Dover F.S. have completed their 
Sen film, a 700ft. S.0.T. monochrome 
ling yarn, The Gentlemen Go 
By. = in Dover, Calai? and Bou 
al One sequence was teken on the 
ena car ferry Haladale and 
the smugglers have encounters with 
the saggy v4 + o“_ and local Hunt. 
Simmonds 


Knight's We 3 W. i Kent.) 
ght A.C. gS 
~ Kodachrome 


leted a 700ft. S.O.F 


much of the film had to be scrapped 
it. were shot). 
Pub’ Council comment 
about £200 went on the printing 
seven copies. Hire of recording 


there was the fee 

Liddell, the commentator, 
expenses allowed to the 
t of which was swallowed 


cameramen did well 
i of difficulties created by 
ad weather and the necessity of tak- 
ing certain views. The film can be 
borrowed em the LW. Publicity 
Council High Street, Newport, 
LW. ag Mr. S. Morgan. 
College Road, N » L.W.) 
Kingston and trict C.C. have 
filmed a 190-mile rally to the coast and 
back for a local car club. Four 
cameramen covered the course, usin 
two Bolex H16s, a Kinecam, a 70D. 
and H.P.3 neg. The weather being 
ae right ¢ aad these eed. 
8 tt down ters ‘ 
pe , ye of rushes were seen 


“Herm’”’, 


sound 

helped to the British 
Electricity Authority—the first stripe 
film seen by the club. Membership 
has grown but newcomers can still be 


coonpest by Miss Margaret E. Turner, 
ecadowside, Walton-on-Thames, 
Manchester C.S. have completed 


Da Within, a light-hearted story 
of demic accidents. A cop 
ott presented to the Salford 
Safety Committee, and the Gim is is 
_ entered ~ the Royal Photo- 
oe omg Society’s competition. (Sec., 
Cc. Blan , 28 North Road. 
Droylsden, nr. Manchester.) 


Notes and News 


Australian 9.5mm. M.C. have 
held their first competition. 
seems to ve been some- 
what generous, full marks being given 
even for films in which the judges 
noted blemishes. Only two points 
separated the first three films. For 
another competition, entries had to 
be shot off the cuff eae no —— was 
allowed. (Sec., Mr. idyman, 8 
*fistupol ACC aust 
J ound contact 
with members through their 
Stand at = the annual a a ae. 
In the club c ition, Mr. H. 
Voss won both cups for i best 
film of the year and the best 9.5mm. 
film. His entry, War Correspondent, 
was made entirely with models, no 
live actors appearing. Several scenes 
were shot on the sandhills at South 
Shore, the story telling of a task force 
landing on a Pacific atoll. —Two mem- 
bers Iped to film the gigantic 
birthday at the Winter Gardens 
a Dutch business man 


which 1,000ft. is to be used 
. record of the event. 








G.F.D. RELEASE 


AVAILABLE IN APRIL FROM 


MAINTAINING THE BEST IN 16 mm 
OTHER APRIL RELEASES 


THE 1955 G.B. FILM CATALOGUE 

lists more than 2,000 16mm Entertainment films 
— colour and black and white. Liberally illustra- 
ted. Send for your copy today. Price 2/6. G.B. 
Film Division, Dept. ACW/5/55, Aintree Road, 
Perivale, Greenford, Middlesex. PERivale 7481. 


menenG B-Bell § Howell 


FILMOSOUND Mode! ‘622° 16 mm. Sound projector. 


A well illustrated leaflet in colour fully describes 
this new projector. Write for your free copy to 
G.B. Equipments Ltd., Dept. ACW/5/55, Morti- 
mer House, 37'41 Mortimer St., London, W.1 
MUSeum $432. 


UINNESS 
NY STEEL FLORA ROBSON 
MALTA STORY 
G.F.D. Release) 
A STANWYCK 
SON -LYLE BETTGER 
i DESIRE 
F.D. Release) 
Y HOLLOWAY 
DONALD SINDEN 
- JAMES HAYTER 
© REMEMBER 
(G.F.D. Release) 


JACK HAWKINS 


G.B. EQUIPMENTS LTD 


A MEMBER OF THE BRITISH OPTICAL 
AND PRECISION ENGINEERS’ GROUP 
Within the J. Arthur Rank Organisation 








which they organised a quiz, Rugeley 
Town versus Pear Tree Estate—the 
latter being an outlying estate which 
been criticised for allegedly 
themselves from the rest 
town. The social proved a 
get-together, was praised by 

and Press, and led to 

a request for the Group to run an even 
event. While such activities 
scarcely come within the normal 
orbit of a cine club, the Group have 
well in identifying themselves 

with active community service. Ul- 
» the goodwill will broaden 

for the Group’s more 

activities. Two films are 

now scheduled for production, and 
films recently viewed at members’ 
include The White Hell of Pitz 

oe A Fire Has Been Arranged, The 
Mountain Ea some documen- 

, E. A. Poxon, 8 

Hednesford "mn Cannock, Staffs. ) 
C.C. saw wide screen at its 

widest with a demonstration on 8mm. 
The short films section are to make 
three films, The Sea, The Docks and 
The Cableway. (Pres., Mr. K. F. 
Howes-Howell, Harding Road, Clare- 


, S.A.) 

Crest F.G. (Bedford) dressed u 
in ian costumes for their 
time film show and stationed cheer- 
leaders in various parts of the house 
to create the right atmosphere for the 

to applaud teetotal heroes 

and boo murky villains. The National 

Country Running Champion- 

ship at Cardington saw the newsreel 

out in strength, the Group 

been asked to produce an 

record. Gordon Pirie was 

filmed from four different angles as he 

home to victory, shoeless. 

wiries to Mr. J. Turner, 7 Irwin 
Bedford.) 

Research G. are now 

thes of my share of the good 

of cine life. A new member 

provided rent-free premises in the 

of a large house, one room be- 

as a workshop and 

another as a clubroom with an adjoin- 

dark room. Then the father of 

another member presented the timber 

for a workbench. And finally, a 

friendly jal arranged for 

to y over a large, 

toom for “special” meetings. 

the i ane 

these amenities helped to spur the 

purchase 


well 


of the odak B 16mm. 
the Group have recently 
acquired. The second lecture to the 
local camera club persuaded at least 
two “still” men to consider taking up 
cine work. (Sec., Mr. L. Sumner, 69 
Ashford Avenue, Middlesbrough, 
Hounslow P.S. (Cine Section) 
were given a close look into the 
eee effects by Mr. H , of 
echnicolor, He showed slides to 
ne ag me needed for “pli 
screen, © exposure t 
masks, shooting through glass and 
other effects, and screened frames 
from The Thief of Bagdad and Black 
Narcissus, 8 ing scenes as shot 
as they appeared on the release print. 
recently visited Southall 
C., taking a travel film by the club 
Mr, A. R Sceghennat 
and The 1, Spell a of Spring, by Mr. 
ney. Ninety people 
a annual dinner and saw 
the Society’s latest production, When 
in Rome, sequences for which were 
shot only 12 days before Club 


have included an unusual 
8mm. film. It was shot with a 104in. 
con in on old onties ge enmee. 


more popular than any prize-winning 
pot was a family 


ag The hi 

Im, Bath Time For cue! sage f Mr. 
» * Roberts. An ves Eh 
was presented b Mr. A. C 
of Leeds C.C. (Enquiries to Mr. C. V. 
Wilson, 20 Edgerton Grove Road, 
Huddersfield. ) 

Potters Bar C.S. have been 
given an insight into the wealth of 
material available from bought films, 
often cheaply available second-hand, 
and needing only a little editing to 
turn them into good variety reels, or 
4. use as he sub stock shot material. 

This was the ject of the main talk 

a month that included a t me Fn 
Enfield C.C. and a visit from Fin we 
A.C.S. (Sec., Mr. F. E. Groom, 
ares Crescent, Winchmore Hii 

) 

Queensland A.C.S. member 
helped to raise £82 for spastics and 
start a new cine club when he was on 
holiday in reg my oe He had 
intended to show his films to relatives 


tition br 
yet another success for the s t 
gauge, the Chairman’s Cup being 
won by Swiss Train Ride, 8mm., 
Kedachrome, $.0.T. Other awards 
went 4 Escape Prom Routine (9.5mm., 
we 4) - the Storm (16mm. biw, 
oT. , L ——- (16mm., Koda 
a Delightful Delphinium 
(16mm., Tnteceomes. Two mem- 
bers devel some outdated 16mm. 
stock at a club meeting. Cu and 
editing of the current 16mm. is 
ry Oy so that a new film 
uction. The 
Group c results akin to 400-500 
watt icing with a medium-priced 
8mm. projector using a 100 watt lamp. 


Last Chance to See 
the 1953 Ten Best 


Folkestone. 29th Apr. at 7.30 am, m. 
Presented by All Nations Sports and 
Cultural Association at Hotel Wam- 
ny Castle Hill Avenue. Tickets 2s 
— Mr.  .. ihestone 32 Castle Hill 

venue, Folkestone 

Fraserbu 


~ het at 7.45 ae 7 
cod by Fem " Daltele Hs Hall. 
at 

2s. ie Mr. aK 
Wilson, Saltoun Arms Hotel, Fraser- 


Aberenvenny. Oh Mey 57.90 . 


Goes arte Schoo Harold Reed, 
red ls. 6d. from 
pany Branch I ht K, Harringean, 
Mon 


t Hy on 
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‘ monger 25 St. George's 


yo = Timpertey, ey. Altrincham, Ches.) 
men A 


cordi y matron. vari- 

oon aalioe of lem recorders, “Can the 

y a Help?” wa was the title of a talk, 
a 


, 14 Slndane 
Road, Rochdale.) 

Sutton and District C.S.’s fifth 
public show consisted entirely of 
members’ films, the first time this has 
been achieved. Mr. S. Matthews, of 
the LA.C., presented the Society’s 
trophy for the best film of the year to 
Me. one for North Wales 1954. 


rs used were a 16mm. 
BF 30 630, 2 9.5mm. pe wl ‘ax, and 
really be 


om Beaded 

t ~~ Hoy on a cr 4 ied 
— many turned + a for the 
show that the start was delayed for 
extra chairs to be obtained. New- 
castle C.C. films will provide the 
programme for 28th April. All local 
amateurs, . eeoaey mm. workers, 
will be welcomed by the Secretary, 
Mr. F. W. Platell, 27 ~yeteage Drive, 


groups who will 

record activities of the VAC, both on 
and in the air, but a free 

is given in the preparation of 
scripts, whether documentary or 
dramatic in approach. Apart from 
monthly meetings, members are able 

to do aerial phy each week- 
end. New members should contact 
the Secretary, Mr. P. Denne, 23 
Waldern Ave., Raynors Lane, Harrow. 


New Clubs 


A cine group is proposed for 
a rite Mr. John 4 

Stevens, 4 Sunrise Terrace, Ro 
Rue, St. Peter Port, Guernsey, CL > 


Forthcoming Shows 


Bolingbroke Epes) Cc.c. 
, ee. hig ly successful 

Y sates end on 

the Bos will be “The 
to 


ickets from 
Edwards, 20 Patten Patten Road, $.W.1 8. 


STOP OP PRESS 
Kedak Raise Prices 

As we go to gh we learn that 
prices of all K cine film, other 
than 8mm. Pacmag a have been 
increased. 16mm., b/w, 100ft. is now 
2, ge ‘od, ar? art £2 8s. 9d.) ; 
13s 9s. 8d.) ; 
Sf 2 3s. lid. Ary 17s. 8d.) ; 
Us rome, 100ft. £3 15s. lld 
(£3 12s. 10d.); 50ft. £2 3s. Lid. 
(£2 Is. ork 50ft. mag. £2 14s. 7d. 
) 


(£2 9s. at 
8mm., b/w, 25ft., d/run £1 2s. 9d. 
1 9s. Lid. 


(£1 Os. 10d.) ; 25ft. mag. 
odachrome 
1 


= extendin 


1 6s. 7d.); 25ft. 
8s. (unchanged) ; 25ft. mag. 


15s. 3d. to 5d.). 


(£1 
Cameras 
In our list (Febr =D of 8mm. 
=i! we regret it 
tated that the Geva 
Ltd., inform us that it is, in fact, on 
sale at £34, 





EQUIPMENT 


BAUER 8 CAMERA 


has the famous Schneider-Kinoplan 
lens, and wide range of alternative 
lenses including telephoto ; single 
exposure device ; film transport con- 
trol visible through viewfinder ; 
acoustic footage indicator ; 30-40 
seconds run on one winding 
exposure guide on back ol 
camera. 


PRICE £42.18. 6 


{/2.7 Schneider-Kinoplan lens 


BAUER PANTALUX PROJECTOR 
is very simple to operate, has high light output 
and maximum film protection. 500w. lamp, 
unusually large condenser lens, and bloomed 
Schneider projection lens. Takes 400ft. of film. 


PRICE £59 . 10 . O 
° 
SEE IT AT THE PHOTO FAIR 16-21 MAY Made to precision standards by 
Eugen Bauer & Co., 


Oblaimable trom all ‘good Stuttgart, Western Germany, 


makers of professional cine 


Cl. ne ae eal ers cameras and projectors 


or write for illustrated booklet to 
NEVILLE BROWN & CO. LTD., 77 NEWMAN STREET, LONDON, W.1 
$s! 














Two Meters in One! 


ACTINO UNIVERSAL 


for CINE and STILL readings 


quick and accurate ! 


Price: £5-18-11 only 


OPERATIONS 
ONLY ! 


@ SET THE DLN 
OR AS.A. INDEX 
OF THE FILM BEING 
USED 


he Meter and, when the pointer 
has settied to the al position, the serrated dial is 
rotated until the meter pointer and the red indicator 
are in alignment The exposure readings are then 
immediately appare 


@ Raise the cove 


For movie cameras, che corresponding speeds in frames 
per second are give i che shutter speed can be read 
for the appropriate mber of frames 


REVERSAL ANTI-HALO 


which combines latitude and colour cor- 
rection with extremely fine grain. 

The anti-halo backing cuts out all ‘‘flaring”’ 
round whites where contrast is strong. 


The only film sold without processing rights 
Tins of 3 Films 30fc. x 9.5mm. = 18/2 


‘| Avetiable from your Dealer or write for Cine List to :— 


ACTINA 


10 Dane Street, High Holborn, London, W.C.1 
CHAncery 7566/7 


—MAY 
RELEASE 


WRITE NOW 
for our NEW 
16mm. Sound 
Catalogue 


2/6 (in stamps) re- 
funded with your 
first order, 


WHISTLE 
STOP 


GAR ONE, 


Golden Films Ltd. 
National House 
(0-46 Wardour St. 
London, W.1 


Phone: GER, 5121 


ry, ‘7 A 
? ‘ Th. £ 





OLDEN FILMS 

















THE NEW B.T.H. 
MAGNETIC - OPTICAL 


SOUND PROJECTOR 


FROM £350 apprex. 
Don Briggs 
Kinescope 


—S——— Service Ltd. 
T4a/74b ALFRETON RD., NOTTINGHAM 























CKTLIETs 





We recommend these EUMIGS ~~ 


cence 


EUMIG C8 


8mm. Camera 


Battery operated from 
44 vole flat pocket 
battery. Constant speed. 
{/2.8 colour corrected 
fixed focus lens. Standard 
double run film. Weight 
only 1 Ib. 7 ozs. including 
battery 427 16 6 


Cash deposit £4 4 0 


es 


4} Ekco-Sound features : 


%& Complete freedom 


EUMIG P& 


8mm. Projector 


12 vole high intensity 
lamp. Built-in crans- 
former for A.C, Folding 
arms. Very compact and 
weight only 114 Ibs 

432 0 0 


Cash deposit £416 0 


Victor Optical-Magnetic 
Sound Recording Projector 


to record 


remote from projector. 


% Two in-put channels for mixing 
voice and microphone. 


% Safety device prevents accidental! 


erasure. 


% Playback of recorded films at 


turn of switch. 


Price 


ted films 


Cash deposit 


TAPE RECORDERS wil! faithfully record any sound of voice 


flectograph, Ferrograph, 


or music, and play it back to you 
immediately. The greatest discovery 
since television, 

Come and see our large stocks of 
machines including : 

Playtime, Editor, Elizabethan, Grun- 
dig (all models), Celsonic, GB732, 
Baird, Soundmirror, Reporter Re- 
and Grundi. Stenorette Dictator 





AND OF COURSE 





G ET T0 KNOW Our stock of quality equipment. 


Our first class service. 
Our easy payment terms 
Our friendly family touch. 








OF 


BLACKBURN 


LTO 





39-41 MINCING LANE, BLACKBURN 


TEL. 44915 


complete 
25mm. head 
stripe double perfora- 
4298 0 0 


G.B. Bell & Howell 
Optical-Magnetic Sound 
Recording Projector Mode! 6300 
Enthusiasts have been quick to recog- 
nise the advantage of being able to add 
asound commentary and musical back- 
ground to their silent film. The 630D 
is designed for both full and half 
striped films and the quality of repro- 
duction has to be heard to be believed 
Delivery ex stock 4352 0 0 


4102 0 0 


with 
for half 


£96 Cash deposit ... 


ZEISS MOVISCOP ANIMATED VIEWER 


Available for either 146mm. or 86mm. films. Bright pro- 
jected picture making a darkened room unnecessary 
Films may be run through forwards or backwards 
Prices absolutely complete as illustrated : 

1émm. model £41 17 0 8mm. model 440 6 0 
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SPECIALISTS vw PHOTOGRADHY ane APPARATUS 





Colmore Row Dale End Queen Street 
Tel. : Cen. 6055 Tel. : Cen. 1769-1760 Tel. : 26303 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON 


THE G.B. BELL & HOWELL ) DO YOU REALISE — 


An 8mm. roll of DOUBLE RUN 


8mm. 
Sportster ae, FILM giving four minutes of screen 
Camera , time costs only 20/10 and this includes 


developing charge. 
There is no better camera in its 
class than the Sportster and it 


eg : KODACHROME FILM FOR 


Howell equipment, and ficced with 
a fixed focus T.T.H.{/2.7 Mytal lens ’ THE HOLIDAYS 

It now costs only £43 14 6 a” 4 

or Deposit of £12 14 6 35mm. Daylight or Type A20 ex 
posure cassettes £1 3 1 post 3d. 
(post free on 6 or more). 

THIS MONTH'S SPECIAL MINT CONDITION 8mm. 25ft. Double Run 41 8 0 
Paillard Boiex +16 Camera, fitted with 25mm. {/1.4 post 4d 

Kern Switar, 16mm. {/2.8 Yvar and 75mm. {/2.8 Yvar 


lenses, Multiscopic viewfinder and eye level critical 16mm. Magazine 50ft. ... £2 9 8 
focuser. De luxe leather case. Used only three times. post 4d 


a pumssatiits te 16mm. 100ft. rolls £3 12 10 post 4d. 
































CIN E SNIP ARE YOU TAKING THE FAMILY AWAY THIS 
TIME? HERE IS A FAMILY FOR “GOING PLACES’ 
You can’t go wrong with Bolex equipment 


PAILLARD M8@R Brmm. Projector. 
With 500 wact lamp, 400fc. capacity spool arms. Motor The famous 8mm. C8 PAILLARD BOLEX. 


len a" / 11 P Double run, variable speeds, single shot, cable release, 
FEMA, Boma. ions C..6 O-250y vies 668 ficted with 12.5mm. { /2.8 Yvar fixed focus. Price 452 © 1 


PAILLARD BOLEX BS Emm. 

Pocket size, twin lens turret, seven filming speeds, single The new PAILLARD BOLEX Hi16é6. 

shot release, zoom type optical finder ont cable release. Filtersiot model, complete with 5 gelatine filters, octa- 
Price —with{/2.5iens £68 18 © with{/1.9iens 486 2 6 meter viewfinder, with 26mm. {/1.9 Pizar lens £172 $ 0 


H.P. Terms arranged with the minimum of formalities 


A anit within the organisation of Lancaster & Thorpe Ltd. 


HOARE’S THE or SS be DERBY 
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TO CELEBRATE 21 YEARS OF ADVERTISING 
IN AMATEUR CINE WORLD 


HUNTERS INTRODUCE TWO 
SPARKLING NEW SCREENS 


When our advertisement appeared in the very first issue of Amateur 
Cine World Hunter's were the leading pioneers of Projection 
Screens in this country. Today they still lead-—and the two new 


Ss iT d | of the fi jue to be found 

Rad hh tori JUNIOR 
STARLIGHT JUNIOR TRIPOD SCREEN r TRI POD 
Stands on its own tripod, can be positioned any- SCR as ee 


where you like and is independent of chair or 
table. Very light and folds up compactly. Full 
protection of the screen when not in use. Tripod 
feet fitted with plastic end caps to avoid damage 
to floors and to ensure firm grip. Models for 
landscape pictures and models extending to square 
shape for film strips and transparencies. In 6 sizes 
Prices from 46 7 6 








MODEL 
PORTABLE 


itai44_ Both the Starlight and the Huntsman 
are smartly styled and finished in 
| silver /grey hammer and are available 


with crystal glass beaded or Blankana 
white surfaces 


THE HUNTSMAN TABLE MODEL 
PORTABLE SCREEN As with the Starlight 
large scale production enables this screen to be 
marketed at a very low price. The Huntsman is 
ultra lightweight and folds into the minimum 
space. Wide swivel feet ensure rock steady 
pictures, and plastic end caps to the feet avoid 
damage to the table. Quick and easy opening and 
closing Landscape and square shape models 
available. Pricesfrom 45 § 0 


MARGUET TRI-FILM SEE HUNTER SCREENS AT YOUR 
SPLICER DEALERS or send 34. stamp for the new 
Best and cheapest for 8, 9.5 Hunter Screen leaflet which illustrates and 


and 16mm. films £4 0 0 describes the full Hunter range 


Ail Hunter Screens are made in England by 





aR. F. HUNTER LIMITED 
“Celfix House,” $1 /53 Gray'sinn Rd.,Lendon, W.C.1. Prone Hoteore THI? 
FACTORIES AT LONDON AND LEIGHTON GULLARO. G£DS 





As be bh Ae Ae ae ee Ae A Ae A le ae ae 


Frank Martin 


offers 
EASY TERMS at CASH PRICES 


NO +P. CHARGES 


YOU PAY CASH PRICE ONLY 
POSITIVELY NO EXTRAS 
3/- in the £ deposit 
Balance over 12 months 
SEND YOUR ORDER NOW AND USE 
GUARANTEED 


EQUIPMENT WITHOUT DELAY 

ye ae ae ae ae Ae Ae Ae A fe Ae Ae Ade ae 
NEW EQUIPMENT 

8mm. Eumig camera, {/2.8 lens ; . 7 

8mm. Eumig projector, {/1.6 lens 

Haynorette editor 

9.5mm. Noris projector 

Pathe H Motocamera 

Pathe Gem projector 

Pathe Pat camera 

8mm. Specto, 500w. 

9.5mm. Specto, 500w. projector ... 

9.5mm. Specto Standard, 100w 

16mm. Specto, 500w. projector ; 

G.8. 6. & H. Sportster 605, {/2.5, 8mm. 

Cine Kodak Eight-55 

Kodascope Eight-46 

Pathe Ace projector 

Sixon exposure meter 

AvO exposure meter 

Weston Master |! 

LET US QUOTE UNBEATABLE TERMS FOR ALL YOUR 
CINE REQUIREMENTS 


SPECIAL OFFERS 
Brand New témm. Reels and Cans 
400fc. 3/- complete 
600fc. 5 /- complete 
6800ft. reels only 3/6 each 
1,600ft. reels only ni 6/- each 
CARRIAGE PAID--QUANTITY REDUCTIONS 
400ft. cans at 2/- each or 18/- per dozen. CARRIAGE PAID. 
800fc, cans at 2/6 each or 22/6 per dozen. CARRIAGE PAID. 
New 16mm, 1,600fc. Aluminium Spools 7/6 each 








Pre-Focus staeilen lamps (300w. 110v.) 

New tin. Dalimeyer projection lenses 4 6. L516) 
Geared rewind heads, state size required, each 
Government surplus tin. Dalimeyer lenses 
Cinescreens ft. x 12fc. (carriage 5/-) 

8.T.H. sound projector (mode! SRB) . 

Ampro silent 16mm. projector in transit case, 750w. 


Frank Martin’s 
Photographic Supplies 


NGSLAND ROAD men, 18) 








THEODORE PYKE 


9.5mm. Pathe, {/3.5 lens £7 10 


9.5mm. Dekko 104,f/2.5 based Hobson lens, 
variable speeds ine 416 0 
16mm. Bell & Howell ntadani, {/1.9 lens, 
variable speeds,case 
16mm. Cine Kodak Royal, Te 9 Cine Ektar 
lens, variable speeds £75 0 
8mm. G.B. Bell & Howell 606, 400 watt, 
built-in resistance, geared arms, 400ft. .. 
9.5mm. Pathe H, 80v. 100w. lighting 
9.5mm. Noris, 100 watt, case 
9.5mm Pathe Son, sound, demonstration 
mode! . ahs 
16mm. Ensign, s00w. reverse and stills 
16mm. Danson 540, sound, 500 watt, built-in 
transformer, demonstration model wa Oi t) 
16mm. Ampro Stylist, sound, 750 watt high 
ing, demonstration model . ..£140 0 


New Grundig TK12 vay ieiseder, two 
speeds, twin track ... -. €73 10 


£69 10 


HIRE PURCHASE — PART EXCHANGES 


89a CLARENCE STREET 
KINGSTON-ON-THAMES 


(Entrance Castle Street) 
Phone : KIN. 0723 

















Amateur fun and professional skill are yours in— 


MAKING AND SHOWING 
YOUR OWN FILMS 


by GEORGE H. SEWELL, F.R.P.S. 


An authoritative guide to 
the art of film making and 
projection. Written by 
an expert, it solves the 
many problems confront- 
ing the amateur and 
gives much valuable ad- 
vice for the advanced 
enthusiast. 


Deals with cameras, load- 
ing systems, processing, 
actual film making, pro- 
jection, lighting, expo- 
sure, filters and colour 
interpretation, sound 
tracks, prints, duplicates 
and cuts. 


2is. net 


From all booksellers or in 
case of difficulty 21 /6 post 
free from the publishers. 


*...a masterly guide ...a sound 
investment for film-makers (it 
will repay its cost with the first 
shot of film) . . ."’—FILMS AND 
FILMING, 


GEORGE NEWNES LTD 
Tower House 
Southampton Street, London, W.C.2 








Eight out of ten 
chose 


Kodak ::... 


Congratulations to the A.C.W. ‘Ten Best’ prize-winners. 

No fewer than eight of the ten used film of Kodak manu- 
facture. Seven chose ‘Kodachrome’ Film; one, Cine-Kodak 
‘Super-X’ and “Super-XX’ Film. 

You can’t do better than follow their lead. For personal or 
club movies of supreme screen quality, in 16mm. or 8mm., 
shoot on the proved favourites. ‘Kodachrome’ Film for glowing 
colour . . . ‘Cine-Kodak’ Film for sparkling black-and-white. 


KODAK LIMITED 
Kodak House, Kingsway, London, W.C.2 


= By 3 PSS a as : te 





‘Kodak’, ‘Cine-Kodak and’ Kodachrome’ are registered trade-marks 
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NEW ON CINE| 








How TO 
DO TRICKS 


by JULIEN CAUNTER 


Trickery is the most exciting tool of 
the movie man. By going off the 
beaten track he can take fantastic 
liberties with his subject and let his 
imagination run free to mould space 
and time to his will. Julien Caunter 
deftly ranges over many fields of 
camera magic from slow motion to 
time lapse, from title effects to 
animated cartoons, and from ghosts 
and superimpositions to advanced 
split-screen techniques. 


74" x 7, 17¢ px 
Price 7/6 net 


142 diagrams 











Price 7/6 net 


How To 
PRODUCE 
EFFECTS 

by JULIEN CAUNTER 


Real cine enthusiasts want to control 
all the factors that go into making 
each shot. Julien Caunter draws on 
his rich store of experience both as 
amateur and professional movie 
maker to show just how to play with 
exposure, focusing, definition, choice 
of lenses, camera speeds, distortion, 
reflection, filcers, chemical treatment. 


74" , 5°. QA Ys éf diagrams 


Published by THE FOCAL PRESS 





FOCAL PRESS LTD 


Distributed by R. F. HUNTER LTD 


Gray's Inn Road, W.C.1 and 


31 Fitzroy Square, W.1 








FILM HIRE - SALES - EXCHANGE 


FILM LIBRARIES. 8mm., 9.5mm. silent and sound, 
16mm. silent and sound. 68mm. or 16mm. silent 
catalogue 1/-. 16mm. sound catalogue 1/-. 9.5mm. 
library as Path ¢ illustrated film catalogue price 
2/-. Thousands of films available for hire at reasonable 
rates. 

FILM EXCHANGES. We will exchange any size 
of film 8mm., 9.5mm. or 16mm. sound or silent. Send 
for leaflet describing our guaranteed exchange service. 
We do not issue lists of films for exchange, we guaran- 
tee to supply the film you want providing it is in print 
and available for sale, and the film you send in exchange 
is of the same type, i.e., Comedy for Comedy, Western 
for Western, Travel for Travel, etc. 

FILM SALES New. Used. 
8mm. 200ft. .. ota 4310 0 

9.5mm. 200ft. si 4112 6 

9.5mm. 300ft. Py 4210 0 

9.5mm. sound .. As Pathescope Cat. 

16mm. silent ... a 410 0 

16mm. sound a 4710 0 asoo 
Here are some films for sale or exchange and selected 
at random from stock : 

9.5mm. silent, 300ft. Money (4), Faust (4), The Sacred 
Mountain (3), The Spy (4), The Wonderful Lie (4), Count 
of Monte Christo (3), Gloria (4), The Marathon Runner 
(4), New Adventures of Tarzan (3), Daughters of the 
Rhone (2), Hearts of Oak (1), Shop (1), Holy Smoke (1), 
and hundreds of others. Please select from whole 
of Pathescope catalogue (sound and silent). 

8mm. Films. Circus Capers, Darwin was Right, 
Lawless Frontier, Ride ’em Cowboy, Strange Innertube, 
Broke Again, Bar 20 Rides Again, Odd Hobbies, Charlie 
the Champ, Jack and the Beanstalk, Americas Wonder- 
land, A Thrill a Second, Living Dangerously, Hot Spot, 
Knockout Thrills, and hundreds of others. Select titles 
from Peak, Walton or Moviepak lists, also our library 
list. 

While on the subject of 8mm. may we mention the 
new G.B. Bell & Howell 8mm. cine camera and pro- 
jector. The camera is model 624 fitted with f/2.3 lens. 
Price £2816 4 Carrying case 42 6 8 2bin. 
telephoto lens attachment with filter retaining ring 
£10 13 4 

The projector is model 625. 500w. lamp. No resistance 
or transformer required—-plug right in to the mains. 
Power rewind. Price £35 © O Here is a low priced 
equipment—camera and projector together costing 
less than £64—by the world’s leading manufacturers 
of motion picture equipment. 

The camera will be available for delivery after 29th 
+! the projector ready for delivery for 12th May, 
1 , 

if you would like further details of this most interesting 
camera and projector, drop us a line and we will 
forward illustrated literature. Your present equip- 
ment accepted in part exchange. 

fémm. Sound. Here are just a few 16mm. sound 
films available for sale and exchange selected at 
random from stock. Price £5 per reel. Allowance of 
£4 4 O per reel for your films in part exchange. 
See above. Rhumba Congas, Carnival Show, Sussex 
Symphony, Chopin Ballet, Count Basie, Les Syiphydes, 
Mountain Rhythm, Radio Hook-up, Follow Thro, Piano 
Reflections, Gyorgy Sandor, Early Morn. (All above 
musicals.) 

FILMS FOR CHILDREN. See How they Run, 
Colonels Cup, Santas Punch and Judy Show, Wake up and 
Feed, Chimps Adventure, Puss in Boots, Jack and the 
Beanstalk, jack Frost, Caveman, Aladdin's Lomp, Big 
Bad Wolf, Simple Simon, Boloney, Art for Art's Sake 
Also in Technicolor MARY'S LITTLE LAMB. Price €10 
Please enquire for titles you wish to purchase in 
8mm., 9.5mm. or 16mm. silent or sound. If not 
available from stock we may be able to obtain specially 
for you. 


RIRKHAM FILM SERVICE LTD 


11-115 WINWICK ROAD, WARRINGTON 


Motion Picture Films and Equipment 























CINECRAFT 


Adjustable for use with ANY camera— 
8mm., 9.5mm, or 16mm. 


New tubular runners. 


Improved lighting system using only two 
100 watt pearl or opal household lamps. 


Boxed complete with full instructions and 
every necessary accessory. 


THE FAMOUS STANDARD MODEL 
£5.12.6 











PRICE COMPLETE 


primarily of wood construction 





_ PRICES OF CYLDON CINE REELS & CANS _ 


| 8mm. x . 
Reel Can | 


3/3 | 1/9 
4/3 2/3 


16mm. 
Reel Can 





a 
m | 
tks 


makes the headlines with the 
NEW DE-LUXE 
ALL-METAL TITLER 





CINECRAFT REWINDS 
Universal heads. Price wm 12. 6 











% Send for list of all Cinecraft Supplies 
CINECRAFT SUPPLIES LTD. 


1 Osborne Road, Palmers Green, London, N.13 
Palmers Green 0508 











‘*‘BEST 


NEW CINE CAMERAS 


G.B. Bell & Howell 8mm. Sportster, f /2.5, 

variable speeds, still pictures .. .. £43 14 
G.B. Bell & Howell Autoload, 16mm. {/4 J 

T.T.H., variable speeds, still pictures ... £90 0 
Bolex C8, 8mm., f/2.5 — variable 

speeds, etc. £55 13 
Bolex H16 Filterslot model, f/1. 4 25mm., 

{/2.8 3in.,{/2.816mm., case... £299 9 
Specto 88, Smm., /2.5, variable lens a Om 
Gevaert Carena {/1.9 fixed focus, variable 

speeds, etc 


Pathescope Model H, 9. 5mm., f/2.5, still 
pictures... 10 
Also a most complete ran e of ‘all G. 8. Bell & 
Howell 16mm. sound and silent equipment ; 
8mm. projectors, Bolex, Kodak, Specto, and 
of course the ever popular Pathescope range. 


USED EQUIPMENT 


Pathescope H, 9.5mm. cine camera, {/2.5 €13 17 
Pathescope Lux 9.5mm. cine cameras,{/2.5 £17 10 
1 only Pathescope Ace 9.5mm. aggecoa 

(shop soiled) ood bia ye -» €417 


Carriage extra on the above prices 
19 NARROW WINE STREET, 
BRISTOL 1. 





SALANSON LID 


IN THE WEST’’ 


and 17, 18, 19 CASTLE MILL STREET, 
Phone : 
and Optic House, 119 QUEEN STREET, CARDIFF. Phone: 


ACCESSORIES 
Bolex Surefire camera grip (postage 1/6 
extra eee ove eee ope a 
Stereo Outfit, complete, for Bolex H16 ...4153 §& 
Second-hand 16mm, {/2.8 Kern Yvar wide 
angle, for 16mm. cameras ° ioe 600 OF 
Second-hand 35mm. Dalimeyer projection 
lens, for G.B, L516 £4 10 
Second-hand 20mm. f/1.5 Cinor ‘Tens, for 
16mm. camera... £10 15 
Haynorette 9.5mm, animated viewer (post- 
age 2/- extra) e . £12 17 
Fade Glass (postage 6d, extra) 5 
Queen Trailers : 
9.5mm. silent 
9.5mm. sound ¥ , 
16mm. sound black ‘and white ... 
16mm, Technicolor, sound ses 
(Al pe include postage) 
Siemens 8mm. and 16mm. splicer (postage 
1/6 extra) .. 
Premier Auto-de- luxe 16mm. splicer » 
Cine Film Stain, blue, orange, green, and 
scarlet (including postage) os : 
Embacoid Film Cement (inc. postage) vs 
Why not let us check your Cine Camera 
in readiness for the coming season. 


seew Ooo S&S S&S & CO 


“a2 oo 


26185/6 
26030 
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ESTAB- 
LISHED 
in 


THE AMAZING NEW NORIS 9.5 
— MOTOR DRIVEN PROJECTOR — 


AVAILABLE FOR ONLY £2 10 0 
DEPOSIT 


This new NORIS 9.5mm, Motor Driven 
P or is a machine of outstanding 
performance at a price well below most 
others on the 9.5mm. market. Its 
streamline design, finished battleship 
grey, folds compactly, and the top spool 
arm, when closed and locked in position, 
acts as carrying handle. The illumination 
is by 100 watt lamp ; spare lamps are 
available. Universal Motor voltage 
200-250 A.C. or D.C. 


PRICE RETAIL ONLY £19 19 0 
INCLUSIVE OF ONE LAMP 
AND CARRYING CASE 
AND NOW THE NORIS 8mm. 
PROJECTORS 
100w. Mode! 423 2 0 
400w. Mode! £37 16 0 


Send for fully detailed BROCHURE 
37BEDFORD ST.,STRAND,W.C.2 


Temple Bor 8858 


HAVING A FILM PARTY? 


Then Psi oneye re pavers ore just 

films for Y O show ! 

* fore wrote oS Sect His Lamp*, The 
Ant and the Elephant*, Cunning Bunnies*, 
Animal Bandits* (cartoons), it’s the Circus 
Pts. 1 and 2°. 


% for the FAMILY. LAUREL and HARDY in 
Those ys, Melody on the Move, No 
on Us (14 ro dg each). 
CHARLIE CHAPLIN in Charlie at the Races, 
Charlie at the Studio (12 mins. each). 
Prices of above 5 film 
16mm. £6/10 (each). &mm. 43/10 (each). 


* for GROWN-UPS or maybe MEN ONLY!! 
4 films actually shot in PARIS Night-Clubs. French 
Follies*, Cabarets de Paris*, Midnight in 
Paris*, Paris Revue’, plus many “others featuring 
lots of lovely girls. 


%* for literally EVERYONE! 
SPEED AZY. A 100 m.p.h. drive through 
London, and 700 m.p.h. by train, incorporating the 
most omnis parts of the B.B.C. TV film—London- 
Brighton in 4 mins. 


(Except where stated all films listed run 4 mins.) 
*Indicates available in Colour also. 
16mm. 100fc. 9.5mm. 100ft. 8mm. 50ft. 
£6 /10 & 43/6 
os 35 /- 30 /- 21 /- 
WALTON FILMS obtainable from all Cine Dealers and 


WALTON SOUND AND FILM SERVICES 
282 KENSINGTON HIGH ST., LONDON, W.14 
Stern 9905 
There's something for everyone with 
BRITAIN’S BEST HOME MOVIES 
(S.A.E. please for our complete catalogue) 
































MEMBERS WRITE :— 


*‘Just a line to thank you for ali you have done.’’ 

““LA.C. films always reach a high standard of per- 
fection.”’ 

“| always Idbdk forward to receiving the |.A.C. 
News and read it from cover to cover.”’ 

"My appreciation to the !.A.C. for their assistance 
during the past twelve months.”’ 

“Clearly your book and film library services are of 
great value.”’ 

‘le makes me feel good to belong to the |.A.C.”’ 

**-—¢he 1LA.C. and its ready help towards amateur 
film makers.’’ 


CAN YOU AFFORD NOT TO ASK 
FOR DETAILS? 


8 WEST STREET EPSOM SURREY 
Epsom 2066 

















Congratulating 
Amateur Cine World 


on its Zist..:. 


LIKE TOPSY, WE’VE GROW’D UP TOGETHER 


(ESTABLISHED 1922) 


THE BEST HOUSE IN THE MIDLANDS FOR 


MOVIES or STILLS 
Silent to Magnetic Striping 


P. HEATHCOTE LTD. ™® CAMERA sHor 


300-302 RADFORD ROAD - NOTTINGHAM 


Telephone : 75851 














= 


LY ERECTED 


Quick 








The novel construction of the oes: Soe hw ee 
enables erection to be carried out in afew seconds. 45). 0+ 39°22)" 242 6 thee 
The screen stands on its own feet on a table or 9 34) 2F 30 ay 2 
flat surface or may be suspended from a picture "x32" 40" x 30" 
rail or hook. For those especially interested in yng A 
the projection of colour transparencies, the new ‘8° 2 48" 
Matt White surface screens are ideal. Lumaplak “ 57° x 43” 
White screens ensure excellent colour reproduc- suse 6 
tion and their whiteness is lasting. 


eeeooeaeao 





@ FROM ALL GOOD CINE & PHOTO DEALERS 


Sele Wholesale Distributors 
NEVILLE BROWN & COMPANY LTD. LONDON W441. 


e 
os 
et 

ae 


@eneuvacauw » 
-—_— —_ 
wenn ana 
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DALLMEYER 


MAKERS OF FINE LENSES 
SINCE 


CINEMATOGRAPHY was INVENTED 


OFFER THEIR 


CONGRATULATIONS 
TO THE 


AMATEUR CINE WORLD 
ON THEIR 


Cine Telephot 2 1 y t A N N | Vy E RK S A R y Mazxlite Projection 


Lens Lens 








J. Hi. DALLMEYER LTD. 


“THE LENS SPECIALISTS” 
CHURCH END WORKS - HIGH ROAD - WILLESDEN 
LONDON - N.W.10 Telephone WILLESDEN 6521-3 











ee ee Tt 
THE SERVICE AGENTS E.G. TURNER 


SCREEN MAKER 


MERSEYSIDE 


All makes of Cameras and Projectors 
OVERHAULED AND REPAIRED 


@ SELL & HOWELL @ AMPRO 
@ VICTOR @ GEBESCOPE 


SOUNDMIRROR 
TAPE RECORDERS 


16mm. SOUND FILM LIBRARY 


RANELAGH 


CATALOGUE ON APPLICATION 
CINE SERVICES LTD 43-9 HIGHAM STREET 
6 BOLD PLACE, LIVERPOOL 1 WALTHAMSTOW, E.17 


ie Tel. : LARKswood 1061 /2 























Take a film with your camera- 
make « film with the 


Haynorette Mark Il 


for 8mm., 9.5mm. or 16mm. Film 


Experience the joy of creating a really good film with 
the Haynorette Animated Cine Editor. Decide frame by 
frame the sequences you wish to keep or reject. Know 
your films are protected from scratching because they 
float over the mirror smooth film 
Emme gate, instead of being dragged over 
' or through it. Take a good view of 

your films with the Haynorette. 


It’s solid — it’s British — and 


it’s built to last. 


SEND FOR FULL DETAILS TODAY 


In case of difficulty we will arrange on request for 
HIT] || III| mill immediate delivery through your nearest stockist. 
Magnificent and costs cnly £12 . 17. 6 
or 15 gns. complete with two rewind arms and 
editing board. 


Made in Gt. Britain by 
HAYNOR LTD., 167 Greyhound Rd., London, W.6 








AT CROYDON We Repair 


CINE EXCHANGE 


SMALL CINE CAMERAS 
NEW AND USED APPARATUS 


en AND LARGE CINE 


Kodak 8-55 camera .. 
Pathe Pat 9.5mm. camera ... alt --» £93 


Oe CAMERAS! 


Cine Kodak 8, f/1.9 lens 

G.1.C.16mm.,f/1.9 lens... ... £30 
Pathe H 9. 5mm. ,£/2.5 lens.. 417 
Pathe H 9.5mm.,f/1.9 multi-speed 


Projectors 
Eumig P6, new sie 
G.B. B.H. 606H, 8mm., new 
Specto 9.5mm. Scandard, new 
Specto 9 /16mm. dual, new... 
Pathe Son, 9.5mm. Talkie, mint 
Kodascope C 16mm., used 
Sundries SILLY PRICE - 
Pathe telephoto lens, Berthiot {/3.5 for 

Pathe H or Webo, mint. ‘ 
Cinecrafe all-metal titler, used 
Weston cine meter and case, mint 


0 
6 
0 
Long focus lens for Gem or Son, mint rn p. 0 Burgess Lane & Co. 


DeWalco 500 watt spot with stand 
De Waico 1,000 watt spot with stand ... £15 

BLOCK J, SUNLEIGH WORKS, 
48 SOUTH END - CROYDON SUNLEIGH ROAD, WEMBLEY 


Both above spots shop-soiled only. Carriage extra. 
WEM ; 2378 


(AND PROJECTORS 
OF COURSE) 


ANYBODY WANT A NICE LITTLE BOLEX 
PROJECTOR ? TYPE DA DUAL 9.5/l6mm. 
£18 0 0 











Phone : Croydon 0236 














LPO_LSLI GPL AWN’ 


8mm. 9.5mm. 16mm. 


HE BOOK cine enthusiasts have been waiting for—a handsomely produced, re- 

markably comprehensive guide to the production of practically every special effect 
which it is possible for the to produce, ranging from the very simple to the 
complex and covering the entire field of film making from photography to sound. 
Effects produced in the camera by lens manipulation, varying camera distance, move- 
ment and speed, animation, superimposition, split screen, optical effects, titles, stills 
and models, effects with mirrors, modifications to the film after processing (reduction 
and intensification, fades and wipes, tinting, toning and blooping), directorial effects, 
lighting, making your own weather, recording and special sound effects . . . all are 
clearly explained in detail ; and there Is also a section describing the apparatus used 
for special effects in professional films. 


Special Effects in Cinematography 


by H. A. V. Bulleid, M.A., M.I.Mech.E., A.R.P.S8. 


Many of the effects need no special equipment at all and much of the apparatus described and i!ius- 
crated |s easily made from odds and ends. And if you need any assurance that the methods recom- 
mended are fully workable, the photographs with which the book is generously illustrated supply 
it. Almost all are frame enlargements from the author's own films. 

256 PAGES ° 144 ILLUSTRATIONS 21s. (post 6d.) 


% Send three 24d. stamps for new Photobook Catalogue, now ilabl 


FOUNTAIN PRESS - 46-47 CHANCERY LANE * HOLBORN - LONDON W.C.2 


OY nnnmnneowmwen@memer+«mnwmwwrv Vm" 














CAMPKINS of CAMBRIDGE 
CINE CAMERAS 


Pathe Pac, $/H (dep., £1.10.0) £9 18 
Pathe Pat, New (dep., £2.2.0 413 18 
Cine Nizo 9.5mm.,{/1.5 (dep.,£3.12.0) ... €23 10 
Pathe H, 9.5mm., {/2.5 (dep., €4.1.0) .. 246 10 
Bolex C8, {/2.5 (dep., £8.8.0) 455 13 
Bolex BB, {/1.9 (dep., £12.12.6) a 6 C«C«a2 
G.B. Sportster Bmm., {/2.5 (dep., £6.14 6). £43 14 
G.B. Viceroy 6mm.,{/2.5 (dep.,£9.2.7) ... 49 2 
Eumig C3, {/1.9 (dep.,£10.16.0) . i 
Zeiss Movikon 6mm.,{/1.9 (dep., £8.5.3) ... €54 
Cine Kodak 8mm.,{/2.7 (dep., £6.0.0) os ae 
G.B. Autoload 16mm., {/1.9 (dep.,£13.10.0) £90 
G.B. Autoload turret (dep. , 16.6.8) .. £107 
Bolex H16, {/1.9 (dep. , £27.0.0) . £172 
Bell Howell 70DL., témr ... €252 
Cine Kodak Special 2, 16mr £550 


Pathe Webo A, f/3.5, 9.5mm. 
Used for display only ... £20 0 
Bolex L8, f/2.8 Yvar, 4 speed £49 15 
Bolex C8, f{/2.5, var. speed ... £55 13 
Bolex B8, 7 vee. {/1 9, 
turret head ... . £86 2 
Kodak 8mm. mag. loading, 
{/1.9, var. speed... £79 10 
Kodak 8mm., model 55, {/27 £39 15 
Autoload 16mm., mag. load- 
ing, var. speed, f/1.9 --- £90 0 
C.1.G. 16mm., £/1.9 Berthiot, 
display model oe ... £37 10 


°o o oo o ooo 








Confidential Deferred Payment System 





eocoeeoowoweoaoocow e 


Other Snips this month include: SPECIAL OFFER 


Bell Howell 8mm. projector, 400 watt, One only — Danson 16mm. sound 
reduced from £63 (dem. model only) to... £49 10 projector, 500 watt, 2in. projection 
. a Genm. projector dem. model) from ae an lens, complete in two canvas trans- 

eee - - fe § rtcases £95 0 0 

Danson 16mm. silent/sound dem. model am 

from £165 to ..f119 © 


“auras ower oor") [Dunscombes 
K.P. CAMERA SHOP CINE DEPARTMENT 


12a King’s Parade, Cambridge. Tel. 3522 M. W. DUNSUOMBE LTD., ST. AUGUSTINE'S PARADE 
(This branch is open al! day on Thursdays) BRISTOL, 1 Telephone : 22165 























Daylight Projection 
Viewer Cabinet 


The ideal method of viewing cine, film strips or 
slides in daylight. 

Full height adjustment permits the use of most 
projectors. 

Beautifully finished wooden cabinet, stained and 
polished, with 8 x 8in. fine grain etched glass 
viewing screen. 


Price £4. 


The Gnome range of photographic equipment 
includes transparency frames, storage cabinets, 
viewers, projectors and cine titling sets and titlers. 


I7 .6 


Ask your dealer for a demonstration or write for a 
32-page illustrated Gnome Catalogue. 


GNOME PHOTOGRAPHIC PRODUCTS LTD., 354 CAERPHILLY RD., CARDIFF 











NORTHERN BARGAINS 


es = — run 8, {/2.5 Wollensak, 
5 sp case, good condition... £32 10 
Cine nese. 8-25, {/2.7 Kodak anast., good 
condition, no case ... 
Zeiss Movikon K 16mm mag., f/2. 7 Tessar 





16mm. 
FILM HIRE 











interch., 4 speeds, good condition 
Ditmar 9. 3mm. ,1/2.9 Cassar, 2 speeds 
Cine Kodak BB 16mm., 50ft. spool, {/1. 9 
Kodak interch., good cond., no case ons 
G.1.C. 8mm., f/2.5 ced., as new ic 
Cine Nizo 16mm. mag.,f/3 anast.,case_... 
Ensign Universal 9.5 /16mm., 500w., case ... 
G.B. B. & H, 606 8mm. Screenmaster, 400w. 
Specto 16mm., 30v. 100w., Zin. lens, as new 
Celfix Dual 9.5 /16mm., 500w., and case 
Kodascope A 16mm., 200w., Sage 
Specto 9.5mm., 30v. 100w., in, lens 
Bolex G916, 500w., case, sh ae. 
Bell & Howell 142A 16mm. sound, 750/1, 000 
watt., complete with speaker ‘and trans- 
former ss oon oes pe p 


eecceceoceoo ©ecf8 co © 





CONFIDENTIAL SELF-FINANCED 


HAYHURSTS 
NORTHERN CAMERA EXCHANGE U? 


664 MANCHESTER ROAD, NELSON, LANCE 
‘Phone: NELSON 1652 





BEST IN THE NORTH WEST 


H.P. SERVICE 


SILENT AND SOUND 
FILM LIBRARY 
Crammed with first-class products 
and offered at reasonable rentals. 


Send for our catalogues. Price, 
silent or sound 2/- each. 


16mm. Silent and Sound Films for 
Sale. 


Send S.A.E. for Lists. 








MOBILE CINE UNIT 
ical ennenmeentetnammeimiien ee 


For your home or club parties call 
on us. Reasonable terms for your 
entertainment. 














VAUXHALL FILM HIRE LTD 
36 VAUXHALL BRIDGE ROAD 
LONDON, S.W.1 
Telephone : ViCtoria 5743 














POST YOUR ENQUIRIES TO— 


A. P. MANNERS LTD. 


START YOUR Smm. FILMING THIS 


SPRINGTIME 





G.B. Bell & Howell 
m. Sportster 


Four filming speeds 
terchangeable lenses 
{/2.7 lens £43 14 6 


G.B. 8mm. Viceroy 
Turret head jens vers 
ofSportster £59 2 7 


Paillard Bolex 
C8. Variable speed, 
single shot, £{/2.8 
fixed focus lens. 

455 13 0 


or 
Paillard Bolex 
BS with twin curret 
seven speeds, {/1.9 
lens . 626 





DEFERRED 
TERMS 
AVAILABLE 
ON ALL 
MODELS 








8mm, Daylight Kodachrome 
16mm, Magazine Kodachrome 
50ft. Daylight Kodachrome 
100ft. Daylight Kodachrome 


POST FREE 


OBTAIN YOUR KODACHROME FILM NOW 


éi 


£2 
£3 








8/H 
Cine Bargains 
8mm. Cine Kodak, {/3.5 
£417 10 0 
8mm. G.B. Sportster 
200 


9.5mm. Dekko {/4.9 
4728 0 0 


16mm. Magazine Cine 
Kodak ... 455 0 0 


16mm. Magazine Key- 
stone ... £52 0 0 


16mm. Movikon, £/1.4 
495 0 0 


16mm. Ampro Stylist 
4125 0 


16mm. Model C Koda- 
scope... 410 0 0 














il Westover Road, Bournemouth 


Tel. 3394 














PROEFFITTS of BOLTON 


ESTABLISHED OVER 30 YEARS 


BUY WISE._WESTONISE 
41 {7 down secures this famous 
exposure meter. This unique 
cine meter ensures correct ex- 
posure in almost any conditions 
whether using black and white 
or colour. A really worthwhile 
investment. Cash price £10860 
or 41 /- down. 


BOLEX FILTERSLOT 


G.B. AUTOLOAD 1témm. 
Open the back, push in a film 
magazine and the camera is 
ready for use. 
interchangeable coated lens, 5 
variable filming speeds, footage 
indicator, etc. Price £90 0 
or £18 deposit. 


(/1.9 T.TH. 


fémm. 


The last word in camera design, this 
camera has everything you require to 
produce movies with a professional 


touch, 


Price with {/1.9 coated Yvar 


lens £172 & O or £34 9 O dep. 


GRUNDIG TK12 Tape Recorder 
The latest Grundig development in- 
corporating dual speeds, twin track, 
the ability to record in both direc- 
tions, clock type indicator facilitates 
reference to any given recording on 
the tape. Price, without mike 70 gns. 
One-fifth deposit secures. 


R. W. Proffitt Led., 21 Market Street, Bolton. Tel : Bolton 100 


SPORTSTER 
8mm. 

£43 14 6 this 
superb British made 
camera is excellent 
value for money. 
{/2.5 fixed focus ctd. 
lens, variable filmin 
speeds, etc, £8 141 
eposit. 





Second-hand 


available — 
lists free 











BOLEX B88 

A twin turret 8mm. camera 
with zoom type viewfinder, 
variable spose. single picture 
device, etc. Price with {/1.9 
Yvar focusing coated lens 
£86 6 or £17 46 
deposit. 





HIRE PURCHASE 
20% DEPOSIT—UP TO 
TWO YEARS TO PAY! 
FULL DETAILS AND 
PROPOSAL FORM ON 

REQUEST 
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GORDON LOCK 


(GRIMSBY) LTD. 





The Sales and Service Agents for 
Lincolnshire 


* * 





Bell & Howell — Ampro — Pathescope 
Paillard-Bolex—Grundig Tape Recorders 


CAMERAS 


8mm. Paillard B8 at 

B8, 36mm. telephoto, f/2.8 
8mm. B. & H. Sportster ... £43 14 
16mm, G.B. Autoload, f/1.9 ... £89 8 
16mm. B. & H. D70, f/1.5,S/H £48 10 


PROJECTORS 


G.B. 622 Sapphire Sound 
G.B. 613H Silent (mains) erg Sak 
8mm. Specto 500 watt ... ... £39 10 
8mm. Specto 200w., dem. mod. £25 0 
9.5mm. Dekko 500w., dem. mod.£37 0 
9.5mm. Paillard Bolex, S/H ... £49 0 


I6A OLD MARKET PLACE, GRIMSBY, LINCS. 


Telephone 55088 


... £68 18 
. 3 2 


.. £249 0 

















A Subscription to AMATEUR CINE WORLD is 
all you need to keep you right up to date with the 
amateur film world. 


PLACE YOUR ORDER NOW! 


To Subscription Manager, 
AMATEUR CINE WORLD, 
46-47 Chancery Lane, London, W.C.2. 


Please enter my subscription to 
AMATEUR CINE WORLD commencing 


with the issue of 


*The ANNUAL Subscription is 17s. 6d. post free 
($3.00 in the U.S.A.) 


| 


| 











PELLING & 
CROSS - 


LTD 





THE HOUSE FOR 
GOOD CINE EQUIPMENT 


brings you the latest 


G.B. NEWS! 


Bell-Howell introduce a new 8mm. Outfit, with all 


their famous high quality, at the lowest price yet 


CAMERA Mod. 624 


| Designed for strength and lightness, this superb new camera 
| offers a host of attractive features for the 8mm. enthusiast, 


| ineluding single shot device, continuous run lock, simple 


threading, long film run, picture window viewfinder, and 


| 10mm. f/2.3 lens, giving a wide angle of view £28 16 4 
} . . 


Carrying Case £2.6.8 


PROJECTOR Mod. 625 


Running direct from A.C. mains without transformer, a 500 
watt lamp, straight-line optical system, pre-set rhodium 
reflector and lin. f/1.6 lens: guarantee maximum sereen 


brightness. Forced-draught cooling, power rewind, lever 


controlled framing adjustment, 400ft. spool capacity, and 


3-tooth shuttle to ensure rock-steady performance, make 


£35 


this projector the most outstanding value to date .. 


THE WHOLE OUTFIT 


ean be supplied on our new Deferred Terms for a deposit of 
#10..3.090 


and 12 monthly payments of 
or 18 monthly payments of 


We are now Booking Orders 
for Delivery in May — 
so Don’t Delay ! 





104 Baker St., London, W.1 


WELbeck 9682/3 
acw/s/ss 





“| KNOW YOU DIDN’T DROP 
ME ON PURPOSE 


but it’s going to cost 
quite a lot to put me 
in shape again. I ma 
even be beyond repair 
so you can thank your 
lucky stars you had me 
insured against acci 
dental damage under 
a Norwich Unio» 


Camera Policy.” 


Such a policy covers all risks including theft, 
accidental loss, fire, etc. Accessories may be 
insured too. 


Premium from 5/- a Year 
Send the coupon for full details NOW to 


Ni 


INSURANCE 
16-20 Surrey Street, 


Without obligation you 
Camera Insurance Poli 


SOCIETIES 
NORWICH, Norfolk 


ay send me full details of your 


OG) .si 
Address .. 


Vabae hii isciica: 








© METEOR FILM SERVICES 


We offer to all Owners of PAX, VOX, and 
SON, 9.5mm. Sound Projectors a first class 
Library of Titles specially selected for their 
entertainment value and good sound at 
week-end rentals from 2/- per reel, together 
with a good selection of 9.5mm. Silent Classics, 
all with SB titles added, and many Walton 
9.5mm. Colour Films. Stamp for Catalogue. 





Silent films hired to Sprocket Fed machines only. 


Selection of New and Used Equipment 
Pathe Pat, two-stop lens, new ... £13 18 3 
Pathe H, f/2.5, new be --- £2610 0 
Specto Popular &mm., 500w., new £33 0 0 
Specto Educational 16mm., 900ft. 

arms o " ... £23 10 
Specto 500 Dual 9. 5/16mm. . £39 15 
Bolex Dual 9.5/16mm., 250w. snip £18 0 
Pathe Gem, 100w., mint ... . £24 15 


H.P. Terms Part Exchanges 


12 Central Road, Worcester Park, Surrey 
Tel. Derwent 2171. Open all day Saturdays 

















16mm. REVERSAL FILM 
Ex-Govt. surplus, 12 rolis x 25ft. in sealed tin 12/6 
16mm. NEGATIVE FILM 
As above . 12 rolls x 25ft. in sealed tin 7/6 
(post extra, 1 /-) 
NORMAN E. FIELDS 


‘Forest Edge’’, Ringwood Road, Ferndown, 
Dorset. Phone : Ferndown 837 





ONLY THE BEST 


NEW RELEASES NOW AVAILABLE 


Laurel and Hardy comedies : Bohemian Girl, Pack up your 
Troubles and Pardon Us. jane Russell in Young Widow, Dis- 
honoured Lady, Intrigue, and many more in our great Library 
of films. Full Programme from £1. Send for our Catalogue 
price 1/- (16mm.) and 6d. (9.5mm.). MOBILE CINEMA 
SERVICE. Films bought, sold or exchanged. PROJECTORS 
Ali makes supplied, bought, exchanged, repaired. 


VICARAGE RD LANGLEY 
‘tar BIRMINGHAM ~ PHONE 


DNANY 
DRVAVVICLL Zi 








8mm. TITLES 


-8 words 3/-, additional words . each, 
Finding 6d. per title extra. Delivery rs 10 days 
Choice of style. 

Send for illustrated price list for further details 


BCM /MOVIE TITLES 
LONDON, W.C.1 


MOVIE TITLE 














FOR GOOD PROCESSING 
SEND YOUR FILMS TO US—OR 
PROCESS YOUR OWN 
WITH A TODD TANK 
Send P.C. for Leaflet 


MICROFILMS 
ST. ANDREWS STREET - - 


LTpb. 
DUNDEE 














BARGAINS IN BRIEF 


CHARGE FOR ADVERTISEMENTS IN THIS 
SECTION 7d. PER WORD (7/- MIN.). BOX 
NUMBER 1/- EXTRA. PREPAYABLE. COPY 
DATE FOR NEXT ISSUE: 22nd APRIL. 


ALL COMMUNICATIONS TO THE ADVERTISEMENT 
MANAGER, A.C.W., 46-47 CHANCERY LANE, LONDON, 
W.C.2. 


FOR SALE 
Films and Film Libraries 
3-D 16mm. films for sale or hire. Colour or B/W. S.A.E. 
Errick’s, Hallfield Road, Bradford 1. 
16mm. Silent Films for Sale—Comedies, Dramas, 
Travel. S.A.E. ™ , 2 Dryburgh Road, Putney, $.W.15. 
16mm. Sound F' iims for hire, sale, exchange or pur- 
chased—in ter condition only. Top value assured. 
Cinehire Film Service, Liss, Hants. Phone 2310. 
The Films You Want are bound to be in the Wallace 
Heaton Library. Every size, every subject covered. The 
most up-to-date in the country. Moderate rates of hire. 
Send for we. State size. 127 New Bond Street, 
London, W 
16mm. J ndeath Films for hire, sale or eomuatas, Lists 
free. S.A.E. to Kempstonian Film Service, 8 Stanley 
Street, Kempston, Beds. 
r Films and equipment sold. Film Services, 
h Street, Slough. 
5 i re. 1/6 per reel for sprocket machines 
, by for catalogue. Home Entertainments, 
2 Bourne Road, Gravesend. 
Look—Brand New Movie-Paks 16mm. sound £3 
complete. New England Holiday, Shanghai Today, Lion- 
Tiger Fight, America’s Wonderland, ‘onder gs in 
Action. Sarson’s Screen Services, 5 Brampton Avenue, 
Leicester. Phone 87164. 
16mm. Silent Movie-Paks, 5 400ft. and 2 100ft. 
shorts £21, also High Flyers, 400ft., sound, £4 i 
x 


9.5mm. Blue Light, “y Strange Encounter, (>. St. Foan, 
£2. Also comedies. 8 Larkshall Crescent, E.4. 
9.5mm. Films for hire, also for sale, aj 
required lists 4 G.F.S., 76 Kilburn Lane 
Two's Company, th the Grasshopper Group aprons o of 
last years Ten Best. 16mm. £1/16/0, 8mm. £1/1/0. Also 
nature films, amateur films, and 2 x 2 travel and nature 
colour s a Carlin Enterprise, 23 Western 
Avenue, Woodley, Reading. 


roval if 


Film pene Seuvies. 9.5mm., 16mm. sound silent 
from 1/6 reel films for sale. 81 Denmark Rd., Gloucester. 
Films 16mm. Sound for hire (Cat. 1/6), sale and 
exchange. T.C.M., 24 Doune Terrace, Glasgow. 


Cameras and Lenses 
Nizo Heliomatic 8mm. turret, f/1.9, £/2.8 telephoto, 
coupled meter, angle-finder, every possible device, 
close-up lenses, filter, case, mint, £125. pes 727. 
Lens, latest lin. f/1.4 Switar, offers. Box 729. 
Paillard Bolex 8mm. L8, f/1.9 Pizar, 36mm. f/1.9 
by hoto (Saron, German), mint condition, 65. Leroy, 
ywendolin Avenue, Birstall, Leicester. one 83046. 
Cine Kodak Model K 16mm., 2 lenses, fitted case, 
accessories, first class condition, on, £70. Cook, 1 Brockley’s 
Walk, Kinver, Stourbridge. 
Pathe 9.5mm., [/3.5 Motocamera de luxe. Good 
condition, £10 10s. Wanstead 8301. 
Cooke Ivotal f/1.4 12.5mm. lens, for 8mm. Bell Howell 
camera, mint, £23. Offers. Box 739. 
9.5mm. Pathe Motocamera B, f/3.5 fixed focus 
710s. Also 3in. uncoated Dalimeyer eee, standard 
2 mount, f/4.5, £7 10s. Box 741. 
9.5mm. Dekko, f/1.9 Dallmeyer. Offers over £20. 
Belcham, 69 Sutton Court, Chiswick, W.4. 
16mm. f/1.9 Kodak BB Junior, excellent condition, 
27 10s. Bradshaw, 13 Church St., Padiham, Burnley. 
el. Padiham 690. 
8mm. Paillard H8 camera with four lenses. Zeiss Movi- 
scop editor. Dekko 750 watt projector. All in perfect 
condition. Will sell separately or ae Write C. L. 
beg t 4 28 Maddox Street, London 1. or phone Hyde 


0456 
Ensign Auto-Kinecam, as new. 8, 16 and slow-motion. 
Cinar f/2.6 lin., back wind, case. Bolex ).5/16mm., 
200 watt, still and reverse, 110-250v. Offers ? Pottle 
(Mrs.) 213 Baring Road, S.E.12. 
Cine Kodak Special Mark Il, 
Kodak f/2.7, reflex focusing ifier, extra finders, 
filters, fitted case, listed 670, price £450. Box 742. 
Bolex H16, turret, rear focuser, trifocal viewfinder, 
fitted leather case, without lens, £75. Excellent. Also 
lin. Meyer Primoplan f/1.5, filters, £15. Perfect. Box 747. 
16mm. Cine Kodak BB, EI .9, little used, as new, £37 


0.0.0. x 748. 
9.5mm. Pathe H with f/2.5 lens. Nearest £15. Calder 
Skaithmuir, Coldstream. 

8mm. Bolex B8 turret f/1.5 Switar 12.5mm. and 36mm. 
Dallmeyer complete in leather zip pouch, all new £100. 
White, 26 Belmont Close, Uxbridge, Middx. 


lin, £/1.9 ey 2hin. 








THE BEST CASH BUYERS 
CAMERAS PROJECTORS FILMS 
AND ALL CINE APPARATUS 


PENROSE (CINE) LTD 


69 STREATHAM HILL, LONDON, S.W.2 
Phones ; Tulse Hill 5602 /3 


AARE YOUR FILS MUSICAL TALKIES 


with the Cinesmith Sound System which 
incorporates the GRUNDIG tape recorder 
and with the Cinesmith Synchroniser gives 
spot on sound to any 8, 9.5 or 16mm. films 
with any make of post war projector. 
Supplied with TK9 complete from £91 
or with TK819 from £121 

These prices include fitting and synchronis- 
ing your projector. Please note we do not 
supply less than the complete sound system. 

Stamp please full details. 


CINESMITH PRODUCTS 
Regent Street, Barnsley. Phone 4445 




















lémm. & 8mm. 

SPORTS COACHING LOOP FILMS 
Athletics, Football, Swimming, Rugby, Tennis, Table 
Tennis, etc., also 
BONNIE SCOTLAND in Kodachrome. 


Have you got a Crater Six-way Plug? ... 24s. 6d 


a an cw 
SCOTTISH INSTRUCTIONAL FILMS 
EAGLESHAM $8 GLASGOW 





BRUN = 


de-luxe 
CINE TITLER 


The titier is all 

metal, finished in 

% grey enamel, 

inetd adjustable to all 

cine cameras, Has won approval in all parts of the 
world, both for price and quality. Easy to use and if 
our prepared ‘‘cels’’ are used, one gets professional 
ticles. Complete with a set of ‘‘CELS’’ £7 10s. Od. 


BRUN EDUCATIONAL FILMS LTD. 


15 Prestwich Street Burnley Tel. 4340 


ae ae hae aa aa oa aa na a le 


q 
: 





16mm. Kodak Magazine cine camera, f/1.9 with leather 
case and Blendux exposure meter in case, several unused 
Kodachrome films, {60 or offer. Mrs. Page, 32 Lang- 
bourne Avenue, London, N.6. Mountview 9212. 
Bolex HB, excellent condition, complete with jin. Animar 
£/2.8 lin. Meyer Trioplan {/2.5, 2in. Dallmeyer f/1.9, 
conines po tri-focal viewfinder, Vt Gothard, 
Sheepridge, Huddersfield. 
Boles His No. 51451, Switar lin. f/1.5, multifocal finder, 
prismatic focuser, turret lever, sprockets for single- 
tforated film. Absolutely unmarked and as new, £135. 
1 Whitton Road, Stockton on Tees. (Tel. 66693.) 
Must Be Sold—no reasonable offers refused. New 
( ) cameras: Smrm. Sportster, zipper case. 
16mm. G.B. Autoload, hide case. Kershaw 250 strip and 
slide pom Ecos ew fibre case. Second-hand projectors, all 
— G. o 602, trar Super Ml case. soos 9.5/16 
Agfa per ovector. ictor 40 
dual enuge, cise other bargai 


Sound-Film Services, 27 

Charles Street, Cardiff Tel _ 25715, 

Projectors 
Scotland’s Leading Cine Specialist«. Specto 4% 
jectors. All models in stock Pathescope ace, Bolex 
Eumig P8, G.B. Bell & H well, etc., etc. Cine cates 
all best makes. Screens, reels, cans, splicers, film stock. 
Every for the cine enthusiast. By return postal 
service. faction e aranteed. Leith Cine Centre, 
55-57 Trafalgar Lane, Edinburgh 6 (off Trafalgar 
Street, Ferry Road) Ph me 35304, 
Pathe new condition, spare lamps, £45. 
21 Colchester Road, Leicester : 
New. Unused. Perfect. Pathe scope Son talkie posienees 
complete, £58 cash. Saves £20 728. 
B.T.H. $. B. Projector, Sw. amplifier, 3,600ft. spool 
arms, 750w. lighting, 2in 


in., 3hin. lenses, plus spares 
and accessories, £60 o.n« A. C.E. sound unit for 9.5 mm. 
Pathe Gem, 8w. output, £20 o.n.o. K. § “Coton 
House”, Churchover, nr. Rugby 


CINEPHOTO 
Equipment Ltd. 


Sales and Service Agents for Victor and Ekco- 
Sound 16mm. Equipment 
The Victor 16mm. projector Mk. IV... , 
(The Mk, IV-A, with 25 mil head for double- 
perforated film) £2766 0 6 
The Ekco-Sound Magnetic Rep roducer : 
V$102, with 100 mi! head .. 424415 0 
. 42715 0 
0 
0 


Farmer, 


mith, 





£263 0 0 


vS102A, with 25 mil head 

The Pathe Gem 9.5mm. silent projector, 
£37 10 

be. 10 


12v. 100w. lamp 
Pathe Pat cine camera 
Cinephoto Fading Solution, per hoz. 38. 6d. p. & p. 6d. 
Film Libraries, 8mm., 9.5mm., 16mm. Sound ons Silent. 
(Personal callers only) 
172 CHAPEL ST., SALFORD >, MANCHESTER 
BLAckfriars 6287 








Victor -, overhauled. Spare lamp, cell, sectional 
stand, complete, wa’ criti, 88 Scotchill, Coventry. 
Western sound on disc rojector, 
250 watt, turntable, pickup exce — . condition, £30. 
Tate, Burgh Castle, nr 

Bell Howell 606, 8mm., case, mint, Os. Box 738. 
B.T.H. §.R.B. i6mm. sound projector, £45 o.n.o or 
adapted for stripe (extra). Dean, 19 Waddon-Court 
Road, Croydon. Phone 826 

Victor Greyline 16mm. sound projector, ve 
condition, £115. Also good oe £4 cach. "S05 
Berkeley Road, Bishopston, Bristol 7 
Victor 40 projector. As new, com 
sound attachment. Owner going abroad. 


A. Wander & Co. L 42 U; Grosvenor St. W.1. 
For sale. 2 Gaumont British L516 projectors with full 
components. Each projector in perfect condition. Lenses 
2in. The two £110. 1 matt screen. Erected on a frame, 
£3 3s. Can be seen by appointment at the above address. 
ll tests given. 

Joh Aut Model No. 5 Automatic 35mm. 
rojector, list £185. Perfect cate £75. 
id Church Road, E.4. Sil. 

8, 200w., case, spare Bay ‘excellent, 
on Way, Morden, Surrey. 
ries II projector. 750 watt lamp. 
Hadland, Chipperfield, 


105 


lete with magnetic 
Price £ 140. 
746. 





transparency 
Richards, 91 
Home K 
£18 10s. Od. 80 orrin; 
16mm. Kodasc G 
Transformer and case, £35. 
Herts. 

Kodascope C 16mm., insioting wanefomnes £7. Wanted 
16mm. 50ft. magazine. 43 R ry Lane, Lincoln. 
Victor 16mm. Projector, silent/sound, new screen, 
splicer, various replacements, ons £90 o.n.0. 
23 High Grove, Plumstead, S.E.18 

Specto 500 watt Dual 9.5/16mm., “as new. Nearest £45. 
Calder, Skaithmuir, C.'dstream. 

Projector Victor Grey!iine 16mm. sound/silent, speaker, 
transformer, screen, fins, lamps, stand, etc. Completely 


OFFER THE CHEAPEST EASY TERMS 
for any item of Home Cine Equipment. 
interest on a 12 


15% deposit and only 5% 
months’ purchase. 

An example of an 18 months’ purchase : 
Cine camera or projector. 

CASH PRICE 

Less deposit of 3/- in’ (15%) 


Plus interest for 18 months (74%) 


Making 18 monthly payments of 
Payments may be made into any 
os for leaflet containing full details to : 
G. EGGINTON & SON LTD. 
3 beam + Road Sale . Cheshire 
: Sale 8222 (two lines) 





REPAIRS x x * 
EXCHANGES 
NEW EQUIPMENT 


Whatever your requirements 
you'll do better at Bernards. 
Our customers say “If George 
can't repair your camera, throw 
t away |" We exchange your 
present equipment for any other 
in stock, or if you want to rebuild 
your own we have the parts at 
lowest cost 


OPEN ALL DAY SATURDAY 





TRADE-INS 
Generous cash aliow- 
ances for your old 
projector or camera 
on the choice of a 
new one. 


ea ae) ici me | 2) FY hee ee eB 
> Road Ruislip Middiesex « 








For SYNCHRONISING 
SOUND to your FILM 


you cannot beat the high fidelity **Celsonic’’ 
Magnetic Tape Recorder! 


: = ( CELSONI C) 


Registered 


sn SOUND SERVICES ms (ADA) 


Celsonic Works, Garfield Ave.. Bradford 8 
Tel. : Bradford 45027 




















overhauled b 


Wallace Heaton. Bargain for quick sale, 
£150 o.n.0. 18. 


rite 75 Godley Road, London, S.W. 


Complete Outfits 
Pathe De Luxe, f/3.5 with filter and three portrait lenses 
in leather case. Pathe 200B projector in case with trans- 
former and spare lamp. 2. Ste. silver screen, £35 the lot. 
Jowitt, 12 Elms Avenue, Ripley, Derbys. 
Geva 8 Carena Camera (see A.C.W. June 1954), £42. 
Specto 500 8mm. projector, with case, £32. Both new 
1954. Box 734. 
Owner Must Sell. Kodak Model B 16mm. cine camera, 
f/1.9 lens, anastigmat 78mm. f/4.5 telephoto lens, pro- 
jector model A Bell & Howell, 50 volt, 250 watt lamp, 
folding screen 30in. x 40in. picture, all in cases, £25 the 
lot. Can be seen. Write or phone Shaughnessy, 10 
Chesham St., S.W.1. Sloane 3082. 
Bell and Howell 8mm. Sportster in leather, £33. 
Dekko 8mm. projector model 118, £28. Ijin. f/1.3 
T.T.H. lens, £12. Haynor viewer 8mm., £4. Avo light 
meter, £3. All almost new. Mason, 7 Cranmer Grove, 
Chesterfield Road North, Mansfield. 
G916 Bolex 500w., t. arms, complete with 6ft. white 
roller batten screen. Bell and Howell Magazine 200 
camera in case (American twin lens) with lin. f/1.9 
Taylor Hobson and 3in. f/4.5 Goerz Hyper lenses marked 
in feet, matched viewfinders. Wooden tripod with pan 
and tilt head. Metrovick exposure meter. T he lot £130 or 
separated. Lewis, 2 Bourne Road, Gravesend. 


Accessories 
Screens. White plastic sheet, matt surface, 36in. wide. 
3ft. x 4ft. 14s. 9d. incl. p. and p. Or any length cut 10s 
yard plus Is. 6d. p. and p. S.A.E. for sample. H. A. W., 
111 Clearmount Road, Weymouth, Dorset. 
Free !—‘“Special Announcement”, orders 
wards. Personal “Medici” 16mm. titles from 8d. ; 

Announcements. “Censor Certificates’. 


10/- up- 
9.5mm. 
Effects. 
Box 740. 


Acos Microphone, £4. 3ft. 4in. screen, £2. Splicer, 
. 6d. Box 736. 


17s. 6d 


The Merseyside Cine Centre —— 


CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 


in fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


ALLEN JONES——— 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 
Waterloo 3123 and 3904 





Telephone - + + = « 





Glass Beaded Screen Material. 40in. x Win. 24/-, 
48in. x 36in. 35/-, 60in. x 48in. 63/-, 72in. x 72in. £5. 
Also white and silver surfaces. 10ft. x 7ft. 6in. silver 
screen with stretchers, new, half price £12 10s. 6ft. x 6ft. 
silver ditto £5. 12ft. x 10ft. seamless white screen with 
rolling cords and pulleys. New £15. Other screens for 
sale. Clearing dozens of 8mm. films, new, half price. 
Few 16mm. sound films. Sparkes, 69 Fortis Green, 
London, N.2. 
Tape Recording Tapes 600ft. 
21/-, accept 12/6 each, plus 1/- postage. 
Drive, Edgware, Middx, 
No. 2a De Luxe Self Recta Screen (white surface) for 
sale. New last July, unused. Half price, six guineas. 
Box 750. 


Emitapes. Usual price 
E.F., 37 Dorset 


Recorders 
For Sale. Celsonic tape recorder, recently overhauled by 
makers and in perfect condition, £45. Also synchroniser 
for coupling recorder to Bell & Howell projector, £5 
Hill, 55 Well Street, Bradford 1 


WANTED 


Films 
Livingstone’s Life, Hymns, or Bible, 16mm. sound or 
silent films (reasonable). Salvation Army, 25 Lisson 
Grove, Plymouth. 
Wanted. 16mm. silent films on Wild Bird Life. Reason- 
able condition and price. Dunkin, 19 Barttelot Road, 
Horsham 


Cameras and Lenses 

Top Prices Paid for cine and photographic equipment, 
16mm. and 9.5mm. sound and silent films, etc. Mid diand 
Film Library, 137 Vicarage Road, Langley, Oldbury, Nr 
Birmingham. Phone Broadwell i214. 

8/9.5/16mm. Cameras, Projectors, Films. Full 
details to Fles & Co., 517 Garrat Lane, London, S.W.18 
To Hire for month of June, Pathe H telephoto, or 
consider purchase at reasonable price. Box 733 


MID-CHES 
Film Library 


8mm., 9.5mm., and —— SILENT LIBRARY 
Li 


st 6d. 
lémm. SOUND LIBRARY List 1/- 
9.5mm. ex-Library Films for Sale 


ALL CINE AND STILL PHOTOGRAPHIC 
APPARATUS IN STOCK FOR CASH OR 
EASY PAYMENTS INCLUDING 
SECOND-HAND PROJECTORS SOUND 
AND SILENT. PART EXCHANGES 
ARRANGED 


B.T.H. STOCKISTS AND SERVICE AGENTS 


40 HIGH ST., Grams & Phone Northwich 
NORTHWICH, Ches. 2506 

















GB L516 SOUND 
PROJECTORS 


GUARANTEED THREE MONTHS 


OUR PRICE £79 CASH 


£27 0 0 Deposit = S months at 4415 0 
at 43 311 


Our G.B. L516 Sound te are now supplied 


in brand new carrying cases (No extra). Good 
allowance on your old equipment. 
Hire Sound Programme at 30/- 

Silent Film Service Lists 6d. 
LAUREL CINE EXCHANGE 
624 Bath Road, Cranford, Middlesex 
"Phone : HAYES 0742 

2d. bus ride from Hounslow West. 











16MM. x FILMS y 8MM. 
% SALES AND EXCHANGE 


Immediate cash paid if you post us your 
unwanted films. The sending of your 
films places you under no obligation to 
conclude a sale. Send for our latest 
Lists of Films for Sale. 


PINEDENE FILMS 


(SOUTHAMPTON) LTD. 
76 Belmont Road, Portswood 
Southampton 57709 














Wanted. B, & H. !6mm. Autoload. Du pantosiom pad 


to 748. 
T Lens and adaptor for 1937 PS Cine 
Kodak camera Box 735. 
16mm. Camera Wanted. Dr. Rowlands, 109 


Crofton Road, Orpington. Tel. 22266. 
Accessories 
16mm. azines (30ft.) wanted for Kinamo 
$10 cine camera. State price. Box 721. 
Wanted. 50ft. 16mm. processing drum, with or without 
drying reel. Box 730. 
Miscellaneous 


Discs From Your Tapes, especially L.P. (94 mins. on 
Bin. side). Buy a dependable recorder from our 
studio and hear how good recorded sound really can be ! 
Our experience will save your pocket. Also high 
tape, » microphones, Stentorian speakers. Eroica 
Services, 31 Peel Street, Eccles, so 
ECCles 1624. Director, Thurlow Smith, A.R.M.C 
16mm. Camera Owners can earn money in spare 2 
Write Merx Litd., 12 Farnham Road, Guildford. 

Auction No. 10. Wimborne Aucti 
Rooms, lith May, 1955 Details from Welch & i 
mr Dorset. Tel. 700. Catalogues (when ready) 


Processing 
Microfilms Ltd., Andrew’s Street, Dundee—sve 
advertisement on page 98 
Cine Film Processing, al! sizes, 
Repair Services, Howells, Enfield. 
Repairs 
mpeg and Projector Repairs, overhauls, modifica- 
tions. aa, 23 Holtwhite Avenue, Enfield, Middx. 
ENField 5665 


details free—See 





P. |. NONSTOP 


Uninterrupted showing 
up to 24 hours. Silent 
in operation. Automatic 
rewind. Adaptable for 
any machine, 


P. J, CINE-LEAK film 
amplifier for increased 
output at highest quality. 


P. J. EQUIPMENTS LTD. 
The Ampro Specialists 

3 ONSLOW STREET 

GUILDFORD Tel, 4801 











NEW - COMPREHENSIVE 
Photobook 
, Catalogue 


* 

»\ Send 3x 24d. 
\ Stamps for 
\ your copy 
’ to-day to: 


FOUNTAIN PRESS 
46-47 CHANCERY LANE - LONDON WC2 








Books and Magazines 
American Magazines. One year Home Movies 35/- ; 
a \ e —4 eb ; 28/6, specimen copies 3/6 
Camera “4 Sree, (U.S. Edition) 


3 “Specimen” copies each. Free booklet quoting 
rer illen Ltd. iDent. 18), 101 Fleet Street, London, 


Build Your Own 


=e photogra 
subscribe to vt adeno Photo Trade 
year 15/-, 2 2 year ears 25/-. Specimen copy my po on receipt of 
ayer cust blished at 46/47 Chancery Lane, London, 


W.C.2. 
Back Numbers of American Photo magazines 
for sale — se Cash wit P= Modern Micon TSI 


etc.) 2/- each. 

American Cine ond wo ’ subscription 

American Cinemat 32/- ; army porter 25/-; Film 

World 36/-; Home Movies 35/-; Movie Makers 35/-. 

Send 14d. stamp for magazine price = bg Box 732. 
for sale covering early film 


ay S.A.E. List. Ward, 11 Radford Road, Leaming- 


All advertisements under this heading are, where applicable, 
subject to the Notification of Vacancies Order 1952 with 
ticular reference to aa 3 thereof. 


py 18-22, oars as — assistant in re 
en ee 


Write full details of , education, present occupation, 
ond comam anpilianse ts tor 0 Box 744. 


ity for smart young cine amateur on sales 
counter of well-known London dealers. Write Box 745. 


The 








Pp hotographic Bulletin Group 
BB ope to see you 

0. their stand 78 ~ 82 at 
T:. New Horticultural Hall 
0. 16th May to 21st May. 


K ountain Press are also 
A: the same stand to 


atroduce you to the books that 


Bee present the best in photographic 
publishing. 














for the proprictors by Photographic Bulletin Ltd., 46-47 Chancery Lane, London, W.C.2. Tel.: 


Helbere 6201-3. Printed in England 
and New Zealand : 


Agents : 


gy vd & Webb Ltd. ° 
Gordon & Gotch Ltd. Agents for South Africa 
Gordon & Gotch Ltd.) Registered for transmission to Canada & Newf 


& London. Agents for Australia 
: Central News ( 





Phone: CHAncery 2916-7-8-9 


HIGH HOLBORN, LONDON, W.C.I 


AUTOLOAD 603 


With automatic fool-proof loading by means of 
magazines, the 16mm. Autoload is the easiest of 
cameras to handle. The lens, an interchangeable 
Taylor, Taylor Hobson f/1.9, is the ultimate in 
optical perfection. Five shutter speeds, £90 0 0 


8mm. MONTEREY 


No newcomer to motion pictures can possibly ignore this camera which is 


absolutely perfectly designed for ease of operation 


Fitted with a fixed 


f /2.3 Super Comat lens, the aperture selection ring with click stops is set 


independently from the lens mount 


Each movement of the aperture 


selector points to an exposure guide. Single speed and single exposure. £33 


FILMING 


R. G. LEWIS ARE 


Yachts are fitted out in the spring in prepara- 
tion for summer sailings, many a motor car 
is overhauled now for fine weather motoring 
and is it not prudent to ask if you are ready 
with good equipment for filming this 
summer ? In this array of G.B. Bell & Howell 


SURE TO HAVE A CAMERA 


IN SUMMER 


THAT SUITS YOt 
cameras there is certain to be a model that 
fits into your plans. If your equipment is not 
so new, then here is the opportunity to 
modernise, If you can find time to post this 
coupon, the R. G 
your doorstep. 


Lewis service comes to 


SPORTSTER 

The popularity of 8mm. filming is 
to a great extent due to the high 
standard in camera efficiency and 
no small measure of this is con- 
tributed by the Sportster. Brief 
specification is: f/2.5 T.T.H. 
fixed focus lens, four speeds, 
single exposure, optica! finder 
with swing masks, at the low 
price of £43 14 6. Alternatively, 
the Sportster is available with 
{/1.7 focusing lens at £59 12 6 
Lenses are interchangeable. 


VICEROY 
This other 
luxury 


8mm. camera is the 
version of the Sportster 
The essential features are the same 
but the Viceroy is fitted with a 
turret to accommodate three 
lenses with their respective optical 
viewfinders. In addition a critical 
focuser is provided. Fitted with 
f/2.5 fixed focus lens the price is 
£59 2 7 whereas with the 
focusing f/1.7 lens £75 0 2 
Other lenses available are lin. and 


I}in. 


AUTOLOAD 603T 


With an identical specification as the 
single interchangeable lens version, 
the model 603T follows the modern 
trend of the two lens turret, with 
optical viewfinders that fall into 
place as each lens is switched round 
Greatly favoured for touring pur- 
poses the price is £107 6 8 


POST THIS COUPON 


If you wish to receive comprehensive de- 
tails of these cameras and if you require 
deferred terms as well, please print your 
name and address in this blank space, 
mentioning hire purchase. 


Branches at Shrewsbury and 
R. G. Lewis (Strand) Ltd., 125 Strand, London, W.C.2 


TEMple Bar 1405 





al years of ACW. 
= a0 Year's 


OLEX 


Congratulations A.C.W. For 21 years you 
have played your important and valuable part in 
serving the interests of the world’s finest hobby. 
An advertisement of ours appeared in your very 
first issue and we have continued to advertise 
the name of Bolex in your pages during most 
of these 21 momentous years. 

1955 is a rather special year for us too, for we 
also have an anniversary to celebrate. For 25 
years we have been the sole wholesale British 
distributors of Bolex Swiss Precision Cine 

Equipment. 

Over the years your expert contributors have 

written many thousands of words about Bolex 
equipment, all of them fair and honest words, 
and your help and encouragement has undoubtedly 
contributed to Bolex becoming one of the 

most respected names in narrow gauge cinema- 
tography. Bolex equipment increases in 
popularity every year, as more and more amateur 
film makers discover the better results and 
greater satisfaction they derive from using 
precision-made apparatus. 


BOLEX 


Swiss Precision Cine Equipment 


Regular advertisers since the very first issue 


CINEX LTD., 9-10 North Audley St., London, W.1. Grosvenor 





